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Ðñüãñáììá ÁèÞíáò  Athens Program|

21.30 > Ç Lalla Zebida êáé ïé Üëëïé/ÐÝìðôç / Thursday   03/05
> 

ÃéÜ÷éá ÌïæÜ÷åì/ Yahia Mozahem, Áëãåñßá / Algeria, Áããëéêïß 
õðüôéôëïé/ English subtitles, 87’

ÄåõôÝñá/

110'
ÐáñáóêåõÞ /

 > 
90'

65'

21.30 > ÓåâÜóìéåò/ Ôñßôç/
Ìï÷Üìåíô ÁóÜïõáñ/ Mohamed Achaour,  Ìáñüêï / Morocco,  
Åëëçíéêïß & Ãáëëéêïß õðüôéôëïé/ Greek & French subtitles, 100’

ÓÜââáôï/ 68' 
19.00 > Ãëõêü Üñùìá ôçò ¢íïéîçò «Æßæïõ»/

Öåñßíô Ìðïõãêåíôßñ/ Férid Boughedir, Ôõíçóßá-Ãáëëßá / Tunisia - 83' 
France, Åëëçíéêïß êáé Áããëéêïß õðüôéôëïé/ Greek & English    

21.30 > ÐÝñá áðü ôï ðïôÜìé/subtitles, 95'
Êñåãê ÖñÝéìïíô/Craig Freimond, Íüôéá ÁöñéêÞ/South Africa, 
Åëëçíéêïß õðüôéôëïé/ Greek subtitles, 108’

ÔåôÜñôç /
146’

ÊõñéáêÞ/
/ 87'

21.00 > Ïé ãéïé ôçò áíáôïëÞò/
Óõìåþí ÃéóìÜïõ/ Sewmehon Yismaw, Áéèéïðßá / Ethiopia,  Áããëéêïß 80'
õðüôéôëïé/ English subtitles, 91' 

20.00 > Ëýôñùóç/
Ììðßèé ÌÜóéá/ Mbithi Masya, ÊÝíõá / Kenya, Áããëéêïß õðüôéôëïé/ 
English subtitles, 75'

19.00 Æåýò/
ÐÜïõëï Öéëßðå ÌïíôÝéñï/ Paulo Filipe Monteiro, Áëãåñßá-
Ðïñôïãáëßá / Algeria - Portugal,  Åëëçíéêïß & Áããëéêïß õðüôéôëïé/ 
Greek & English subtitles, 118'

Monday   07/05Åßóïäïò ìüíï ìå ðñïóêëÞóåéò/ Entrance by invitation only 
Ðáñïõóßá ôïõ ðáñáãùãïý / In presence of producer Hakim 19.00 > Ï Êüêï êáé ç ðáëéÜ ôçëåüñáóç/
Abdelfettah ÊÝóôåñ Íóßñéì/ Kester Nsirim, Íéãçñßá / Nigeria, Åëëçíéêïß & 

Áããëéêïß õðüôéôëïé/ Greek & English subtitles, 
Friday   04/05 21.00 > Öùò óôï óêïôÜäé/

19.00 Æåýò/ ×Üïõëá ÁóåìðÜìð ÌðåíÜïìáñ/ Khaoula Assebab Benomar, 
ÐÜïõëï Öéëßðå ÌïíôÝéñï/ Paulo Filipe Monteiro, Áëãåñßá- Ìáñüêï / Morocco, Åëëçíéêïß õðüôéôëïé/ Greek subtitles, 
Ðïñôïãáëßá / Algeria - Portugal

22.45 > Ç ðýëç ôçò åîüäïõ/Åëëçíéêïß & Áããëéêïß õðüôéôëïé/ Greek & English subtitles, 118'
Êáñßì ×Üíáöé/ Karim Hanafy, Áßãõðôïò / Egypt, Áããëéêïß õðüôéôëïé/ Ðáñïõóßá ôçò ðáñáãùãïý / In presence of producer Hakim 
English subtitles,  Abdelfettah

Tuesday   08/05
18.45 > Ôï äßëçììá ôçò Óïìßíá/
ÌÜèéïõ Ôóéôæüêå ÁôæÜëëõò/ Matthew Chijoke Ajallys, Íéãçñßá / 
Nigeria, Åëëçíéêïß & Áããëéêïß õðüôéôëïé/ Greek & English          Saturday   05/05 subtitles,  

20.00 > Óýíïñá ôïõ Ðáñáäåßóïõ/
ÖáñÝò ÍÜáíáá/ Fares Naanaa, Ôõíçóßá / Tunisia, Áããëéêïß 
õðüôéôëïé/ English subtitles, 

21.00 > ÌáíôÝëá: Ï äñüìïò ðñïò ôçí åëåõèåñßá/ 

ÔæÜóôéí ÔóÜíôãïõéê/ Justin Chadwick , Íüôéá ÁöñéêÞ / South Africa, Wednesday   09/05
Åëëçíéêïß õðüôéôëïé/Greek subtitles, 

19.00 > Ðåò ìïõ êÜôé ãëõêü/ 

Sunday   06/05
Áêßí Ïìïôüóï/ Akin Omotoso, Íüôéá ÁöñéêÞ / South Africa, 

18.30 > Ôï Ìáñüêï áðü øçëÜ Åëëçíéêïß õðüôéôëïé/ Greek subtitles, 

Ãéáí Áñôßò-ÌðåñôñÜí/ Yann Arthus-Bertrand,  Ìáñüêï / Morocco, 
Åëëçíéêïß õðüôéôëïé/ Greek subtitles, 

 Lalla Zebida 
WannasZeus

Koko

Light in the dark
Zeus

The Gate of Departure

Lhajjates

Somina Master

Sweet Borders of Heaven
smell of Spring «Zizou» 

Beyond the river

Mandela: long walk to freedom

Tell me sweet 
something

Morocco seen from 
the sky

Sons of sunrise

Kati Kati

Ç  åßóïäïò óôéò ðñïâïëÝò åßíáé äùñåÜí / Entrance to the screenings is free of charge
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Ðñüãñáììá Èåóóáëïíßêçò   Thessaloniki Program |

10-16.5.2018

Ç åßóïäïò óôéò ðñïâïëÝò åßíáé äùñåÜí / 
Áðáñáßôçôç ç Ýêäïóç ìçäåíéêïý åéóéôçñßïõ ôçí çìÝñá ôçò ðñïâïëÞò / 

Entrance to the screenings is free of charge
A zero-value ticket must be issued on the day of the screening. 03

21.30 > Ç Lalla Zebida êáé ïé Üëëïé/ÐÝìðôç / Thursday   10/05
> 

ÃéÜ÷éá ÌïæÜ÷åì/ Yahia Mozahem, Áëãåñßá / Algeria, Áããëéêïß 
õðüôéôëïé/ English subtitles, 87’

ÄåõôÝñá/
ÐáñáóêåõÞ /

 > 
110'

90'

21.30 > ÓåâÜóìéåò/
Ìï÷Üìåíô ÁóÜïõáñ/ Mohamed Achaour,  Ìáñüêï / Morocco,  65'
Åëëçíéêïß & Ãáëëéêïß õðüôéôëïé/ Greek & French subtitles, 100’

Ôñßôç/
ÓÜââáôï/
19.00 > Ãëõêü Üñùìá ôçò ¢íïéîçò «Æßæïõ»/ 

68' Öåñßíô Ìðïõãêåíôßñ/ Férid Boughedir, Ôõíçóßá-Ãáëëßá / Tunisia - 
France, Åëëçíéêïß êáé Áããëéêïß õðüôéôëïé/ Greek & English    
subtitles, 95'

83' 

21.30 > ÐÝñá áðü ôï ðïôÜìé/
Êñåãê ÖñÝéìïíô/Craig Freimond, Íüôéá ÁöñéêÞ/South Africa, 

146’ Åëëçíéêïß õðüôéôëïé/ Greek subtitles, 108’

ÊõñéáêÞ/ ÔåôÜñôç /
/

80' 87'

20.00 > Ëýôñùóç/ 21.00 > Ïé ãéïé ôçò áíáôïëÞò/
Ììðßèé ÌÜóéá/ Mbithi Masya, ÊÝíõá / Kenya, Áããëéêïß õðüôéôëïé/ Óõìåþí ÃéóìÜïõ/ Sewmehon Yismaw, Áéèéïðßá / Ethiopia,  Áããëéêïß 
English subtitles, 75' õðüôéôëïé/ English subtitles, 91' 

19.00 Æåýò/
ÐÜïõëï Öéëßðå ÌïíôÝéñï/ Paulo Filipe Monteiro, Áëãåñßá-
Ðïñôïãáëßá / Algeria - Portugal,  Åëëçíéêïß & Áããëéêïß õðüôéôëïé/ 
Greek & English subtitles, 118'

Monday   14/05
Friday   11/05 19.00 > Ï Êüêï êáé ç ðáëéÜ ôçëåüñáóç/

ÊÝóôåñ Íóßñéì/ Kester Nsirim, Íéãçñßá / Nigeria, Åëëçíéêïß & 19.00 Æåýò/
Áããëéêïß õðüôéôëïé/ Greek & English subtitles, ÐÜïõëï Öéëßðå ÌïíôÝéñï/ Paulo Filipe Monteiro, Áëãåñßá-

Ðïñôïãáëßá / Algeria - Portugal 21.00 > Öùò óôï óêïôÜäé/
Åëëçíéêïß & Áããëéêïß õðüôéôëïé/ Greek & English subtitles, 118' ×Üïõëá ÁóåìðÜìð ÌðåíÜïìáñ/ Khaoula Assebab Benomar, 
Ðáñïõóßá ôçò ðáñáãùãïý / In presence of producer Hakim Ìáñüêï / Morocco, Åëëçíéêïß õðüôéôëïé/ Greek subtitles, 
Abdelfettah

22.45 > Ç ðýëç ôçò åîüäïõ/
Êáñßì ×Üíáöé/ Karim Hanafy, Áßãõðôïò / Egypt, Áããëéêïß õðüôéôëïé/ 
English subtitles,  

Tuesday   15/05
Saturday   12/05 18.45 > Ôï äßëçììá ôçò Óïìßíá/

ÌÜèéïõ Ôóéôæüêå ÁôæÜëëõò/ Matthew Chijoke Ajallys, Íéãçñßá / 
Nigeria, Åëëçíéêïß & Áããëéêïß õðüôéôëïé/ Greek & English          
subtitles,  

20.00 > Óýíïñá ôïõ Ðáñáäåßóïõ/
ÖáñÝò ÍÜáíáá/ Fares Naanaa, Ôõíçóßá / Tunisia, Áããëéêïß 
õðüôéôëïé/ English subtitles, 21.00 > ÌáíôÝëá: Ï äñüìïò ðñïò ôçí åëåõèåñßá/ 

ÔæÜóôéí ÔóÜíôãïõéê/ Justin Chadwick , Íüôéá ÁöñéêÞ / South Africa, 
Åëëçíéêïß õðüôéôëïé/Greek subtitles, 

Sunday   13/05 Wednesday   16/05
18.30 > Ôï Ìáñüêï áðü øçëÜ 19.00 > Ðåò ìïõ êÜôé ãëõêü/ 

Ãéáí Áñôßò-ÌðåñôñÜí/ Yann Arthus-Bertrand,  Ìáñüêï / Morocco, Áêßí Ïìïôüóï/ Akin Omotoso, Íüôéá ÁöñéêÞ / South Africa, 
Åëëçíéêïß õðüôéôëïé/ Greek subtitles, Åëëçíéêïß õðüôéôëïé/ Greek subtitles, 

 Lalla Zebida 
WannasZeus

Koko
Zeus

Light in the dark

The Gate of Departure
Lhajjates

Somina Master
Sweet 

smell of Spring «Zizou» 

Borders of Heaven

Mandela: long walk to freedom Beyond the river

Morocco seen from Tell me sweet 
the sky something

Kati Kati Sons of sunrise



Áßãõðôïò Egypt| 
Ï Áéãõðôéáêüò êéíçìáôïãñÜöïò, ãíùóôüò êáé ùò ôï "×üëéãïõíô ôçò ÁíáôïëÞò", êõñéáñ÷åß óôç ÌÝóç 
ÁíáôïëÞ êáé ôçí ÁöñéêÞ. Ôï ÄéåèíÝò ÖåóôéâÜë ÊéíçìáôïãñÜöïõ ÊáÀñïõ (CIFF) äéïñãáíþíåôáé áðü ôï 
1976 óå åôÞóéá âÜóç óôï ÊÜéñï. Ïé ðåñéóóüôåñåò ÁéãõðôéáêÝò ðáñáãùãÝò ãßíïíôáé óÞìåñá óôç ëåãü-
ìåíç Egyptian Media Production City, ðïõ ðåñéëáìâÜíåé ðÜíù áðü 60 óôïýíôéï õøçëüôáôçò ôå÷íïëï-
ãßáò. Ìå ôç ëïãïêñéóßá íá Ý÷åé ìåéùèåß áñêåôÜ, ðáñáôçñåßôáé ðëÝïí óôïí áéãõðôéáêü êéíçìáôïãñÜöï 
ìéá óçìáíôéêÞ óôñïöÞ, éäéáßôåñá ìåôÜ ôçí åðáíÜóôáóç ôçò 25çò Éáíïõáñßïõ 2011, ðïõ åß÷å ùò áðïôÝ-
ëåóìá ôçí õðÝñâáóç ôùí ôáìðïý ðïõ åìðüäéæáí ìÝ÷ñé óÞìåñá ôçí åëåõèåñßá ôçò Ýêöñáóçò.

Egyptian cinema is the flourishing cinema of the Middle East and Africa and is often considered as the 
"Hollywood of the East." Since 1976, Cairo has held the annual Cairo International Film Festival (CIFF). 
Most of today's Egyptian movies and TV series are produced in the Egyptian Media Production City 
which includes more than 60 high tech studios. Censorship has decreased remarkably. The Egyptian 
cinema has witnessed an impressive shift in terms of the taboos it may address, particularly after the 
Revolution of January 25th, 2011.

Ìõèïðëáóßá/Fiction, Áéãýðôïò/Egypt, 2014, Ýã÷ñùìç/colour,  65'
Óêçíïèåóßá/Director: Karim Hanafy  ÓåíÜñéï/Script: Karim Hanafy  Çèïðïéïß/Cast: Ahmed 
Magdy, Amal Abdel Hady, Salwa Kahtaab

| |

Káñßì ×Üíáöé   
Ï Karim Hanafy ãåííÞèçêå óôï ÊáÀñï ôçò Áéãýðôïõ ôï 1977. ¸ëáâå ðôõ÷ßï öéëïóïößáò áðü ôï ÐáíåðéóôÞìéï ôïõ 
ÊáÀñïõ ôï 2002 êáé Üñ÷éóå íá åñãÜæåôáé ùò âïçèüò óêçíïèÝôç ãéá ôçí ôçëåüñáóç, ôï èÝáôñï, ôá íôïêéìáíôÝñ êáé ôéò 
ôáéíßåò ìéêñïý ìÞêïõò. Ìå ôçí Ðýëç ôçò Åîüäïõ ï Karim Hanafy Ýêáíå ôï íôåìðïýôï ôïõ óôéò ôáéíßåò ìåãÜëïõ ìÞêïõò. 
Karim Hanafy was born in Cairo, Egypt in 1977. He earned a degree in philosophy from Cairo University in 2002 and 
began working as an Assistant Director for television, theater, documentaries and short films. The Gate of Departure is 
Karim Hanafy's debut feature film.

| Karim Hanafy

| 

ÁéãõðôéáêÞ éóôïñßá åíçëéêßùóçò, ãéá Ýíáí íåáñü 
Üíäñá ðïõ áãùíßæåôáé íá îåöýãåé áðü ôçí ðñïóôá-
ôåõìÝíç æùÞ ìÝóá óôçí ïðïßá ìåãÜëùóå.

Egyptian coming-of-age story, about a young 
man struggling to break free of the sheltered life he 
was brought up in.

[ ]07 / 05 > 22.45 

[ 13 / 3 > 21.15 ]
[ 20 / 3 > 21.00 ]

Ç Áéèéïðßá ôá ôåëåõôáßá ÷ñüíéá Ý÷åé êÜíåé áéóèçôÞ ôçí ðáñïõóßá ôçò óôçí êéíçìáôïãñáöéêÞ âéïìç-
÷áíßá. Ïé ôáéíßåò óôçí ÷þñá åßíáé ðïëý äçìïöéëåßò, ðáñÜ ôï ãåãïíüò üôé ï ðñþçí ðñüåäñïò Mengistu 
ðñïóðÜèçóå íá êñáôéêïðïéÞóåé ôï óéíåìÜ êáé íá äçìéïõñãÞóåé ôïí Ëáúêü ÊéíçìáôïãñÜöï ìå áêñáßá 
ëïãïêñéóßá. Ðñéí áðü ôçí äéáêõâÝñíçóÞ ôïõ (1974-1991) êáìßá ðëçñïöïñßá äåí Þôáí äéáèÝóéìç ó÷å-
ôéêÜ ìå ôçí êéíçìáôïãñáöéêÞ éóôïñßá ôçò ÷þñáò. Ï ×áúëÝ Ãêåñßìá (Haile Gerima), ï ðéï äéÜóçìïò Áéèßï-
ðáò óêçíïèÝôçò, Ýêáíå ôçí ðñþôç ôïõ ôáéíßá Harvest: 3000 years ôï 1976 êáé áðü ôüôå ìÝ÷ñé óÞìåñá 
óêçíïèÝôçóå áñêåôÝò Üëëåò. Ðåñßðïõ óáñÜíôá ÷ñüíéá ðñéí, ç åôáéñåßá Ilala Ibsa äçìéïýñãçóå ôçí 
ðñþôç ÁéèéïðéêÞ ôáéíßá ìå ôßôëï Hirut Abatwa Manew. Ôá ôåëåõôáßá 10 ÷ñüíéá ï Áéèéïðéêüò êéíçìáôï-
ãñÜöïò Ý÷åé êÜíåé ôåñÜóôéá ðñüïäï. Äåí åßíáé ðëÝïí áóõíÞèéóôï íá êõêëïöïñåß êÜèå åâäïìÜäá ìéá 
íÝá ôáéíßá áí êáé áêüìá äåí êõêëïöïñïýí óå DVD. Óõ÷íÜ, Ýíá ìüíï Üôïìï åßíáé ï óõããñáöÝáò, ðáñá-
ãùãüò, óêçíïèÝôçò êáé çèïðïéüò ôçò ôáéíßáò. Ïé ðåñéóóüôåñåò áðü ôéò ôáéíßåò ðïõ êõêëïöïñïýí åðéêå-
íôñþíïíôáé óå èÝìáôá áãÜðçò. Ç ôá÷åßá áíÜðôõîç ôçò êéíçìáôïãñáöéêÞò âéïìç÷áíßáò åßíáé Ýíáò äåß-
êôçò ôçò áíÜðôõîçò ôçò ÁéèéïðéêÞò êïéíùíßáò. Ôï êüóôïò ðáñáãùãÞò ìéáò ôáéíßáò öôÜíåé ìÝ÷ñé êáé Ýíá 
åêáôïììýñéï birr (ðåñßðïõ 30.000 åõñþ).

Áéèéïðßá  | Ethiopia

04

Ç ðýëç ôçò åîüäïõ | Gate of departure

[ ]14 / 05 > 22.45 
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Ethiopia has only recently made some impression in the film Industry. Throughout the country films 
are very popular despite the fact that former president Mengistu tried to nationalize the existing 
commercial cinemas in to People's Cinema with extreme censorship. Before his ruling (1974-1991) no 
information was available about the film history. In the last 10 years Ethiopian cinema has made 
tremendous progress. Haile Gerimaa, the most acclaimed Ethiopian director made his first film   
Harvest - 3000 years in 1976. Since then he directed several other films. About forty years ago, Ilala Ibsa 
made the first Ethiopian film entitled Hirut Abatwa Manew. It is not unusual now to see a movie being 
released every week, although they are not yet being released ïn DVD or VCD.  Usually, only one 
person is the writer, producer, director and actor of the film. Most of the films released seem to focus 
on the theme of love. The rapid growth of the film industry is very positive for Ethiopia. The art of 
making movies is following the country's recent economic growth. The production cost is more than 1 
million birr (approx. 30.000 €).

Ìõèïðëáóßá/Fiction, Áéèéïðßá /Ethiopia, 2016, Ýã÷ñùìç/colour, 91 '
Óêçíïèåóßá/Director: Sewmehon Yismaw ÓåíÜñéï/Script: Biniyam Worku Çèïðïéïß/Cast: 
Solomon Bogale, Girum Ermias, Birtukan Befekadu

| | 

Ï ÓõíôáãìáôÜñ÷çò Tamiru ïäçãåß ìå èõìü øÜ-
÷íïíôáò ãéá íá óêïôþóåé ôïí Üíôñá ðïõ êïéìÞèçêå 
ìå ôçí üìïñöç óýæõãü ôïõ Aster. Åíþ ôáîéäåýåé óôçí 
ÁíáôïëéêÞ Áéèéïðßá, ôï áõôïêßíçôü ôïõ ÷áëÜåé êáé 
êÜíïíôáò ùôïóôüð ðÝöôåé ðÜíù óôïí Üíôñá ðïõ 
áíáæçôÜ -÷ùñßò íá ôï ãíùñßæåé. Ïé äýï Üíôñåò, óôçí 
ðïñåßá ãßíïíôáé ößëïé, üìùò ïäçãþíôáò ðñïò ôçí 
Diredawa, ðÝöôïõí èýìáôá ëçóôåßáò, ÷Üíïõí üëá 
ôïõò ôá õðÜñ÷ïíôá êáé êáôáëÞãïõí ìüíïé, óôçí ìÝóç 
ôçò åñÞìïõ Afar, øÜ÷íïíôáò ìéá äéÝîïäï.  Äéáóþæï-
íôáé áðü ôçí öõëÞ ôùí Afar êáé ðåñíïýí ôç íý÷ôá 
ôïõò ìå ôïí áñ÷çãü ôçò öõëÞò, ï ïðïßïò ôïõò äéäÜ-
óêåé ôçí áîßá ôùí ãõíáéêþí.  Ëßãï áñãüôåñá ïé äýï 
Üíôñåò êáôáëÞãïõí óå Ýíá äùìÜôéï îåíïäï÷åßïõ ü-
ðïõ áíáêáëýðôïõí ôçí áëÞèåéá. 

The Military colonel Tamiru who is driving with 
anger to kill the guy who slept with his beautiful 
wife Aster, stopped on the way because his car broke 
down. While he travels to Eastern Ethiopia, steps on 
the man he was looking for without knowing it. So 
these two guys drive together and become friends 
on their way. On their way to Diredawa they suffer a 
lot. They end up in the hands of bandits, lose 
everything they have and are left alone in the 
deserts of Afar. At last they rescued by the Afar tribe, 
they spend the night with the leader of the tribe 
who teaches them about the value of women. The 
two guys will end up in a hotel room discovering the 
truth. 

Ïé ãéïé ôçò áíáôïëÞò | Sons of sunrise

Óõìåþí ÃéóìÜïõ  
¸íáò áðü ôïõò éäñõôÝò êáé éäéïêôÞôåò ôçò åôáéñåßáò ðáñáãùãÞò ôáéíéþí Sabis Film Production. ÅñãÜóôçêå ùò ìåôá-
öñáóôÞò ãéá ôïí óêçíïèÝôç ôçò ôáéíßáò Mandela's Gun. Åßíáé ï ðñþôïò ðïõ ÷ñçóéìïðïßçóå ôçí ôå÷íïëïãßá DSLR óôçí 
Áéèéïðßá. ÓêçíïèÝôçò ôùí ìåãÜëïõ ìÞêïõò ôáéíéþí Adinas, Aleme, Kemis Yelebeskulet, Balageru, Operation Axum, 
Yaltasebew, City Boyz, Pendulum, Sons of Sunrise, Ewur Amora Kelabi. ÅñãÜóôçêå ùò äéåõèõíôÞò öùôïãñáößáò ãéá ôçí 
ðáñáãùãÞ ìïõóéêþí âßíôåï êëéð. Âñáâåýôçêå («ÊéíçìáôïãñáöéóôÞò ôçò ×ñïíéÜò") ìå ôï âñáâåßï Gumma ãéá ôéò 
ôáéíßåò Kemis Yelebeskulet êáé Aleme. ÐñïôÜèçêå ãéá ôéò ôáéíßåò: Yaltasebew, Pendulum êáé City Boy. One of the 
founder and owner of Sabisa Film Production. Worked as a translator with the director of Mandela's Gun movie. The 
first person to shoot with the DSLR Technology in Ethiopia. Cinematographer (Feature Films): Adinas, Aleme, Kemis 
Yelebeskulet, Balageru, Operation Axum, Yaltasebew, City Boyz, Pendulum, Sons of Sunrise, Ewur Amora Kelabi. He 
worked as a director of photography for several music videos. Awards & Recognition - Gumma Award: Kemis 
Yelebeskulet, Aleme (Cinematographer of the Year). Nominated for movies Yaltasebew, Pendulum, City Boyz.

| Sewmehon Yismaw

| 

Áéèéïðßá  | Ethiopia

[ ]09 / 05 > 21.00 
[ ]16 / 05 > 21.00 



Algerian cinema raised up for the first time during the liberation war, in the mid 1950's. After its 
independence from the French colonial rule, in 1962, Algeria has been transformed into a hub of 
culture and film making. A government system of financed-production has then been established, 
aiming to support film industry which reflected an alternative national vision. This new Algerian 
cinema reached its peak with the awarding of the Golden Lion (Venice, 1965) to the film Battle of 
Algiers, and the Palme d'Or (Cannes, 1975) to the film Chronicle of the Years of Fire. Regarding the 
gathering of the Algerian and Greek cinema, it should be noted that it has been enormously creative 
and fruitful, since the Oscar winner film Z is none other than an adaptation of the book written by 
Vassilis Vassilikos, directed by Costas Gavras, with the beautiful city of Algiers in the background. This 
film won the Oscar of Best Foreign Language Film, in 1970. More recently, we are witnessing a revival of 
the Algerian Cinema, as a new generation of Algerian filmmakers is working in promoting it in the 
international film market.

Áëãåñßá | Algeria 
Ï Áëãåñéíüò êéíçìáôïãñÜöïò Ýêáíå ôá ðñþôá ôïõ âÞìáôá êáôÜ ôç äéÜñêåéá ôïõ ðïëÝìïõ ôçò áíåîáñ-
ôçóßáò, óôá ìÝóá ôçò äåêáåôßáò ôïõ '50. ¸÷ïíôáò êáôáêôÞóåé ôçí áíåîáñôçóßá ôçò áðü ôçí ÃáëëéêÞ 
áðïéêéïêñáôßá, ôï 1962, ç Áëãåñßá ìåôáìïñöþíåôáé óå Ýíá êÝíôñï ðïëéôéóìïý êáé êéíçìáôïãñÜöïõ. 
Èåóìïèåôåßôáé Ýíá óýóôçìá êõâåñíçôéêÞò ÷ñçìáôïäüôçóçò, ðïõ Ý÷åé ùò óêïðü íá åíèáññýíåé ôçí 
âéïìç÷áíßá êéíçìáôïãñÜöïõ, ç ïðïßá áíôáíáêëÜ Ýíá íÝï åèíéêü üñáìá. Áõôüò ï íÝïò Áëãåñéíüò êéíç-
ìáôïãñÜöïò öôÜíåé óôï áðüãåéü ôïõ ìå ôçí êáôÜêôçóç åíüò ×ñõóïý ËÝïíôá (Âåíåôßá, 1965) áðü ôçí 
ôáéíßá Ç ìÜ÷ç ôïõ Áëãåñßïõ, êáé åíüò ×ñõóïý Öïßíéêá (ÊÜííåò, 1975) áðü ôï ×ñïíéêü ôçò Åðï÷Þò ôçò 
ÖùôéÜò. Ç óõíýðáñîç ôïõ Áëãåñéíïý êáé ôïõ Åëëçíéêïý êéíçìáôïãñÜöïõ õðÞñîå éäéáßôåñá ðáñáãù-
ãéêÞ êáé äçìéïõñãéêÞ, ìéáò êáé ç ðáãêïóìßïõ öÞìçò ôáéíßá Æ, ç ìåôáöïñÜ ôïõ ìõèéóôïñÞìáôïò ôïõ 
Âáóßëç Âáóéëéêïý óå óêçíïèåóßá Êþóôá ÃáâñÜ, åêôõëßóóåôáé óôï ðáíÝìïñöï ÁëãÝñé. Ç ôáéíßá êÝñäéóå 
ôï ¼óêáñ Êáëýôåñçò ÎÝíçò Ôáéíßáò ôï 1970. Ðñüóöáôá ðáñáôçñïýìå ìéá áíáâßùóç ôïõ Áëãåñéíïý 
êéíçìáôïãñÜöïõ, ìÝóá áðü ìéá íÝá ãåíéÜ Áëãåñéíþí êáëëéôå÷íþí ðïõ ðñïùèïýí ôï Ýñãï ôïõò óå 
äéåèíÝò åðßðåäï.

ÃéÜ÷éá ÌïæÜ÷åì 
Ï Yahia Mozahem åßíáé Áëãåñéíüò äçìéïõñãüò. ¸÷åé óêçíïèåôÞóåé ôçí óåéñÜ íôïêéìáíôÝñ öáíôáóßáò Tinhinan, 
ôçí ôçëåïðôéêÞ óåéñÜ Zenka Story, äÝêá íôïêéìáíôÝñ, óõìðåñéëáìâáíïìÝíïõ êáé ôïõ äçìïöéëïýò Statoil, ôéò ôáé-
íßåò ìéêñïý ìÞêïõò Oranges, One Day Two Nights, New Adventures 1 êáé New Adventures 2, êáèþò êáé ôéò åñáóé-
ôå÷íéêÝò ôáéíßåò ìéêñïý ìÞêïõò Me, Her and Others, Vengeance, Moh Avenge êáé Imagination. ÁíÝëáâå ôçí ðáñá-
ãùãÞ êáé ôçí óêçíïèåóßá ôçò ôáéíßáò öáíôáóßáò ìéêñïý ìÞêïõò 100% cows. Åßíáé ï óõìðáñáãùãüò ôçò ôáéíßáò 
Mostefa Ben Boulaid êáé ï ðáñáãùãüò ôçò ôáéíßáò Broken Wings. Yahia Mouzahem is an Algerian filmmaker. 
He has directed the fictional documentary Tinhinan, the television series Zenka Story, ten documentaries 

| Yahia Mozahem

| 

Ìõèïðëáóßá/Fiction, Áëãåñßá/Algeria, 2016, Ýã÷ñùìç/colour, 87 '
Óêçíïèåóßá/ Director: Yahia Mozahem  ÓåíÜñéï/Script: Hafida Merimache  Hèïðïéïß/Cast: 
Saoussen Maaledj, Abd Elhak Ben Maarouf, Sara Hanachi

| |

Ç ôáéíßá ðñáãìáôåýåôáé ôïí ðüíï ìéáò ãõíáßêáò, 
ôçò Lalla Zebida, ðïõ õðïðôåýåôáé üôé ï óýæõãüò ôçò 
èÝëåé íá îáíáðáíôñåõôåß ìå ìéá áðü ôéò íåáñÝò ãåéôü-
íéóóåò. Áðïöáóßæåé íá äñÜóåé êáé êÜíåé ôá ðÜíôá ãéá 
íá ÷ùñßóåé ôï æåõãÜñé. ÌÝóá óôçí ôñÝëá ôçò, öôÜíåé 
óå óçìåßï íá óêïôþóåé Ýíáí áðü ôïõò ãåßôïíåò, ðñÜîç 
ðïõ èá ôçí ïäçãÞóåé óå áêüìá ðåñéóóüôåñåò ôýøåéò 
êáé áíáóôÜôùóç. Ç ôáéíßá ãõñßóôçêå ìÝóá óå Ýíá ðá-
ñáäïóéáêü óðßôé ôçò Êùíóôáíôßíçò (ôçò ìåãáëýôåñçò 
ðüëçò ôçò ÁíáôïëéêÞò Áëãåñßáò), áîéïðïéþíôáò ôéò 
ðáñáäïóéáêÝò öïñåóéÝò ôùí áñ÷þí ôïõ ðñïçãïý-
ìåíïõ áéþíá.

The film examines the suffering of a woman, Lala 
Zebida, suspecting her husband of wanting to 
remarry with one of the young neighbours. She 
decides to take control of her destiny and to try 
everything to separate this couple. Her madness 
leads her to undertake to kill one of her neighbours, 
plunging the mistress of the house, already guilt-
ridden, into disarray.The film is made in a traditional 
house, showing the daily life and interior of the 
houses of Constantine (main city in the Eastern of 
Algeria) as well as the costumes of the beginning of 
the last century.

Ç Lalla Zebida êáé ïé Üëëïé | Lalla Zebida Wannas
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Æåýò | Zeus 
Âéïãñáößá/Biography, Áëãåñßá-Ðïñôïãáëßá/Algeria-Portugal, 2017, Ýã÷ñùìç/colour, 118'
Óêçíïèåóßá/Director: Paulo Filipe Monteiro  ÓåíÜñéï /Script: Paulo Filipe Monteiro, Amina Bedjaoui Haddad, 
Nabil Ziani   Hèïðïéïß/Cast: Sinde Filipe, Idir Benaibouche

|
|

ÐÜïõëï Öéëßðå ÌïíôÝéñï  
O Paulo Filipe Monteiro åßíáé ôáêôéêüò êáèçãçôÞò óôï Universidade Nova ôçò Ëéóáâüíáò, ìå áíôéêåßìåíï ôéò «Èåùñßåò 
ÄñÜìáôïò êáé Çèïðïéßáò». ¸÷åé äñáóôçñéïðïéçèåß éäéáßôåñá óôï èÝáôñï óáí óõããñáöÝáò, çèïðïéüò (13 Ýñãá) êáé 
óêçíïèÝôçò (16 ðáñáóôÜóåéò). Óôïí êéíçìáôïãñÜöï êáé ôçí ôçëåüñáóç Ý÷åé åñãáóôåß ùò óåíáñéïãñÜöïò (8 ôáéíßåò, 
ðñïâåâëçìÝíåò óôéò ÊÜííåò, ôï ËïêÜñíï êáé ôçí Âåíåôßá, êáèþò êáé ìéá ôçëåïðôéêÞ óåéñÜ) êáé çèïðïéüò (10 
êéíçìáôïãñáöéêÝò ôáéíßåò, 39 ôçëåôáéíßåò êáé óåéñÝò). To 2008, óêçíïèÝôçóå ôçí ðñþôç ôïõ ôáéíßá ìéêñïý ìÞêïõò, 
Three to Tango. Ôï 2017 êõêëïöüñçóå ç ðñþôç ôïõ êéíçìáôïãñáöéêÞ ôáéíßá, Zeus, ç ïðïßá Ý÷åé Þäç êáôáêôÞóåé 11 
äéáêñßóåéò.  Paulo Filipe Monteiro is full professor at Universidade Nova de Lisboa, with habilitation in "Theories of 
Drama and Performance". In theatre, he has worked extensively as playwright, actor (13 plays) and director (16 
shows). In cinema and television, as scriptwriter (8 feature films, selected to Cannes, Locarno and Venice, plus 1 TV 
series) and actor (10 feature films, 39 TV films and series). In 2008, he directed his first short film, Three to Tango. In 
2017, released his first feature film, Zeus, which has already won 11 prizes. 

|  Paulo Filipe Monteiro

|  

Ç áóõíÞèéóôç éóôïñßá ôïõ Manuel Teixeire Gomes, 
óõããñáöÝá êáé Ýâäïìïõ ÐñïÝäñïõ ôçò Äçìïêñáôßáò 
ôçò Ðïñôïãáëßáò, åêëåãìÝíïõ ôï 1923. Ìéá ìÝñá, ôïí 
ÄåêÝìâñéï ôïõ 1925, ï Gomes ðáñáéôåßôáé áðü ôï 
áîßùìÜ ôïõ êáé áðïöáóßæåé íá åðéâéâáóôåß óôï ðñþôï 
ðëïßï ðïõ öåýãåé áðü ôç Ëéóáâüíá, ôï ïðïßï ôõ÷áßíåé 
íá åßíáé ôï åìðïñéêü Zeus, ÷ùñßò Üëëïõò åðéâÜôåò, êáé 
ìå ðñïïñéóìü ôçí Âüñåéá ÁöñéêÞ. ¾óôåñá áðü ðïëõ-
åôÞ äéáìïíÞ êïíôÜ óôïõò íïìÜäåò ôçò ÁëãåñéíÞò åñÞ-
ìïõ, îáíáâñßóêåé ôïí åáõôü ôïõ üôáí áíáêáëýðôåé 
ôçí ðüëç Bejaia (óôçí êåíôñéêÞ Áëãåñßá). Èá ðáñá-
ìåßíåé åêåß ãéá ôá åðüìåíá 11 ÷ñüíéá, ìÝ÷ñé ôï ôÝëïò 
ôçò æùÞò ôïõ. Óôï äùìÜôéï ôïõ îåíïäï÷åßïõ üðïõ 
äéáìÝíåé, óôá 77 ôïõ ÷ñüíéá êáé ó÷åäüí ôõöëüò, óõã-
ãñÜöåé ôï áñéóôïýñãçìá ôçò ÐïñôïãáëéêÞò ëïãï-
ôå÷íßáò "Maria Adelaide".

This is the atypical story of Manuel Teixeira 
Gomes, writer and seventh President of the 
Portuguese Republic, democratically elected in 
1923. One day in December 1925, Gomes resigned 
and decided to leave Portugal aboard the first boat 
leaving Lisbon -it was the merchant ship "Zeus", 
without any passengers, heading to North Africa. 
After a long stay with the nomads in the Algerian 
desert, he finally found his inner peace when he 
discovered Bejaia (in Central Algeria). He remained 
there for 11 years, the rest of his life. In his hotel 
room, at 77 years old, more and more blind, he 
writes the masterpiece of Portuguese literature, 
"Maria Adelaide".

07

Áëãåñßá | Algeria 

including Statoil, the short films Oranges, One Day Two Nights, New Adventures 1 and New Adventures 2, and the 
short amateur films Me, Her and Others, Vengeance, Moh Avenge and Imagination. He produced and directed 
the short fictional film 100% cows. He is the co-producer of the film Mostefa Ben Boulaid, and has produced The 
Broken Wings.
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Ç ÊÝíõá Ý÷åé áðïôåëÝóåé ðïëëÝò öïñÝò óêçíéêü ãõñéóìÜôùí, Þäç áðü ôéò áñ÷Ýò ôïõ 1950, ìå ôçí ôáéíßá 
¢íôñåò åíÜíôéá óôïí ¹ëéï (1952). KáôÜ ôï ðáñåëèüí ãõñßæïíôáí óôçí ÊÝíõá ðåñéóóüôåñá íôïêéìáíôÝñ, 
ôá ïðïßá åóôßáæáí ôï åíäéáöÝñïí ôïõò êõñßùò óôéò óõíèÞêåò äéáâßùóçò êáé óôç öôþ÷åéá óôá ìåãÜëá 
áóôéêÜ êÝíôñá ôçò ÷þñáò. Ç ðáñáãùãÞ ôáéíéþí óå øçöéáêü öïñìÜ ðáñïõóéÜæåé áðü ôï 2000 áíïäéêÞ 
ðïñåßá. Ïé ôïðéêïß ðáñáãùãïß êáé óêçíïèÝôåò ãõñßæïõí ôéò äéêÝò ôïõò ôáéíßåò, óõììåôÝ÷ïõí óå ðïëëÜ 
äéåèíÞ öåóôéâÜë êáé ðñï÷ùñïýí óå óõìðáñáãùãÝò ìå Üëëåò ÷þñåò. ÍÝïé óêçíïèÝôåò êáé çèïðïéïß 
åìöáíßæïíôáé óõíå÷þò óôï ðñïóêÞíéï. 

ÊÝíõá | Êenya

Kenya has been a location for film production since the early 1950s when Men Against the Sun was 
filmed in 1952. Rather than feature films with fictional content, Kenya has in the past mostly produced 
documentary films often relating the conditions of the people and poverty in the main cities of Kenya. 
Since 2000 feature films on DV technology production are steadily increasing in the country and 
Kenyan filmmakers started to produce their own movies, export them to international festivals with 
encouraging results and even do co-productions with other countries. New directors and actors are 
now emerging.

Ìõèïðëáóßá/Fiction,  ÊÝíõá/ Kenya, 2016, Ýã÷ñùìç/colour, 75 '
Óêçíïèåóßá/Director: Mbithi Masya ÓåíÜñéï/Script: Mbithi Masya-Mugambi Nthiga Çèïðïéïß/ 
Cast: Nyokabi Gethaiga, Elsaphan Njora, Paul Ogola, Peter King Mwania, Fidelis Nymabura Mukundi

| | 

Ç áìíçóéáêÞ ÊáëÝôóå âñßóêåôáé îáöíéêÜ óôï êá-
ôÜëõìá ÊÜôé ÊÜôé, ó´Ýíáí åñçìüôïðï, üðïõ æåé ìéá 
åôåñüêëçôç ïìÜäá áíèñþðùí. ÓõíÜðôïíôáò ó÷Ýóç 
öéëßáò ìå ôïí ÔïìÜ, ôïí áñ÷çãü, áíáêáëýðôåé ðùò 
õðÜñ÷ïõí åñùôçìáôéêÜ óôï ìõóôçñéþäåò êáôÜëõìá. 
Ç ôáéíßá, Ýíá öáíôáóéáêü, óïõñåáëéóôéêü áöÞãçìá, 
èÝôåé åñùôÞìáôá ãéá ôç æùÞ êáé ôï èÜíáôï - ôüôå ðïõ 
ï êáèÝíáò ãßíåôáé êñéôÞò ôïõ åáõôïý ôïõ áíôéìåôùðß-
æïíôáò ôéò åðéëïãÝò ðïõ ôïí ïäÞãçóáí íá ãßíåé ü,ôé 
Ýãéíå. Ôüôå ðïõ ðñÝðåé íá äéá÷åéñéóôåß ôá âÜñç-åíï-
÷Ýò, ôýøåéò, ìåôáìÝëåéåò ðïõ ôïí óôïé÷åéþíïõí. Êé 
üôáí óõìöéëéþíåôáé ìå áõôÜ, âñßóêåé ôçí ëýôñùóç...

Kaleche, an amnesiac, finds herself at the Kati Kati 
wilderness lodge where she meets a motley crew of 
residents. Through her friendship with Thoma, the 
leader, she discovers that there is a lot more to the 
mysterious place. The film, a surrealistic narrative, 
poses questions on life and afterlife -when we 
become our own judge and have to confront the 
choices that led us to be what we are; when we have 
to handle the burdens -guilt, remorse, regret- that 
haunt us. By forgiving ourselves, we brighten up, free 
to find peace and redemption...

Ììðßèé ÌÜóéá  |
Ï Mbithi Masya, ãÝííçìá-èñÝììá ôïõ Íáúñüìðé, óêçíïèÝôçò, óõããñáöÝáò êáé êáëëéôÝ÷íçò, îåêßíçóå ùò äéáöçìé-
óôÞò. Áñãüôåñá åðéêåíôñþèçêå óôïí êéíçìáôïãñÜöï êáé ôç ìïõóéêÞ. Áó÷ïëÞèçêå ìå âéíôåï-åãêáôáóôÜóåéò óôç ÍÝá 
Õüñêç êáé áëëïý. ×Üñç óôç óêçíïèåóßá ìïõóéêþí âßíôåï êåñäßæåé áíáãíþñéóç óå ôïðéêü êáé äéåèíÞ ôýðï (New York 
Times, Huffington Post ê.Ü.) üðùò êáé áðü ôï Google. Ôï Kati Kati åßíáé ç ðñþôç ôïõ ìåãÜëïõ ìÞêïõò ôáéíßá.   Mbithi 
Masya, born and raised in Nairobi, filmmaker, writer and artist, began his career in advertising. Later he focused on 
film and music. He worked on several video installations in New York and elsewhere. His direction of music videos 
has earned him recognition from local and international press such as the New York Times and Huffington Post as 
well as being highlighted by Google. Kati Kati is his first feature film. 

 Mbithi Masya

| 

Ëýôñùóç | Kati Kati
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Morocco has always been an appealing site where international directors and producers like to shoot 
films. For many famous films are related to the Moroccan land, such as Othello, The Man Who Knew Too 
Much, The Last Temptation of Christ, The Sheltering Sky, Gladiator. Considering the positive impact of film 
shooting on national economy (20 to 30 films every year), job opportunities, vocational training of 
Moroccan artists and technicians, the government has taken initiatives in favour of foreign 
productions. In order to encourage this further, several investors, both local and foreign, have built fully 
equipped studios in Casablanca and Ouarzazate (Atlas studios, Kan Zamane studios, Cinedina studios).

Ìáñüêï | Morocco
Ôï Ìáñüêï áíÝêáèåí áðïôåëïýóå åëêõóôéêü óêçíéêü ãéá ðïëëïýò äéåèíåßò óêçíïèÝôåò êáé ðáñáãù-
ãoýò ïé ïðïßïé ãýñéóáí åêåß ôáéíßåò üðùò ï ÏèÝëëïò, Ï Üíèñùðïò ðïõ ãíþñéæå ðïëëÜ, Ï ôåëåõôáßïò ðåé-
ñáóìüò, ôï ÔóÜé óôç Óá÷Üñá, êáé ï ÌïíïìÜ÷ïò. ËáìâÜíïíôáò õðüøç ôç èåôéêÞ åðéññïÞ ôçò êéíçìáôï-
ãñáößáò óôçí åèíéêÞ ïéêïíïìßá (êÜèå ÷ñüíï ãõñßæïíôáé óôç ÷þñá 20 ìå 30 ôáéíßåò), ôçí áðáó÷üëçóç 
êáé ôçí åðáããåëìáôéêÞ åêðáßäåõóç ôùí ìáñïêéíþí êáëëéôå÷íþí áëëÜ êáé ôïõ ôå÷íéêïý ðñïóùðéêïý, ç 
êõâÝñíçóç åíèáññýíåé ôéò îÝíåò ðáñáãùãÝò. Åã÷þñéïé êáé îÝíïé ðáñÜãïíôåò, åðåíäýïõí óå ðëÞñùò 
åîïðëéóìÝíá óôïýíôéï óôçí ÊáæáìðëÜíêá êáé óôçí ÏõáñæáæÜô (Atlasstudios, Kan Zamane studios, 
Cinedina studios).

Ìõèïðëáóßá/Fiction, Ìáñüêï/Morocco, 2017, Ýã÷ñùìç/colour, 100'
Óêçíïèåóßá/Director: Mohamed Achaour ÓåíÜñéï /Script: Mohamed Achaour Çèïðïéïß/Cast: 
Fatema Hrandi, Souad Hassan, Fatema Bouchan, Mina Touraf, Leila Hadioui,  Mohamed Bousfiha, Ismail 
Kanter, Mohamed Choubi, Mehdi Ouazzani 

| | 

ÌåôÜ áðü ìßá ìáêñÜ æùÞ âáóÜíùí êáé áäéêßáò, 
ôÝóóåñéò çëéêéùìÝíåò êõñßåò, ïé "Lhajjates", áðïöá-
óßæïõí íá ðÜñïõí ôá çíßá óôá ÷Ýñéá ôïõò êáé åðáíá-
óôáôïýí ìå ôïí äéêü ôïõò ôñüðï. Ìå ôç âïÞèåéá ôçò 
Samia êáé ôïõ Hassan, åíüò íåáñïý æåõãáñéïý, èá ï-
äçãçèïýí áðü ðåñéðÝôåéá óå ðåñéðÝôåéá. Ïé Lhajjates 
èá áðïêôÞóïõí êáé ðÜëé åíäéáöÝñïí ãéá ôç æùÞ êáé 
èá êÜíïõí ðïëý ðåñéóóüôåñá áðü ôï íá ìéëïýí áðëÜ 
ãéá ôïí åáõôü ôïõò...

After a long life of suffering and injustice, four 
elderly ladies, the "Lhajjates," decide to take the 
reins into their hands and rebel in their own way. 
With the help of Samia and Hassan, a young couple, 
they will go from one adventure to another. The 
Lhajjates will again regain a taste for life and will do 
much more than just talk about themselves...

Mo÷Üìåíô ÁóÜïõáñ | 
ÃåííÞèçêå óôçí ÊáæáìðëÜíêá, óôï Ìáñüêï ôï 1972. ¹ôáí äçìïóéïãñÜöïò ãéá äýï ÷ñüíéá ðñéí ãßíåé óêçíïèÝôçò. 
Óõììåôåß÷å ùò åêðáéäåõüìåíïò óôá ãõñßóìáôá ôçò ôáéíßáò Asterix and Obelix: Mission Cleopatra, óôçí ÏõáñæáæÜô, ðñéí 
ãßíåé äåýôåñïò âïçèüò óå ìåãÜëåò áìåñéêáíéêÝò ðáñáãùãÝò ãõñéóìÝíåò óôï Ìáñüêï, üðùò ïé ôáéíßåò Alexander êáé 
Kingdom of Heaven. Ôüôå, óõíåéäçôïðïßçóå ôçí êëßóç ôïõ ðñïò ôéò êùìùäßåò, ôïí áãáðçìÝíï ôïõ ôïìÝá, êáé Ýôóé ãý-
ñéóå ôçí ðñþôç ôïõ ôáéíßá ìéêñïý ìÞêïõò ãéá ôïí êéíçìáôïãñÜöï Le regard (2006), ðñéí ãõñßóåé ôçí ðñþôç ôïõ ôáéíßá 
ìåãÜëïõ ìÞêïõò, Un film, ôï 2011, ç ïðïßá áðÝóðáóå ôï âñáâåßï Êáëýôåñçò Ôáéíßáò Ðñùôïåìöáíéæüìåíïõ ÓêçíïèÝôç 
óôï ÖåóôéâÜë ôçò ÔáããÝñçò êáé ðáñïõóéÜóôçêå óôï ÖåóôéâÜë ÊéíçìáôïãñÜöïõ ôùí Êáííþí. Born in Casablanca, 
Morocco in 1972. He was a journalist for two years before becoming a director. He participated as a trainee on the 
shooting of Asterix and Obelix: Mission Cleopatra, in Ouarzazate before becoming second assistant on major American 
productions shot in Morocco, such as Alexander or Kingdom of Heaven. He then discovered a strong taste for comedies, 
his favorite field and thus shot his first short film for the cinema, Le regard (2006), before making his first feature film 
Un film in 2011, which was awarded the Prize of the First Work at the Tangier Festival, and which was presented at the 
Cannes Film Festival.

Mohamed Achaour  

| 

ÓåâÜóìéåò | Lhajjates 

Öùò óôï óêïôÜäé | Light in the dark 
Ìáñüêï/ Morocco, 2017, Ýã÷ñùìç/colour, 90'
Óêçíïèåóßá/ Director: Khaoula Assebab Benomar ÓåíÜñéï/ Senario: Raouf Sebbahi, Khaoula 
Assebab Benomar Çèïðïéïß/Cast: Oumaima Chebbak, Houssein Aghbalou, Latifa Ahrare, Salah 
Bensalah

| 
| 
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Ìáñüêï | Morocco

Ç ôáéíßá Light in the dark åßíáé ìßá åñùôéêÞ éóôï-
ñßá áíÜìåóá óôïí Mounir, Ýíáí ôõöëü íÝï Üíôñá ìå 
üíåéñï íá ãßíåé ðáñïõóéáóôÞò, êáé ôçí Nour, ìßá 
óðïõäÜóôñéá êéíçìáôïãñÜöïõ. Ï Mounir åßíáé ðá-
ñïñìçôéêüò, åíþ ç Nour åßíáé äõíáôüò ÷áñáêôÞñáò 
ìå ðßóôç óôçí áãÜðç ÷ùñßò üñïõò. Ç Nour åðéèõìåß 
äéáêáþò íá âïçèÞóåé ôïí áãáðçìÝíï ôçò óôçí åðß-
ôåõîç ôùí ïíåßñùí ôïõ. Ç ôáéíßá ìáò ìåôáöÝñåé ôçí 
ïðôéêÞ ôïõ êüóìïõ ôùí ôõöëþí. Ìßá ó÷Ýóç ðïõ åîå-
ñåõíÜ ôï ôé óõìâáßíåé üôáí ôï áêáèüñéóôï áíôéðáñá-
ôßèåôáé óôï îåêÜèáñï.

Light in the dark is a love story between Mounir,     
a blind young man nourishing the dream of 
becoming a presenter, and Nour, a girl studying 
cinematography. Mounir is impulsive, while Nour is 
a strong character devoted to unconditional love. 
Nour is ardent to help her lover to fulfil inbuilt 
dreams, and goes in search of depths and secrets 
that shift her from her personal world. The film takes 
us to the perspective of the world of the blind. When 
the obscure faces the clear...

[ 12 / 3 > 19.30 ]
[ 19 / 3 > 19.15 ]

×Üïõëá ÁóåìðÜìð ÌðåíÜïìáñ |  
ÃåííçìÝíç ôï 1982 óôï ÑáìðÜô, êüñç åíüò ðñùôïðüñïõ äçìéïõñãïý ôçëåïðôéêþí ôáéíéþí öáíôáóßáò óôï Ìáñüêï, 
ìåãáëþíåé óôá ðëáôü üðïõ åñùôåýåôáé áõôüí ôïí ôñüðï æùÞò êáé áðïöáóßæåé, ìåôÜ ôçí áðïöïßôçóÞ ôçò áðü ôï 
ó÷ïëåßï, íá ðáñáêïëïõèÞóåé ìáèÞìáôá êéíçìáôïãñÜöïõ. ÌåôÜ ôo ðôõ÷ßï ôçò, åðéóôñÝöåé óôï Ìáñüêï ôï 2005 êáé 
äïõëåýåé óôï êñáôéêü êáíÜëé ôçò ÷þñáò. To Light in the dark åßíáé ç ðñþôç ôçò ôáéíßá.   Born in 1982 in Rabat, daughter 
of a television fiction pioneer in Morocco, she grows up in sets where she falls in love with this way of life. After her 
film studies, she returns to Morocco, and joins the Moroccan national channel in 2005. Light in the dark is her first 
feature film.

Khaoula Assebab Benomar 

|

ÍôïêéìáíôÝñ/Documentary,  Ìáñüêï/Ìïrocco, 2017, Ýã÷ñùìç/colour, 80'
Óêçíïèåóßá/ Director: Yann Arthus-Bertrand   ÁöÞãçóç/ Narrated by: Ali Baddou|

Ôï íôïêéìáíôÝñ «Ôï Ìáñüêï Áðü ØçëÜ» ôïõ Yann 
Arthus-Bertrand, åîåñåõíÜ ôéò ïìïñöéÝò ôïõ Ìáñü-
êïõ áðü Ýíá åëéêüðôåñï, êáé áðïêáëýðôåé ôçí ðïéêé-
ëïìïñößá ìéáò ÷þñáò ãåìÜôçò ÷ñþìá, ðëïýóéáò óå 
ãåýóåéò, üðïõ ç ðíåõìáôéêüôçôá, ïé ðáñáäüóåéò êáé 
ï íåùôåñéóìüò óõíäõÜæïíôáé óå ìßá öùíÞ. Áðü ôéò 
÷éïíéóìÝíåò êïñõöÝò ôïõ üñïõò ¢ôëáò ùò ôéò ðïëý-
âïõåò ðüëåéò ÊáæáìðëÜíêá êáé ÌáñáêÝò, ôï "Ìá-
ñüêï Áðü ØçëÜ" åßíáé ðÜíù áð' üëá ìéá ðñüóêëçóç 
óå ôáîßäé. ¸íá ôáîßäé óôïí ÷ñüíï, ôçí éóôïñßá, ôá 
ôïðßá ìéáò ÷þñáò ðïõ åêðëÞóóåé. Áöçãåßôáé ï ãáë-
ëïìáñïêéíüò äçìïóéïãñÜöïò Ali Baddou.

Yann Arthus-Bertrand's documentary Morocco 
seen from the sky, which explores the beauty of 
Morocco from a helicopter, reveals the diversity of a 
country full of color, rich in flavors, where spirituality, 
traditions and modernity combine in a single voice. 
From the snowy Atlas mountain tops to the tumult of 
Casablanca or Marrakech, Morocco seen from the sky 
is above all an invitation to travel. A journey through 
time, history, the landscapes of a country which 
surprises us.The documentary is narrated by French-
Moroccan journalist Ali Baddou.

Ãéáí Áñôßò-ÌðåñôñÜí   
Ï Yann Arthus-Bertrand åßíáé ÃÜëëïò öùôïãñÜöïò, äçìïóéïãñÜöïò, ñåðüñôåñ êáé ðåñéâáëëïíôïëüãïò. ¹ôáí çèïðïéüò 
üôáí ç áãÜðç ôïõ ãéá ôá æþá ôïí ïäÞãçóå óôçí ÁöñéêÞ, üðïõ áðÝêôçóå üíïìá ùò öùôïãñÜöïò. Ðñùôïðüñïò óôçí ôÝ÷íç 
ôçò áåñïöùôïãñáößáò, óõíå÷ßæåé íá áé÷ìáëùôßæåé ôá ïéêïóõóôÞìáôá ôçò Ãçò ìå ôïí öáêü ôïõ. Äçìïóßåõóå ôï öù-
ôïãñáöéêü Üëìðïõì Lions ôï 1983, ìå ôï ïðïßï îåêßíçóå ôçí êáñéÝñá ôïõ ùò äéåèíÞò äçìïóéïãñÜöïò êáé öùôïãñÜöïò. 
Ôï 1991 ßäñõóå ôï  Altitude Agency, ôï ðñþôï ðñáêôïñåßï ôýðïõ ìå åéäßêåõóç óôçí áåñïöùôïãñáößá. Ç UNESCO 
÷ñçìáôïäüôçóå ôçí öùôïãñáöéêÞ ìåëÝôç ôïõ Ç Ãç Áðü ØçëÜ, âáóéóìÝíç óå öùôïãñáößåò ôñáâçãìÝíåò áðü åëéêüðôåñá 
êáé áåñüóôáôá. Ôï 2006, îåêßíçóå ìßá óåéñÜ íôïêéìáíôÝñ ãéá ôçí ôçëåüñáóç ìå ôßôëï Vu Du Ciel (ÈÝá Áðü ØçëÜ). Ôï 2010 
êÝñäéóå âñáâåßï ãéá ôï âéâëßï ôïõ Our Living Earth.  Yann Arthus-Bertrand is a French photographer, journalist, reporter 
and environmentalist. He was an actor before his love for animals took him to Africa, where his name as a photographer 
was made. He was a pioneer in the art of aerial photography, and continues to capture the Earth's ecosystems on film. 
He published Lions in 1983, and it launched his career as an international journalist and photographer. During 1991, he 
founded the Altitude Agency, the first press agency specializing in aerial photography. His popularity as an aerial 
photographer led to a UNESCO-funded project titled Earth from Above, a photographic study of Earth through photos 
taken from helicopters and hot air balloons. In 2006, he created the television documentary series Vu Du Ciel. He won an 
award in 2010 for his book Our Living Earth. 

 | Yann Arthus-Bertrand

|

Ôï Ìáñüêï áðü øçëÜ | Morocco seen from the sky 
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The Nigerian film industry dates back to 1903 when the first film was shown in Lagos from where it 
spread to Ibadan and Ijebuode in 1921 and 1924 respectively. Professional film-making began with 
Bound for Lagos in 1962 and Culture in Transition in 1963. The birth of Nollywood whose popularity 
extends beyond African shores, marked the 1990s. Today, the Nigerian film industry has produced film 
makers of outstanding excellence.

Íéãçñßá | Nigeria
Ïé áðáñ÷Ýò ôïõ êéíçìáôïãñÜöïõ óôç Íéãçñßá ÷ñïíïëïãïýíôáé ôï 1903, üôáí ç ðñþôç ôáéíßá ðñïâÜë-
ëåôáé óôï ËÜãêïò, êé áñãüôåñá óôï ÉìðáíôÜí (1921) êáé óôï Éôæåìðïõüíôå (1924). Ç ðáñáãùãÞ ôáéíéþí 
óôç Íéãçñßá îåêéíÜ ôï 1962 ìå ôéò ôáéíßåò Bound for Lagos (1962) êáé Culture in Transition (1963). Ôç äå-
êáåôßá ôïõ '90 áíáðôýóóåôáé ç ðáñáãùãÞ âéíôåïôáéíéþí êáé óçìáôïäïôåßôáé ç ãÝííçóç ôïõ Nollywood 
ðïõ óÞìåñá Ý÷åé ãßíåé äéÜóçìï ðÝñá áðü ôéò áêôÝò ôçò ÁöñéêÞò. Ç êéíçìáôïãñáöéêÞ âéïìç÷áíßá ôçò 
Íéãçñßáò Ý÷åé ãåííÞóåé óôéò ìÝñåò ìáò êáôáîéùìÝíïõò óêçíïèÝôåò.

Ìõèïðëáóßá/Fiction, Íéãçñßá/ Nigeria, 2017, Ýã÷ñùìç/colour, 110 '   
ÓêçíïèÝôçò/ Director: Kester Nsirim ÓåíÜñéï/Script: Kester Nsirim Çèïðïéïß/Cast: Bimbo 
Akintola, Kunle "Frank Donga" Idowu, Frederick Leonard Akas Baba, Cee Classic, Ovundah Ihunwo, Orru 
Yomi, Apollos Macauley, Boma Amadi

| |

Ôá ðáé÷íßäéá ôçò Á´ ÅèíéêÞò âñßóêïíôáé óôï áðü-
ãåéü ôïõò êáé ïé ïðáäïß ôùí ðïäïóöáéñéêþí ïìÜäùí 
ðïõ óõ÷íÜæïõí óôá íôüðéá óôÝêéá åðéëÝãïõí ìüíï 
áõôÜ ðïõ äéáèÝôïõí ôçëåïðôéêÝò óõóêåõÝò ãéá ôçí 
ðáñáêïëïýèçóç ôùí áãþíùí. Ï Êoko åßíáé ïäçãüò 
Keke (ôñßêõêëïõ) êáé ç óýæõãüò ôïõ, ç Ebiere, åßíáé 
éäéïêôÞôñéá åíüò áðü ôá óôÝêéá ðïõ äåí Ý÷ïõí ôçëå-
üñáóç, êÜôé ðïõ áðåéëåß ôçí åðé÷åßñçóÞ ôçò, êáèþò 
ðñÝðåé íá îåðëçñþóåé Ýíá äÜíåéï ðïõ ëÞãåé óå äõï 
çìÝñåò. Óå ìéá ýóôáôç ðñïóðÜèåéá íá óþóåé ôçí åðé-
÷åßñçóç ôçò Ebiere, ï Koko áãïñÜæåé ìéá ðáëéÜ óõ-
óêåõÞ áðü ôïí Don Ekelebe. Óôçí ðïñåßá ðïëëïß 
åðé÷åéñïýí íá ôçí áðïêôÞóïõí êáé ï Koko óõíåéäç-
ôïðïéåß üôé áðü óýìðôùóç Ý÷åé ðÝóåé åðÜíù óå ìéá 
ðáëéÜ ôçëåïðôéêÞ óõóêåõÞ ìåãÜëçò áîßáò.

Premiership is at its peak and Soccer fans who 
patronize local joints go to only joints with Television 
sets for soccer viewing. Koko is a Keke rider(Tricycle 
rider) and his wife, Ebiere runs a local Joint without a 
television set, and this threatens her business which 
runs on a soft loan due for repayment in two days 
time. Striving to save Ebiere's business, Koko buys an 
old box TV from Don Ekelebe. Many people offer to 
buy it. As interest heat up and things get a lot more 
dangerous, Koko figures that he perhaps may have 
stumbled upon a high value old TV.

ÊÝóôåñ Íóßñéì  
ÃåííçìÝíïò óôï Ikwerre ôçò ðïëéôåßáò Rivers, ï Kester Nsirim åßíáé íéãçñéáíüò óêçíïèÝôçò ìå åýóçìá áðü ôç óõã-
ãñáöÞ, óêçíïèåóßá êáé ðáñáãùãÞ êéíçìáôïãñáöéêþí ôáéíéþí, ôçëåïðôéêþí óåéñþí êáé åíçìåñùôéêþí åêðïìðþí. Ï 
Kester óðïýäáóå èÝáôñï óôï ðáíåðéóôÞìéï ôïõ Port Harcourt êáé ðÞñå ðôõ÷ßï óôç óõããñáöÞ èåáôñéêþí Ýñãùí. 
Îåêßíçóå ôçí êéíçìáôïãñáöéêÞ ôïõ êáñéÝñá ìå ôáéíßåò ìéêñïý ìÞêïõò. H ðñþôç ìåãÜëïõ ìÞêïõò ôáéíßá ôïõ The Lost 
Number, ðáñïõóéÜóôçêå ãéá ðñþôç öïñÜ óôï Ðáíáöñéêáíéêü ÖåóôéâÜë ÊéíçìáôïãñÜöïõ óôï Ëïò ¢íôæåëåò êáé êÝñ-
äéóå ôñßá âñáâåßá óôï Ðáãêüóìéï ÖåóôéâÜë ÌïõóéêÞò êáé ÁíåîÜñôçôïõ ÊéíçìáôïãñÜöïõ óôçí ÏõÜóéãêôïí. Ï  Nsirim 
óõíÝ÷éóå ôçí ðïñåßá ôïõ ìå ôçí ôáéíßá The Aggregator êáèþò êáé ôïõñéóôéêÜ êáé ìïõóéêÜ âßíôåï.  A native of Ikwerre in 
Rivers State, Kester Nsirim is a Nigerian filmmaker with screen credits from writing, directing and producing for films, 
television and news media. Kester studied Theatre Arts at the University of Port Harcourt as a play writing major. He 
started his film career with short films. After a fine tutelage and amazing encounter with Hollywood filmmaker/ 
director, Julie Dash and actor/director Giancarlo Esposito, Kester Nsirim made a leap at his first full length feature 
movie The Lost Number which premiered at the Pan African Film Festival in Los Angeles and became a triple award 
winner at the WMIFF in Washington DC.  Nsirim continued his journey with another film, The Aggregator and other 
efforts in the world of tourism and music videos.

|  Kester Nsirim

| 

Ï Êüêï êáé ç ðáëéÜ ôçëåüñáóç | Êoko
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[ ]07 / 05 > 19.00 
[ ]14 / 05 > 19.00 



Íéãçñßá | Nigeria

Ìõèïðëáóßá/Fiction, Íéãçñßá/Nigeria, Ýã÷ñùìç/colour, 68 ' 
ÓêçíïèÝôçò/ Director: Matthew Chijoke Ajallys ÓåíÜñéï/Script: Matthew Chijoke Ajallys Çèï-
ðïéïß/Cast: Jerry Williams, Justice Slik, Ruth Eze, Ibibia Briggs, Ifunaya Udeh, Ann Bekele, Kingsley 
Obi, Lizzie Solomon Uko 

| | 

Ï Ibifa, Ýíáò îåñïêÝöáëïò öôù÷üò øáñÜò, ðïõ åðé-
ìÝíåé íá ëáìâÜíåé äéêÞ ôïõ öáñìáêåõôéêÞ áãùãÞ, 
êáôáëÞãåé íá êáôáóôñÝøåé ôçí õãåßá ôïõ. Ç Somina, 
ç ðïëõáãáðçìÝíç óýæõãüò ôïõ, åßíáé óõíôåôñéììÝíç 
êáèþò áäõíáôåß íá ìáæÝøåé ôá ÷ñÞìáôá ðïõ áðáé-
ôïýíôáé ãéá íá ðëçñùèïýí ôá éáôñéêÜ ôïõ Ýîïäá. Ç 
Somina âñßóêåôáé óå äßëëçìá: íá õðïêýøåé óôçí ðßå-
óç ôçò ðåèåñÜò ôçò Maa êáé óôç äéáâïëéêÞ ðñüôáóç 
ôïõ Alalibo, ôïõ êáëýôåñïõ ößëïõ ôïõ Ibifa, Þ íá åðé-
ôñÝøåé ôïí èÜíáôï ôïõ óõæýãïõ ôçò; Méá éóôïñßá 
áãÜðçò, ðüèïõ êáé èõóßáò.

Ibifa, a stubborn poor fisherman who insists on 
self-medication, sets into health crisis. Somina, 
Ibifa's loving wife, is devastated as she cannot raise 
money for his medical bills. Somina is in dilemma; 
would she succumb to the pressure of Maa, her 
mother in law, and the devilish proposal of Alalibo, 
Ibifa's best friend or to allow her husband to die. This 
is a story of love, lust and sacrifice.

[ 12 / 3 > 19.30 ]
[ 19 / 3 > 19.15 ]

ÌÜèéïõ Ôóéôæüêå ÁôæÜëëõò   
ÓêçíïèÝôçò, ðáñáãùãüò êáé óõããñáöÝáò êéíçìáôïãñáöéêþí óåíáñßùí, áðüöïéôïò ôïõ ôìÞìáôïò Èåáôñéêþí êáé 
Êéíçìáôïãñáöéêþí Óðïõäþí ôïõ ðáíåðéóôçìßïõ ôïõ Port Harcourt. ¸÷åé èçôåýóåé óôïí Êéíçìáôïãñáöéêü Ïñãáíéóìü 
Íéãçñßáò êáé óõíåñãÜæåôáé ìå ôï Åèíéêü Éíóôéôïýôï ÊéíçìáôïãñÜöïõ Jos óôçí Ðïëéôåßá Plateau. ¸÷åé ãñÜøåé êáé 
óêçíïèåôÞóåé ðïëëÝò ôáéíßåò ãéá ôçí åã÷þñéá âéïìç÷áíßá êéíçìáôïãñÜöïõ, ôï Nollywood, êáé Ý÷åé êåñäßóåé ðïëëÜ 
âñáâåßá ùò êéíçìáôïãñáöéêüò ðáñáãùãüò. ¸÷åé åðßóçò óõììåôÜó÷åé óå ðïëëÜ öåóôéâÜë êéíçìáôïãñÜöïõ êáé åêðáé-
äåõôéêÜ ðñïãñÜììáôá óôç Íéãçñßá êáé óôéò ÇÐÁ. Åðßóçò äéäÜóêåé êéíçìáôïãñÜöï êáé åßíáé âáóéêüò ïìéëçôÞò óå ðïëëÜ 
óõíÝäñéá. Director, producer and screenwriter, is a graduate of Film and Theatre Studies from University of Port 
Harcourt, Rivers State. He served with the Nigerian Film Corporation, attached to the National Film Institute Jos, 
Plateau State, Nigeria. He has written and directed many Nollywood movies, and also won many awards in film 
production. H participated in several Film Festivals and trainings in Nigeria and the United States of America.  Mathew 
Chijioke is also a trainer and a motivational speaker. 

| Matthew Chijoke Ajallys 

| 

Ôï äßëçììá ôçò Óïìßíá | Somina Master 

In 1896, the cinema projector arrived in South Africa. By the time the apartheid government came into 
power in 1948, Afrikaans language films had gained popularity and were proving to be the perfect tool 
for nationalist propaganda. In 1974 a subsidy scheme was awarded to films targeted at the black 
audience made by the white counterparts, partly in response to increasing anti-apartheid sentiments 
and was seen as an incentive for white film makers. Unfortunately it resulted in a more stereotypical 
rather than a more creative cinematic form. A new wave of anti-apartheid films made by independent 
filmmakers rose in the 1980's. After 1994 the creation of the Department of Arts, Culture Science and 
Technology (DACST), the Film Development Strategy and the National Film and Video Foundation 
(NFVF) fostered the emergence of new, diverse voices internationally acclaimed and awarded. 

Íüôéïò ÁöñéêÞ | South Africa
Ôï 1896, Ýöèáóå óôç Íüôéá ÁöñéêÞ ç ðñþôç êéíçìáôïãñáöéêÞ ìç÷áíÞ ðñïâïëÞò. ÌÝ÷ñé ôçí êõâÝñ-
íçóç ôïõ áðáñô÷Üéíô ôï 1948, ïé ôáéíßåò óôç ãëþóóá ôùí ÁöñéêÜáíò Þôáí éäéáßôåñá äçìïöéëåßò êáé 
áðïôÝëåóáí åñãáëåßï åèíéêéóôéêÞò ðñïðáãÜíäáò. Ôï 1974 èåóðßóôçêå Ýíá ðñüãñáììá åðéäüôçóçò ãéá 
ëåõêïýò êéíçìáôïãñáöéóôÝò ðïõ üìùò áðåõèýíïíôáí óå êïéíü ìáýñùí èåáôþí ùò áðÜíôçóç óôéò 
áõîáíüìåíåò áíôéäñÜóåéò åíáíôßïí ôïõ áðáñô÷Üéíô áëëÜ êáé ùò êßíçôñï ãéá ôïõò êéíçìáôïãñáöéóôÝò. 
Äõóôõ÷þò áõôü ïäÞãçóå óå ìéá ðéï óôåñåoôõðéêÞ, êáé ðïëý ëéãüôåñï äçìéïõñãéêÞ ãñáöÞ. ¸íá íÝï 
êýìá ôáéíéþí êáôÜ ôïõ áðáñô÷Üéíô Ýêáíå ôçí åìöÜíéóÞ ôïõ ôç äåêáåôßá ôïõ 1980 áðü áíåîÜñôçôïõò 
êéíçìáôïãñáöéóôÝò. ÌåôÜ ôï 1994, ç ßäñõóç ôïõ Õðïõñãåßïõ Ôå÷íþí, Ðïëéôéóìïý, Åðéóôçìþí êáé 
Ôå÷íïëïãßáò (DACST), ç ÓôñáôçãéêÞ ÁíÜðôõîçò ôïõ KéíçìáôïãñÜöïõ êáé ôï Åèíéêü ºäñõìá Âßíôåï êáé 
ÊéíçìáôïãñÜöïõ (NFVF), ðñïþèçóáí ôçí áíÜäåéîç íÝùí, äéáöïñåôéêþí öùíþí ìå äéåèíÞ áðÞ÷çóç êáé 
áíáãíþñéóç.  
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[ ]08 / 05 > 18.45 
[ ]15 / 05 > 18.45 



Êñåãê ÖñÝéìïíô   
ÓõããñáöÝáò êáé óêçíïèÝôçò ìå èçôåßá óôï èÝáôñï, ôçí ôçëåüñáóç êáé ôïí êéíçìáôïãñÜöï. Ãéá ôï Ýñãï Death of a 
Colonialist ôïõ Greg Latter, êÝñäéóå ôñßá âñáâåßá Naledi: êáëýôåñçò ðáñáãùãÞò, ðñþôïõ áíäñéêïý ñüëïõ ãéá ôïí 
Jamie Bartlett êáé êáëýôåñçò óêçíïèåóßáò. Ôï 2012 Ýãñáøå êáé óêçíïèÝôçóå ôçí ôñßôç ìåãÜëïõ ìÞêïõò ôáéíßá ôïõ, 
Material, ç ïðïßá ôï 2013 êÝñäéóå ðÝíôå âñáâåßá SAFTA: ðñþôïõ áíäñéêïý ñüëïõ, äåýôåñïõ áíäñéêïý ñüëïõ, êáëý-
ôåñçò óêçíïèåóßáò, Þ÷ïõ êáé êáëýôåñçò ôáéíßáò.  Writer and director in theatre, television and film. For the play 
Death of a Colonialist by Greg Latter, won three Naledi awards: best production, best actor for Jamie Bartlett and 
best director. In 2012 Craig wrote and directed his third feature film, Material,  which won five 2013 SAFTA awards 
including, best actor, best supporting actor, best director, best sound design and best film.

|  Craig Freimond

| 

Ç ôáéíßá åßíáé åìðíåõóìÝíç áðü ôçí áëçèéíÞ éóôï-
ñßá ôïõ Siseko Ntondini êáé ôïõ Piers Cruickshanks, 
ðïõ êÝñäéóáí ôï ÷ñõóü ìåôÜëëéï óå áãþíåò êáíü óôïí 
ðïôáìü Dusi ôï 2014. Ï Duma åßíáé Ýíáò ôáëáíôïý÷ïò 
íÝïò ðïõ áéóèÜíåôáé ðáãéäåõìÝíïò áðü ôï ðåñéâÜë-
ëïí ôïõ êáé âñßóêåôáé óôç ëÜèïò ðëåõñÜ ôïõ íüìïõ. 
Îåöåýãïíôáò ðáñÜ ôñß÷á ôç óýëëçøç, âñßóêåé êá-
ôáöýãéï óôï êáíü -Ýíá ðáëéü ðÜèïò ôïõ. Ï Steve Ý÷åé 
êåñäßóåé åííÝá öïñÝò ôï ÷ñõóü ìåôÜëëéï óå áãþíåò 
êáíü óôï ðïôáìü Dusi êáé ï ãÜìïò ôïõ âñßóêåôáé óôá 
ðñüèõñá êáôÜññåõóçò. Ôï ðÜèïò ôïõ ãéá ôï Üèëçìá 
ôñïöïäïôåßôáé áðü ôçí åðéèõìßá ôïõ íá äñáðåôåýóåé 
áðü êÜôé óôï ðáñåëèüí ôïõ ðïõ óõíå÷þò ôïí óôïé-
÷åéþíåé. ÌÝóá áðü ìéá óåéñÜ áðñïóäüêçôùí ãåãïíü-
ôùí, ïé äýï Üíôñåò óõíåñãÜæïíôáé ãéá ôï ôñéÞìåñï 
ìáñáèþíéï Êáíü óôï ðïôáìü Dusi. Ìßá éóôïñßá ðåñé-
ðÝôåéáò ðïõ áíáäåéêíýåé ôï èñßáìâï ôïõ áíèñþðéíïõ 
ðíåýìáôïò.

Inspired by the true story of Siseko Ntondini and 
Piers  Cruickshanks, who together won gold medal 
in the 2014 Dusi river canoe races. Duma is a 
talented young man who feels trapped by his 
surroundings and finds himself on the wrong side of 
the law. After a near miss with the cops, he finds an 
escape in the world of canoeing, an old passion of 
his. Steve is a nine-time Dusi gold medallist whose 
marriage is on the verge of collapse. His passion for 
the sport is fuelled by his wanting to escape from 
something in his past that continues to haunt him. 
Through a series of unexpected events, the two men 
find themselves attempting the three-day Dusi 
Canoe Marathon as a doubles pair. Á nail-biting 
adventure story about the triumph of the human 
spirit.

Ìõèïðëáóßá/Fiction, Íüôéá ÁöñéêÞ /South Africa, 2017, Ýã÷ñùìç/colour, 108 '
Óêçíïèåóßá/ Director: Craig Freimond  ÓåíÜñéï/Script: Craig Freimond-Robbie Thorpe  
Çèïðïéïß/ Cast: Lemogang Tsipa, Grant Swanby, Israel Sipho Matseke Zulu, Mary Twala, Kgosi 
Mongake, Garth Breytenbach, Simo Magwaza, Paul du Toit, Ben Voss

| |

ÐÝñá áðü ôï ðïôÜìé | Beyond the river

Íüôéïò ÁöñéêÞ | South Africa

Ìõèïðëáóßá/Fiction, Íüôéïò ÁöñéêÞ/ South Africa , 2015, Ýã÷ñùìç/colour, 90'
ÓêçíïèÝôçò /Director:  Akin Omotïso  ÓåíÜñéï /Script: Akin Omotïso,  Robbie Thorpe  Çèïðïéïß/ 
Cast: Thomas Gumede, Maps Maponyane, Nomzamo Mbatha, Makhaola Ndebele, Thembi Seete, 
Thishiwe Ziqubu 

| |

Ç ôáéíßá ðåñéãñÜöåé ôçí éóôïñßá ôçò Moratiwa, 
ìéáò åðßäïîçò óõããñáöÝùò êáé éäéïêôÞôñéáò åíüò âé-
âëéïðùëåßïõ óôç êáñäéÜ ôïõ Ãéï÷Üíåóìðïõñãê. Ôï 
âéâëéïðùëåßï, üðùò êáé ç åñùôéêÞ ôçò æùÞ, äåí ðç-
ãáßíåé êáé ôüóï êáëÜ. ¼ëá áõôÜ üìùò áëëÜæïõí üôáí 
óõíáíôÜ êáé åñùôåýåôáé ôïí ðéï áðßèáíï õðïøÞöéï 
óôïí êüóìï, ôïí Nat, Ýíá ìïíôÝëï, ðïõ äåí Ý÷åé äéá-
âÜóåé ðïôÝ Ýíá âéâëßï óôç æùÞ ôïõ êáé ðïõ áðåëðé-
óìÝíá èÝëåé íá ôïí áãáðÞóïõí ãéá ôï ìõáëü ôïõ êáé 
ü÷é ãéá ôï óþìá ôïõ. ÐáñÜ ôéò ðéèáíüôçôåò, åñùôåý-
ïíôáé. Ç åìöÜíéóç üìùò ôçò Sashi, ôçò ðñþçí öéëå-
íÜäáò ôïõ Nat ðïõ ôþñá åßíáé Ýãêõïò, öÝñíåé ìéá 
óåéñÜ áíáôñïðþí óôç ó÷Ýóç ôïõ æåõãáñéïý.

«Tell me sweet something» tells the story of 
Moratiwa, an aspiring writer who owns and runs a 
bookstore in the heart of Johannesburg. The 
bookstore, like her love life, is not experiencing much 
success. This all changes when she meets and falls in 
love with the unlikeliest candidate in the world, Nat, 
a male model, who has never read a book in his life 
and is desperate to be loved for his mind not his 
body. Against all odds, they become romantically 
involved but then Sashi, Nat's now pregnant ex-
girlfriend, shows up and sets off a chain of romantic 
complications into motion.

Ðåò ìïõ êÜôé ãëõêü | Tell me sweet something 
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[ ]08 / 05 > 21.30 
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[ ]09 / 05 > 19.00 
[ ]16 / 05 > 19.00 



Íüôéïò ÁöñéêÞ | South Africa

Áêßí Ïìïôüóï  
ÓêçíïèÝôçò, óõããñáöÝáò êáé çèïðïéüò áðü ôç Íéãçñßá. Ç ïéêïãÝíåéÜ ôïõ ìåôáíÜóôåõóå óôç Íüôéï ÁöñéêÞ ôï 1992. 
Óðïýäáóå óôï ôìÞìá Ëüãïõ êáé Äñáìáôéêþí Óðïõäþí ôïõ Ðáíåðéóôçìßïõ ôïõ Äõôéêïý Áêñùôçñßïõ. Ôï íôåìðïýôï ôïõ 
óôçí çèïðïéßá Ýãéíå ìå ôçí ôáéíßá Sunjata ôïõ Mark Fleishman. Ìå ôçí ôáéíßá áõôÞ êÝñäéóå ôï âñáâåßï Fleur du Cap ãéá 
ôïõò ÐëÝïí Õðïó÷üìåíïõò ÓðïõäáóôÝò, ôï 1995. Ìå ôï Tell me sweet something êÝñäéóå ôï âñáâåßï êáëýôåñïõ óêç-
íïèÝôç óôá âñáâåßá 2016 Africa Magic Viewers Choice Awards óôï ËÜãïò. Film director, writer and actor, born in 
Nigeria. His family immigrated to South Africa in 1992. He studied Speech and Dramatic Art in the University of the 
Western Cape. His acting debut was in Sunjata by Mark Fleishman. This also earned him a Fleur du Cap Award for Most 
Promising Student in 1995. Tell me sweet something earned him a best director award at the 2016 Africa Magic Viewers 
Choice Awards in Lagos State.

  | Akin Omotïso 

| 

Ìõèïðëáóßá/Fiction (Âéïãñáößá/Biography), ÇíùìÝíï Âáóßëåéï-Íüôéïò ¢öñéêç/United 
Kingdom-South Africa, 2013, Ýã÷ñùìç/colour, 146'
Óêçíïèåóßá/ Director: Justin Chadwick ÓåíÜñéï/Script: William Nicholson (screenplay), Nelson 
Mandela (autobiography) Çèïðïéïß/Cast: Idris Elba, Naomie Harris, Terry Pheto, Tony Kgoroge, Riaad 
Moosa

| 
| 

H ôáéíßá ÌáíôÝëá: Ï äñüìïò ðñïò ôçí Åëåõèåñßá åîé-
óôïñåß ôï áíåðáíÜëçðôï ôáîßäé ôïõ ÍÝëóïí ÌáíôÝëá 
áðü ôçí ðáéäéêÞ ôïõ çëéêßá óôï ÷ùñéü Ýùò ôçí åêëï-
ãÞ ôïõ ùò ÐñïÝäñïõ ôçò Íüôéáò ÁöñéêÞò. ÅîåñåõíÜ 
ôïí Üãíùóôï ãéá ôï åõñý êïéíü ÌáíôÝëá - ôïí ëÜôñç 
ôùí áêñéâþí áõôïêéíÞôùí êáé ôïõ ùñáßïõ öýëïõ, 
ôïí ïðáäü ôçò ðõãìá÷ßáò, ôïí ãüç, ôïí åðéäÝîéï äé-
êçãüñï êáé ìá÷çôÞ ôçò åëåõèåñßáò. 

Mandela: Long walk to Freedom celebrates Nelson 
Mandela's extraordinary journey from his childhood 
in a rural village through to his election as President 
of South Africa. It explores the Mandela unknown to 
most of the world - the lover of fancy cars, a ladies' 
man, the boxing enthusiast and playboy, the skilful 
lawyer and freedom fighter. The film is an intimate 
portrait of the making of a modern icon.

ÔæÜóôéí ÔóÜíôãïõéê | 
Hèïðïéüò êáé óêçíïèÝôçò óôçí ôçëåüñáóç êáé ôïí êéíçìáôïãñÜöï. ¹ôáí õðïøÞöéïò ãéá ôï âñáâåßï Primetime Emmy, 
ãéá ôï Âñáâåßï Royal Television Society êáé ãéá ôo BAFTA Êáëýôåñçò Óêçíïèåóßáò ãéá ôï Bleak House, ôï ïðïßï êÝñäéóå 
ôåëéêÜ ôï Âñáâåßï Êáëýôåñçò ÄñáìáôéêÞò ÓåéñÜò óôá Âñáâåßá ôçò ÂñåôáíéêÞò Áêáäçìßáò Ôçëåüñáóçò (2006). Ôï Bleak 
House Þôáí åðßóçò õðïøÞöéï ãéá äýï ×ñõóÝò Óöáßñåò, ôÝóóåñá Âñáâåßá ôçò Royal Television Society, ôñßá âñáâåßá ôïõ 
Broadcasting Press Guild Awards, ôñßá ÄïñõöïñéêÜ Âñáâåßá êáé ôï Âñáâåßï Ôçëåïðôéêþí Êñéôéêþí. Actor and 
(television and film) director. He was nominated for the Primetime Emmy Award, the Royal Television Society Award 
and the BAFTA Award for Best Direction for Bleak House, which was the Best Drama Serial winner in the British Academy 
Television Awards 2006. Bleak House was also nominated for two Golden Globes, four Royal Television Society Awards, 
three Broadcasting Press Guild Awards, three Satellite Awards, and the Television Critics Award.

Justin Chadwick

| 

ÌáíôÝëá: Ï äñüìïò ðñïò ôçí åëåõèåñßá
| Mandela: long walk to freedom 

Ôõíçóßá | Tunisia
H ðáñïõóßá ôïõ êéíçìáôïãñÜöïõ óôçí Ôõíçóßá ÷ñïíïëïãåßôáé Þäç áðü ôï 1896, üôáí ïé áäåëöïß 
Lumière îåêßíçóáí ôéò ðñþôåò ðñïâïëÝò êéíïýìåíçò åéêüíáò óôïõò äñüìïõò ôçò Ôýíéäáò. Ç 
èåìáôïëïãßá ôïõ Ôõíçóéáêïý êéíçìáôïãñÜöïõ áíôëåß áðü êïéíùíéêÜ æçôÞìáôá, åíþ ðïëëÝò ôáéíßåò 
ãíùñßæïõí äéåèíÞ êáôáîßùóç. Ôï Ðáíáöñéêáíéêü êáé Ðáíáñáâéêü ÖåóôéâÜë ÊéíçìáôïãñÜöïõ «ÇìÝñåò 
ÊéíçìáôïãñÜöïõ ôçò Êáñ÷çäüíáò» (JCC) åîáêïëïõèåß êáé óÞìåñá íá åßíáé ðïëý äçìïöéëÝò. Ç ìÝóç 
åôÞóéá ðáñáãùãÞ ôáéíéþí óôç ÷þñá åßíáé ôñåéò ôáéíßåò ìåãÜëïõ ìÞêïõò êáé Ýîé ìéêñïý ìÞêïõò.

The cinema of Tunisia has been present since 1896, when the Lumière brothers began showing 
animated films in the streets of Tunis. Tunisian films deal with all matters Tunisian society faces. Some 
of these films have international success. The Pan-African and Pan-Arab film festival, the Carthage Film 
Days (JCC) is still very popular. The annual average Tunisian film production is three feature films and 
six short films per year, which is far from its original purpose to produce five feature films and ten short 
films per year. 14
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Ìõèïðëáóßá/Fiction, Ôõíçóßá/Tunisia, 2015, Ýã÷ñùìç/colour, 83'
Óêçíïèåóßá/Director: Fares Naanaa ÓåíÜñéï/Script: Fares Naanaa-Nadia Khammri Çèïðïéïß/ 
Cast: LotfiAbdelli, AnissaDaoud, SophieGhodhbane

| | 

ÔñéáíôÜñçäåò, ï Sami êáé ç Sara åßíáé ðáíôñåìÝíïé 
åöôÜ ÷ñüíéá êáé öáßíåôáé íá æïõí ìéá åõôõ÷éóìÝíç 
æùÞ ìå ôçí ìéêñÞ ôïõò êüñç Yasmine. Ç Sara åßíáé 
äáóêÜëá äçìïôéêïý êáé ï Sami áñ÷éôÝêôïíáò. Ðåñ-
íÜíå êáëÜ ìÝóá áðü ôçí êáèçìåñéíÞ ñïõôßíá ôïõò 
þóðïõ Ýíá äñáìáôéêü ãåãïíüò Ýñ÷åôáé íá êáôáóôñÝ-
øåé ôá üíåéñÜ ôïõò. Ìåñéêïýò ìÞíåò áñãüôåñá, ôï 
æåõãÜñé ðñïóðáèåß áêüìá íá áíôéìåôùðßóåé ôçí 
ôñáãùäßá ðïõ ôïõò ÷ôýðçóå.

Sami and Sara have been married for seven years. 
A thirty something couple, they seem to lead a 
happy life with their daughter Yasmine. Sara is a 
primary school teacher and Sami, an architect. They 
live happily through their daily routine until drama 
shatters their dreams. A few months later, the 
couple is still trying to come to terms with the 
tragedy that hit them.

ÖáñÝò ÍÜáíáá 
ÃåííÞèçêå óôçí Ôýíéäá. ÌåôÜ ôï ëýêåéï, ãñÜöåôáé óôï ÔìÞìá Óêçíïèåóßáò ôïõ Êéíçìáôïãñáöéêïý Éíóôéôïýôïõ 
Maghreb "IMC" óôçí Ôýíéäá. EñãÜæåôáé ùò âïçèüò óêçíïèÝôç êáé çèïðïéüò óå ôáéíßåò ìéêñïý ìÞêïõò êáé óå äéÜóç-
ìåò ôçëåïðôéêÝò óåéñÝò, êáé óêçíïèåôåß ôñåéò ìéêñïý ìÞêïõò ôáéíßåò: Casting ãéá Ýíá ãÜìï, Éäéáßôåñç Ýëîç êáé Ðïéïò 
óêüôùóå ôïí Ðñßãêéðá ôïõ ðáñáìõèéïý. Ôï Óýíïñá ôïõ Ïõñáíïý åßíáé ç ðñþôç ìåãÜëïõ ìÞêïõò ôáéíßá ôïõ.  He was 
born in Tunis. After high school, he chose to integrate the Institute Maghreb Cinema "IMC" in Tunis. He finished 
studying film direction in 1996. Then he worked as assistant director, actor in short movies and in famous TV series. 
Concurrently, he directed 3 short films: Casting pour marriage, Coup de Coeur and Qui a tué le prince charmant. 
Borders of heaven is his first feature film.

| Fares Naanaa

|  

Ôõíçóßá | Tunisia

Ìõèïðëáóßá/Fiction, Ôõíçóßá/Tunisia-Ãáëëßá/France, 2016, Ýã÷ñùìç/colour, 101'
Óêçíïèåóßá/ Director: Férid Boughedir  ÓåíÜñéï/Script: Férid Boughedir  Çèïðïéïß/Cast: Zied 
Ayadi, Sarra Hannachi, Fatima Ben Saïdane 

| |

Öåñßíô Ìðïõãêåíôßñ  
ÓêçíïèÝôçò, êñéôéêüò êáé ï éóôïñéêüò ôáéíéþí, ï Fé rid Boughedir ãåííÞèçêå ôï 1944. Áðü ôïõò ðéï ãíùóôïýò êñéôé-
êïýò ôçò ÁöñéêÞò êáé ôïõ Áñáâéêïý Êüóìïõ, êáé óõããñáöÝáò ðïëõÜñéèìùí âéâëßùí, ãýñéóå ôá íôïêéìáíôÝñ Caméra  
d'Afrique êáé Caméra  arabe. Êáé ôá äýï ðáñïõóéÜóôçêáí óôéò ÊÜííåò. Ç ðñþôç ôïõ ôáéíßá ìõèïðëáóßáò, Halfaouine: 
L'enfant des terrasses , ðïõ åðßóçò ðáñïõóéÜóôçêå óôéò ÊÜííåò ôï 1990, ðáñáìÝíåé ìÝ÷ñé óÞìåñá ç ìåãáëýôåñç åðé-
ôõ÷ßá ôïõ Ôõíçóéáêïý êéíçìáôüãñáöïõ. Ç ôáéíßá ôïõ Un été à  La  Goulette  âñáâåýôçêå óôï ÖåóôéâÜë ôïõ Âåñïëßíïõ 
(1996). ÄéáôÝëåóå äéåõèõíôÞò ôïõ ðáëáéüôåñïõ Ðáíáöñéêáíéêïý öåóôéâÜë, ôïõ ÖåóôéâÜë ÊéíçìáôïãñÜöïõ ôçò 
Êáñ÷çäüíáò. Director, critic and film historian Ferid Boughedir was born in 1944. For a long time one of Africa's and 
Arab World's most famous critics and author of numerous books, Ferid Boughedir shot two documentaries: Caméra  
d'Afrique and Caméra  arabe. Âoth were presented at the Official Selection in Cannes. His first fiction film, Halfaouine: 
boy of the terraces, screened in Cannes on 1990, remains the greatest success of the Tunisian cinematography. The 
film  Un été à  La  Goulette  also won several awards at the Berlin Festival (1996). Passionate lover of the film, he 
became Director, of the oldest Pan-African festival, the Carthage Film Festival. 

| Férid Boughedir

| 

O Aziz, ìå ôï ðáñáôóïýêëé "Zizou", Ýíáò íåáñüò Üíåñ-
ãïò áðüöïéôïò, áöÞíåé ôï ÷ùñéü ôïõ êïíôÜ óôç Óá-
÷Üñá êáé ðçãáßíåé óôçí ðñùôåýïõóá, ôçí Ôýíéäá, ãéá 
íá âñåé äïõëåéÜ. Ãßíåôáé åãêáôáóôÜôçò äïñõöïñéêþí 
ðéÜôùí, åñ÷üìåíïò óå åðáöÞ ìå áíèñþðïõò áðü êÜèå 
êïéíùíéêÞ ôÜîç. Ìéá ìÝñá åñùôåýåôáé ðáñÜöïñá ìéá 
êïðÝëá ç ïðïßá Ý÷åé äåóìïýò ìå ìéá ïìÜäá ìáöéüæùí 
ðïõ óõíåñãÜæåôáé óôåíÜ ìå ôï êõâåñíçôéêü êáèå-
óôþò. Ç ðñïóðÜèåéÜ ôïõ íá ôçí åëåõèåñþóåé ôïí ðá-
ñáóýñåé óôçí äßíç ìéáò åðáíÜóôáóçò ðïõ ðñüêåéôáé 
íá óáñþóåé ôçí Ôõíçóßá.

Aziz, nicknamed "Zizou," a young college graduate, 
leaves his village in the Sahara for the capital Tunis 
in quest of a job. After he becomes a satellite-dish 
installer, interacting with people from all walks of 
life, he falls madly in love with a young woman who 
has ties to a mafia group working closely with the 
governmental regime. His quest to set her free 
becomes his reason for living, and he proceeds 
unconsciously into the growing tide of a revolution 
about to wash over Tunisia.

Ãëõêü Üñùìá ôçò ¢íïéîçò «Æßæïõ» 
| Sweet smell of Spring «Æizou» 
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Óýíïñá ôïõ Ðáñáäåßóïõ | Borders of Heaven
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×ïñçãïß Õðçñåóéþí / Service Sponsors

×ïñçãïß  Åðéêïéíùíßáò / Media Sponsors

ÄéïñãÜíùóç/ Organizers

ÐÑÅÓÂÅÉÁ  ÔÇÓ ËÁÚÊHÓ ÄÇÌÏÊÑÁÔIÁÓ ÔÇÓ ÁËÃÅÑIÁÓ 
EMBASSY OF PEOPLES' DEMOCRATIC REPUBLIC OF ALGERIA

ÐÑÅÓÂÅÉÁ ÔÇÓ ÁÉÃÕÐÔÏÕ
EMBASSY OF EGYPT

ÐÑÅÓÂÅÉÁ ÔÇÓ ÄÇÌÏÊÑÁÔÉÁÓ ÔÇÓ ÁÃÊÏËÁ
EMBASSY OF REPUBLIC OF ANGOLA

ÐÑÅÓÂÅÉÁ ÔÇÓ ÄÇÌÏÊÑÁÔÉÁÓ ÔÇÓ ÍÏÔÉÏÕ ÁÖÑÉÊÇÓ
EMBASSY OF REPUBLIC OF SOUTH AFRICA

ÐÑÅÓÂÅÉÁ ÔÇÓ ÔÕÍÇÓÉÁÓ
EMBASSY OF TUNISIA

ÐÑÅÓÂÅÉÁ ÔÇÓ ÄÇÌÏÊÑÁÔÉÁÓ ÔÏÕ ÓÏÕÄÁÍ
EMBASSY OF THE REPUBLIC OF SUDAN

ÐÑÅÓÂÅÉÁ ÔÏÕ ÂÁÓÉËÅÉÏÕ ÔÏÕ ÌÁÑÏÊÏÕ
EMBASSY OF THE KINGDOM OF MOROCCO

ÅÐ. ÐÑÏÎÅÍÅÉÏ ÔÇÓ ÄÇÌÏÊÑÁÔÉÁÓ ÔÇÓ ÊÅÍÕÁÓ
HON. CONSULATE OF THE REPUBLIC OF KENYA

ÐÑÅÓÂÅÉÁ ÔÇÓ ÏÌÏÓÐÏÍÄÉÁÊÇÓ ÄÇÌÏÊÑÁÔÉÁÓ ÔÇÓ ÍÉÃÇÑÉÁÓ
EMBASSY OF ÔÇE FEDERAL REPUBLIC OF NIGERIA

ÐÑÅÓÂÅÉÁ ÔÇÓ ËÉÂÕÇÓ
EMBASSY OF LIBYA

ÅÐ. ÐÑÏÎÅÍÅÉÏ ÔÇÓ ÏÌÏÓÐÏÍÄÉÁÊÇÓ ÄÇÌÏÊÑÁÔÉÁÓ ÔÇÓ ÁÉÈÉÏÐÉÁÓ 
HON. CONSULATE OF THE FEDERAL DEMOCRATIC REPUBLIC OF ETHIOPIA
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