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nepiodog g mpoeToldaciag Tou 120U GeoTIBAA, péoa and v ou-

vex1iépevn navdnuia kat tov méAepo otnv Oukpavia, pag katelbuve

01N dlePWTNOoN Yia Tov POAO TNG TEXVNG 0€ XAAEMoUQ Kalpoug Kal
eMETelve TNV aioBnon Tng emavodou Tou Tpayikou otnv Eupwrn. Autd eixe
WG OUVETELA TO evOIAPEPOV UAG VA OTPAPE( o€ dnuUIoUPYOUQG ToU avTAoUv
amnd uttdAANAEQ Kal TiEPIPPOVNUEVES YVWOELS, ONAAdY| amd TOTIKES YVWOEIQ
mou avantuxOnkav and Toug umoTeAelq Tou kdouou pag. MapdAAnAa, o
{d10g 0 Kivnuatoypdeog napauével vag oplovtag enayyeAldv kat evai-
AGKTIKWV 0paudtwy Tou KaAAepyeital and Beopolq Onwe ol TAVIOBKES
Kal Ta e1dIkd PeoTIBAA TTOU OTOXEUOUV 08 €vav ETMAVATPOOdIOPIoUO TNG Ki-

VNHAToypapoPIAag.

>10 A1gBVEQ d1aywviIoTIKO riepihauBdvovTal 9 Tavieg, kablepwuévwv aAd
KAl TIPWTOEUPAVICOUEVWV DNUIOUPYWY, TIOU 08 OPLOUEVES TIEPITTWOELG ETIL-
dlwkouv v adeApoolvn avdueoa OTO VIOKIUAVTEP Kal Tn puborAaoia,
avadelkviovtag Tn onuacia Twv TOTIKWY YVOOEWY Kal TWV AVTIoUUBATIKWOV
TEXVIKWV KIVNUAToypdpnong wg Hoppwv avtiotaong. Tétoleg efvat ot mo
KATw apnynoelq: ekelveg mou extuliooovtal otic diAmTiveg (H oTtopia Tou
Xa), otn BoABia (H pakpd nopeia), otnv Mapayoudn (Edui) kat oty Ivdia
(MEdp0). H yuvaikela omTikA avTikatomTpieTal effe wg WIa EMAVACTATIKA
otdon (Zeprj yn rmou PAEyeTal), efTe WG UIA CWUATIKY) KAl EVOOOKOTIKT dle-
pelvnon g tautdtntag (Mréatpié). H dlepeldvnon Tou olkoyevelakoU mAal-
olou Aettoupyel elte akTIRIOTIKA (MMupnvikrj oikoyévela) eite LuBoTAaoTIkA (O
kaBedpIkAdG). Ta 6pla Tou dIaAGYOoU Kal TNG ETIKOVWVIAG yia TNy mepatdtnTa
ToU Blou Kat To MopwdeQ Tou TIONITIONOU dlepeuvd TO VIOKIMAvVTER Ta Ague
v lNapaokeun, PoBivawva.

H mpwtomnoplakr| otdon kai ypagr dlarnepvd 1o épyo tou Mévag Mékag,
«TT&Ma Tou aBdv-ykapvT Kivnuatoypdgou». Onwg onuelwvel n NikoA Mmpe-
VEL, Ol NUEPOAOYIAKEG TaIV{EG TOU BIATNPOUV TOUG ATEAEIWTOUC KPadAOHOUG
NG UNap&ng, akTivoBoAouv Tnv opop®Ld TNG MApEag Kal JapTupouv yla Ty
napouoia g xdpttog oty yn. H mpwrtondpa yaAlo-auepikavida oknvobe-
T1g, SleuBuvTpla pwToypagiag Kal pwtoypddog Mmapmér MavykoAT eival
TIPOookeKANUEVN Tou PeoTIBAA Kal Mapouctdlel pa emAoYY TEIPAUATIKGOV
TAVIWV TNG Tou dlepeuvouy Tnv (Bla Tnv TPdEn Tou KOITAYUATOg Kal TO YU-
vaikelo BAEUUa, oe oXEon e TO AUEPIKAVIKG TOTIO Kal TIG OWUATIKEG TE-
XVEG TOU XopoU Kal Tng Ttep@dpuavs. O xopdg Kal n oUyxpovn TEIPAUATIKY
puBorAaoia Baotopgvn otov xopd (screendance) eival 0To eMikevIPO TOU
npoypdupatog migrating Artists Project (mAPs).

To ZTNuUa TNG YUVAIKEQG OTTTIKYG, 0€ OUVOUACHO Ue {NTruaTa evouvd-
HWONG TNG YUVAIKEQg dnUIoupyIKATNTAG, IAKPLTNG YPAPNHQ Kal Tng B€-
ONG TWV ETIAYYEAUATIWV YUVAIKWOV 0TI BIOUNXAVIX TOU KIVNATOYRAPOU,
dlaTPEXel TO aPIEpwua Me TOV PAKO TWV YUVAIKWV. 2€ QUTO CUUUETE-
XOUV L€ €Y TOUG KAl OUNTHOELC, Ol KAAEOUEVES AG, DIOKEKPIUEVES
dleubuvpleg pwtoypapiag Aviég Mkovtdp, Ntdpla NTAvTévio, Olupria
MuTtiAnvaiou, Katepiva Mapaykouddkn kat XploTiva Moupoupn.

H endvodog tou Tpaylkou otnv Eupdrn dlarepvd TG emAoyEQ and
T0 €pY0 TOou @63wpou AyyeAOTIOUAOU, TO VTOKIUAVTED TOU ZEPYKEI
Molvitoa, Babi.Yar. Context, yiatn ogayr Twv ERpaiwv otnv Oukpavia
10 1941 Kat TNV TNAEOMTIKY JeTagopd g TPIAoyiag Tou Tolpka, Aku-
Béovnteg MNoAiteieg, and Tov PopRpo MaveouAn. O Ayyehdmouhog,
avtAwvTag éurveuon arnd Tov MmpexT, oTIG MEWTES TOU Talvieg nbeAe
va SIKALWOEL TOUG NTTNEVOUG OTOV EAANVIKS eUPUALO KAl OTIC ETAYE-
VEOTEPEG TAlVIEQ TOU, Kal EIOIKA 0TV TpiAoyia Twv ouvdpwy va GEPEL
OTO TIPOOKNAVIO TOUG HETavAOTeG, Ol udvo amd Ta Baikdvia aAAd Kat
ano dAAeg dokidaldueveg TEPIOXEG TOU KOOUOU.

H MPoBANUATIKY) TNG OUYKEATNONG TwV €BVIKOV KTV dlarepvd To
apiépwua, Metd Tnv emavaotaon: Eikéveg Tou €6voug - kpdToug,
Tou e€eTddel TNV amoTuX(a Twv eMavACTATIKWY TIPOTAYMATWY og EA-
AAda, Itahia, BaAkdvia, Aativikiy AepIK Kal AQPIKY. Og Talvieg Tou
BiokovTl, AyyehdmouAou, Kouvdoupou, Mamnaotddn, Kadv, AAEaq, kal
AMwv. Mapduoloug TPORANUATIONOUG eKPPAleL N eTiUEA}TPLA TOU
aglepwpuarog Metd Tnv kataoTpo@n: O KIvnpaToypdpog Tnv emo-
X1 Tou 60U apavigpou, NikdA Mrpevel: «Mwg umnopel o Kivnuatoypd-
@og va aneAeuBepwBel amd Tov avBpwmokevTEIKS Kal Blounxavikd Tou
XApaKTHEQ; KaBepid amnd Tiq Talvieg rmou napouctalovTal €dw TPOTEl-
VEL [l AUon, efte auTth ekppAaleTal PEoa amnd TIG eIKOVE elTe Yéoa amod
™V (B1a TNV TEXVIKN».

270 medio TNG KivnuatoypapodiNiag Eexwpifouv To heyalo avadpol-
KO apiépwua otov TLopTT ZTiBEVG, TO UIKPO aplEpwuad oTo ZaTylalit
P£1, KaBwg Kal To apEPWUa 0ToV MOPTOYAAIKS BvoyPAPIKS KIVNUa-
Toypdpo Twv Avtovio P€ig kai Mapykapivra Kopvtéipo. To ueyd-
Ao TaAévto Tou ZTiBevq ETUAlyETAl O€ 7 TAIViEG TIOU LAG UETAPEPOUV
arno Tn XPUaor noxr] Tou XOAlYouvT UEXPLTIC apXEQ TNG OeKAETIOg ToU
1960 Kal TI PWYHEG OTO AUEPIKAVIKS OVEIQO.



Ané Ti¢ 9 Talvieg Tou KaBlEpWUEVOU TIPOYPAUUATOG ATTOKATEOTNHEVEG Kal
unépoxeq, Eexwpifoupe Tic BwPES Tatvieg Tou Kitov, TNg NTIAGK Kal TNG
Mouo1ddépag, KaBwg Kal TNV amokatdoTaon g MANpoug ekdoxng g Tal-
viag 1o ®dvraoua tou Mapadeioou Tou Mrpdiav vie MaAua. To GeoTIBAA
pag efvat 1dlaitepa neprieavo mou mMapouctdlel oe TEWOTN MEOROAY TV
Tavia Tou Poprjpou MavBouUAn, Modowro ue Modowro, oe Yndlakn aro-
Katdotaon oe 4K, oe ouvepyaoia pe To epyactriplo Limmagine Ritrovata
(MmoAdvia, Mapiot) kat he eAAnvikd epyacTripla.

To 120 OIMKA npayuatonotetat uBpIdIKA, OTIG TPElg alBouoeg Tng Tawviodn)-
KNG kat dladIKTuaKd, oto TAaiolo Tou M.E.MATTIKAG (2014-20) ye Tn ouyxen-
patoddtnon Tou EupwraikoU Tauelou Meplpepelakng Avamtuéng.

©a nBeAa va euxaplotiow v Yroupyd MoArtiopou kupia Aiva Mevdwvn,
Tov UQUMOUPYS TIoALTIopoU KUplo NikdAa MatpopavwAdkn, Tov Mepipe-
peldpxn AtTikng kUpto Mwpyo MatoUAn kal Tov Avinepelpepetdpxn MoAltt-
ouoU kUplo Xdpn Paua, Tov Afuapxo ABnvaiwy kiplo Kodota Mrnakoyidvvn
Kal Ta oTeAéxn TG Alaxelplotikig Apxng. Thv MpeoBeia g Moptoyali-
aq otnv EAAGDa kat iaitepa MpéoBelpa A.E kupla Helena Paiva, kal Tov
Mpoiotduevo tou Mpo&evikoU Turuatog Kuplo Joao Ricardo Mendes, v
MpeoBelatng AilBouaviag otnv EAAGSa kat idlaitepa tnv EmiteTpappuévn g
MpeoBelag kupia Ruta Vaiciuniene, kaBwg kal Tnv Avatatn YIAAAnAo ku-
pla Viktorija Dapkut, To FaAAké IvoTitouto EAAGDOG kat iialtepa Tov Aleu-
BuvTh, kUplo Nicolas Eybalin kal Tov kiplo ©@odwpr) Koutoautr|, AkéAoubo
Twv OntikoakouoTikwv. Ty MpeoBeia g Itahiag otnv EAAGDQ, To ITahikd
Mop@wTikd IvoTitouTo Kkat 1daitepa TNV AvanAnpdtpla Emnikepalrg, kupla
Susanna Sylvia Schlein kat Tov kUplo Twpyo Xplotopop(dn, AkdAoubo Tu-
nou. Tnv etaipela Authorwave, xopnyd Tou BpaBeiou Tou AleBvoug Alaywvt-
oTiKoU kat 1iaitepa tov kuplo Mdvo Mrioda. TéAog, To A2 Kat Toug epyalod-
pevoug atnv TawioBnkn, Tnv ExteAeoTikr] AleuBuvTpla tou GeoTIBAN kupla
HAéxtpa Bevdkn kat Toug epyalduevouq oto E.ZM1.A, Toug ouvepydreg,
TOUG TIPOYPAUUATIOTEG KAl ETIMEANTES TV APIEPWUATWY Tou 120U OIKA.

Mapia Kopvnvou
AleuBuvTtpla Tou 120U GeoTIRAA
MpwtoroplakoU Kivnuatoypdgou Tng ABrvag

he period of preparation for the 12th AAGFF, through the ongoing

pandemic and the war in Ukraine, led us to question the role of art

in difficult imes and intensified the sense of the return of the tragic in
Europe. So we focused on film directors who were inspired from subaltern
and despised forms of knowledge, emerging from the dispossessed of our
world. At the same time, cinema itself remains a horizon of vocations and
alternative visions cultivated by institutions such as the film archives and the
special festivals that aim at a redefinition of cinephilia.

The International competition includes 9 films, both by established and
debut film directors, which in some cases seek to bridge documentary and
fiction, highlighting the importance of local knowledge and unconventional
cinematic techniques as forms of resistance. Such narratives unfold in films
like the one in the Philippines (The history of Ha), in Bolivia (The great move-
ment), in Paraguay (Eami) and in India (Pedro). The female perspective re-
flects either a revolutionary attitude (Dry ground burning) or a corporeal and
self-reflexive approach on identity (Beatrix). The investigation of the family
context is explored either in terms of activism (Nuclear family) or introspec-
tion (The cathedral). The limits of dialogue and communication on the per-
meability of life and the porosity of culture are explored in the documentary
See you Friday, Robinson.

A pioneering attitude and style permeates the work of Jonas Mekas, “the
pope of the avant-garde cinema’. As Nicole Brenez notes, his diary films
preserve the endless vibrations of existence, radiate the beauty of the com-
pany of friends and testify to the presence of grace on earth. The avant-gar-
de French-American film director, cinematographer and photographer
Babette Mangolte is a guest of our Festival and presents a selection of
her experimental films that explore the very act of looking and the female
gaze, in relation to the American landscape and the body-arts of dance and
performance. Dance and modern dance-based fiction (screendance) are at
the heart of the migrating Artists Project (mAPs).



The women’s perspective, combined with issues of empowering female cre-
ativity and the position of professional women in the cinema industry, are
the starting points for the program Through women’s lens. Our guests,
distinguished cinematographers Agnes Godard, Daria D'Antonio, Olympia
Mytilinaiou, Katerina Maragoudaki and Christina Moumouri, present films that
they have worked on and discuss their itinerary.

The return of the tragic in Europe traverses the selections from the oeuvre
of Theo Angelopoulos, the documentary Babi Yar. Context by Sergei
Loznitsa, for the massacre of Jews in Ukraine in 1941, and the television
adaptation of Tsirkas's trilogy, Drifting Cities by Robert Manthoulis. Ange-
lopoulos, drawing inspiration from Brecht, in his earlier fims wanted to re-
deem the defeated in the Greek civil war and in his later films, and especially
in the Trilogy of borders, to bring to the fore the plight of immigrants, not only
from the Balkans but also from other dispossessed parts of the world.

The problem of the formation of the nation-state pervades the tribute, After
the revolution: Images of the nation-state, examining the failure of rev-
olutionary projects to live up to their promises in Greece, ltaly, the Balkans,
Latin America and Africa, with films by Visconti, Angelopoulos, Koundouros,
Papastathis, Kazan, Alea and others. Similar concerns are expressed by the
curator of the tribute After the catastrophe: Cinema at the time of the 6th
extinction, Nicole Brenez: “How can cinema free itself of its anthropocentric
and industrial determinations? Each of the films presented here offers a solu-
tion, be it iconographic or technical”.

Regarding cinephilia, the great retrospective to George Stevens, the small
tribute to Satyaijit Ray, as well as the tribute to the Portuguese ethnograph-
ic cinema of Anténio Reis and Margarida Cordeiro, stand out. Stevens'’s
great talent unfolds in 7 films that take us from the golden age of Hollywood to
the early 1960s and the cracks in the American dream. From the 9 films of our
standard program Restored and beautiful, we single out the silent films of
Keaton, Dulac and Mousidora, as well as the restored and complete version
of the film Phantom of the Paradise by Brian de Palma. Our Festival is espe-
cially proud to present for the first time the film by Robert Manthoulis, Face
fo face, in digital restoration in 4K, in collaboration with the Imagine Ritrovata
Laboratory in Bologna and Greek laboratories.

The hybrid 12th AAGFF takes place both physically and online, within
the framework of the Regional Operational Program of Attica (2014-20)
with the co-financing of the European Regional Development Fund.

I would like to thank the Minister of Culture, Lina Mendoni, and the Depu-
ty Minister, Nicholas Yatromanolakis; the Regional Government of Attica
Giorgos Patoulis, the Deputy Regional Governor of Attica for Culture
Haris Romas, the Mayor of Athens Kostas Kostas Bakoyannis and the
Executives of the Special Management Service of the Regional Oper-
ational Program of Attica; the Embassy of Portugal in Greece and in
particular the Ambassadress Helena Paiva and the Head of the Con-
sular Section Jodo Ricardo Mendes; the Embassy of the Republic of
Lithuania and especially Rata Vaicitiniené, Chargée d'affaires a.i. and
Chief Officer Viktorija Dapkuté; the French Institute of Athens and es-
pecially its Director Nicolas Eybalin and Theo Koutsaftis, Audiovisual
attaché. The Embassy of ltaly in Greece, the ltalian Cultural Institute
of Athens and especially the Deputy Director, Susanna Sylvia Schlein
and Giorgio Christoforidis, Press attaché. The film production company
Authorware and Panos Bisdas for the International competition prize.
Finally the Board of Directors, the General Coordinator Electra Venaki
and all collaborators, programmers and curators of the 12AAGFF.

Maria Komninos
Director of the 12th Athens Avant-Garde Film Festival
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MuBomAaoia / Fiction, 2022
lomavia, ltaNa / Spain, Italy, 120’,
DCP, ‘Eyxpwpun / Color

Me rixo / With Sound

KataAavikd / Catalan

2knvobeaia / Director

Carla Simén

Zevapio / Scriptwriter

Carla Simén, Arnau Vilaré
odwroypagia / Cinematography
Daniela Cajias

Movrag / Editing

Ana Pfaff

‘Hxog / Sound

Eva Valifio

Mouoikr / Music-Score

Andrea Koch

Héomoloi / Cast

Jordi Pujol Dolcet, Anna Otin, Xenia
Roset, Albert Bosch, Ainet Jounou,
Josep Abad, Montse Oro, Carles
Cabos, Joel Rovira, Isaac Rovira,
Berta Pip6, Elna Folguera, Antonia
Castells, Djibril Casse, Jacob Diarte
Mapaywydg / Producer

Maria Zamora, Stefan Schmitz, Tono
Folguera, Sergi Moreno

Mapaywyr / Production

Elastica Films, Avalon Productora
Cinematografica, Vilalt Film
Zupmapaywyr / Co-production
Kino Produzioni, Rom

MpoéAeuan Komiag / Print Source
Cinobo

O podakiviég tou AAkapag

Alcarras

H olkoyévela 2oAE mepvolaoe kdBe Kalokaipl paleloviag Ta po-
ddKiva amd Tov omwe®mva TNG 0To AAKAPAG, &va UIKPO XweLd aTnv
lomtavia. ANAG n @eTivr| codeld Ba eivat JdAAov n TeAeutaia Toug, Ka-
Bwg avtiueTwniCouv EEwan. Ta véa oxEdla yla Tn yn mepAauBdvouv
NV eKp{CwoN TwV POSAKIVIWV KAl TNV EYKATAGTAOT QWTOROATAIKWY
TAveA, KATL ou POoKaAe! priyua otn GAAOTE OPIXTODEUEVN UEYAAN
olkoyévela. Ma mpwtn gopd avTipetwiCouv éva aBéRalo uEANOV Kal
KIvOUVeUOoUV va Xdoouv MoAAA reploadTepa amd To ot Toug. H tal-
via rou képdloe Tn Xpuor) Apkto atnv MrepAivdAe, enavédnke Kat
Yla TIQ EEXOUTEQ epunvelegq TOo0 amd madld 6o Kat arnd ndormolouq
oTtnv dydon dekaeTia g Cwnig Toug.

As far as they can remember, the Solé family have spent every sum-
mer picking the peaches from their orchard in Alcarras, a small village
in Spain. But this year’s crop could be their last, as they face eviction.
The new plans for the land include cutting down the peach trees and
installing solar panels, which causes a rift within the large tight-knit
family. For the first time, they face an uncertain future and risk losing
more than their home. The film, which won the Golden Bear at the
Berlinale, was also praised for its outstanding performances by both
children and actors in their eighties.

KapAa Zipdv // H BpaBeupévn oevaploypd®og kat oknvoBETiq Kdp-
Aa Ziudv (1986), peydAwoe oto ANKAPAG, €va PIKPG Xweld oTnv
KataAovia. Znoudace Kivnuatoypdpo otnv BapkeAwvn, otnv KaAl-
@opvia kat 0to Aovdivo. H mpdtn ueydAou PriKoug autoBloypadikr
Tawviatng KaAokaipr 1993 (Estiu 1993, 2017) képdlae moANA BpaBela
Kal ekmpoownnoe Tnv lomnavia ota BpaBeia Ookap. H deldtepn auto-
Bloypagikn peydhou urikoug tawvia tng Ot podakivieg Tou AAkapds
(2022) k€pdloe Tn Xpuor) ApkTto oTnv MrepAwvdAe.

Carla Simén // Award-winning screenwriter and director Carla Simén
(1986) grew up in Alcarras, a small village in Catalonia. She studied
cinema in Barcelona, California and London. The first feature-length
autobiographical film Summer 1993 (Estiu 1993, 2017) won many
awards and represented Spain at the Oscars. Her second autobio-
graphical film Alcarras (2022) won the Golden Bear at the Berlinale.
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AeBvec

OLAYWVIOTIKO

2TIG €MAOVEQ A odnynBriKape e yvdpova va
TPORANOUE TaViES TTIOU eKPPALOLV TN OUYXPO-
VI KIVNUATOYPAPOPIAIG KAl TN YVMON TOU KIVN-
patoypd@ou aAAA Kal va CUVBETOUV OUYXPOVES
KPITIKEG UATIES, AVTAWVTAG artd UMAANAES Kall Tie-
PLPPOVNUEVES YVWOELS, dNAQdY| ard TOTIKEG YV~
O€IC TIOU avartUxBnkav and Toug UTTOTEAEIS Tou
KOOMIOU [ag, Orwg ol epyalduevol, Ol YUVAIKES, Ot
1Bayeveig kal Ta madid. Ot eMmAOYEQ Uag OUYKPO-
ToUV Jia TETola yeveaAoyia mou proAidlel T Adyia
YV@MON e TN YWD TwV KABNUEQIVMY avOp@TInV,
viatl u€oa exkel EVUTIAPXOUV Ol VI UES TWV AAAOTI-
VIOV QY@YW 1] aKOUN KAl Ol UATAOELG TOUG.

O kaAeougvog pag AaB Ntlal mapouoidlel v
Tawia Tou, H totopia Tou Xa, n onoia aviAel and
™ Cwr) evog dldonuou KaANTEXvVN BoviBR yia va
TIPOPRANUATIOTEL yIa TNV 1TTA TWV SNUOKPATIKWOV
duvduewv otig Gikimtiveg T dekaetia Tou 1950.
O Kipo Pouooo, mou Ba eival eniong padl pag,
TAPOUCIAlel TV Tawvia, H uakpd rmopeia mou agn-
veftal my lotopia uiag opddag BoNiBlaviy UETaA-
AwpUxwV TIou Tpoamabolyv va empldoouy agpou
g€xaoav ) OSouAeld toug om Aa Mal. O Natég
XECVTE, |Ue APIOTOTEXVIKA YPAUUEVN LoTop(a, otV
Tawia Tou 7€dpo mou YuploTnKe Oe éva aroua-
KpUOUEvo xwpld g Ivdlag, umoypaupicel To di-
TIAG Oe0Ud NG PTWXELAG KAl TNG TIPOKATAANWNG.

H Mac Evoiva, omv mointiky g Tawvia Edul,
uEoa amd TNV TEAETOUPYIKY| HETAUOPDWOT) eVOQ
ToUNloU-BedTnTag-yuvaikag agnyeftal Tiq mAn-
VEG TIOU TIPOKAAEDE 1) AMOIKIOKOATIO 08 LA PUAT|
autoxBovav omyv Mapayoudn. And pa paxntt-
KN| Yuvaike{a oTTTikr, n UBPELOIKY) Tawvia, avdueoa
0€ VIOKIUAVTEP Kal puBomAaoia, youéotepv Kal
queer PavIPEDTO, =gprj yn ToU QPASYETAl, TWV

Zodva Miuévra kat AvtipAel Kiepdg, apnyeltal Tig
MAPAvoUeS dPACTNPEIOTNTEG WIAG AMOKAELOTIKA
YUVAIKelag opddag o€ pia BpadiNldvikn eaBéAa.
H Tawia Mredroié, Twv MiNéva ToepvoBoKl Kal
NNO KpdEvep, yuplopévn oe G\ 16mm), €oTi-
dCel oto yuvaikelo owua kal eEgpeuvd éva yu-
vaikelo BAEuua, Pe TPdmo Tou Bupilel ZavidA
Akepudv. H Zodva Muévta kat n ANG KpdEvep
Ba elvat oty ABrjva yia va apousctdoouy TIG Tal-
vieg Toug.

Amo TNV OTTIKA TG AUEPIKAVIKAG OLKOYEVEIAKT|G
(WG, TO VIOKIUQVTED [TUPNVIKT] OIKOYEVEIQ TWV
‘Eplv kat TpdBIg MNouiAkepaoov elval pia dOKIUIAKT)
road-movie Tou eyelpel emikaipa aAd kat dla-
XPOVIKA OIKOAOYIKA Kal TIONITIKA EQWTTUATA, EVW
omv tawvia O kabedpikdg, o Piku NT' ‘Eumpooud
oknvoBetel Ta Tpauuara mou Blwoe To Jovaxo-
Tafdl hlag auepIKaVIKG OIKOYEVELAG e évav LOIL-
altepa IUMEECIOVIOTIKG TEATTO.

TéNog, oto vioKipavtep Ta Ague v Napaokeur),
PoBivadva, n Mitpa ®apaxavi (emiong kaAeapugvn
Jag), EPEUPIOKOVTIAG HIO TIPWTGTUTIN APnynUaTL-
K} @OPUa, OKNVOBETEl T CUVAVINON TOU KIVNUa-
ToyPAPIOT-PIANGcoPoU Zav-Auk kovidp ue Tov
ONUAVTIKS EKTTPAOWITO TOU VEOU IpaVIKOU KURIATOQ
lurpanu MkoAeotdv, ol omofol otoxddovtal Tov
POAO TWV TIONTWY 0ToUG CoPePOUQ KAPOUG HAC.

Erdoyn tavidv: Mapia Kouvnvod,
NepéAn kaundvr, IdkwBog Skevoepidng,
Exoav Koourdyr

lNooypauuatiouds: NepeAn kaumdvr,
ldkwBoc Skevdepidong

Eloaywyiko keiuevo: Mapia Kouvnvou,
louhia Mépunyka, Ne@peAn kaumdvr

The criteria for our selection are underlined
by modern cinephilia but also by a critical
world view which is inspired by a Foucauld-
ian focus on subaltern and despised forms
of knowledge, developed by various group
of peasants and workers, either indigenous
or of mixed race, women and children. Our
choices constitute a genealogy that grafts
the knowledge of intellectuals with that of
ordinary people, because in there are in-
grained the memories of past struggles or
even their defeats.

Lav Diaz will present in person his film, His-
tory of Ha, which draws from the life of a fa-
mous vaudeville artist to reflect on the defeat
of democratic forces in the Philippines in the
1950s. Kiro Russo will also present in person
his award winning film, The great movement,
which narrates the story of a group of Bolivian
miners who try to survive after losing their jobs
in La Paz. Nates Hedge with masterly written
story and shooting on location in remote In-
dian village, in his film Pedro, underlines the
double bind of poverty and prejudice.

Paz Encina, in her poetic film Eami, through
the ritual transformation of a bird-god-wom-
an, narrates the wounds inflicted by coloni-
alism on an indigenous tribe in Paraguay.
From a militant female perspective, the hy-
brid film, between documentary and fiction,
western and queer manifesto, Dry ground
burning by Joana Pimenta and Adirley Que-
irés, tells the story of the illegal activities of

an all-female group in a Brazilian favela. The
film Beatrix, by Milena Czernovsky and Lilith
Kraxner, shot in 16mm film, focuses on the
female body and explores a female gaze, in a
way reminiscent of Chantal Akerman. Joana
Pimenta and Lilith Kraxner will be in Athens to
present their films.

From the perspective of American family life,
the documentary Nuclear family, by Erin and
Travis Wilkerson is a road-movie that raises
current as well as timeless ecological and
political questions, related to pacifist groups
in the US. Set in a different milieu, The cathe-
dral by Ricky D’Ambrose shows the trauma
experienced by the only child of an American
family in a particularly impressionistic way.

Finally, in the documentary See you Friday,
Robinson, Mitra Farahani (also our guest), by
inventing an original narrative form, brings to-
gether the filmmaker-philosopher Jean-Luc
Godard and the important representative of the
new Iranian wave Ebrahim Golestan, who re-
flect on the role of poets in our times of distress.

Film selection: Maria Komninos,

Nepheli Gambade, Jacob Skenderids,

Ehsan Khoshbakht

Programming: Nepheli Gambade,

Jacob Skenderidis

Introduction: Maria Komninos, loulia Mermigka,
Nepheli Gambade
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AeBvég dlaywviotikd / Kpitikf emutponi

H Zeoilla Mnappiovouéo eival empueAnTola Kivnuatoypdgpou. Eival
KaAATEXVIKY OleuBuvTpla Twv TeAeutaiwy Tecodpwv ekdooewv Tou Ale-
Bvouc deoTIBAN Kivnuatoypdpou Mar del Plata (ApyevTivr), emipueArtola
npoypdupatog yia to Neighboring Scenes: New Latin American Cinema
oto Film at Lincoln Center (N€a Yopkn) kat 6UpBOUAOG MPoypduuaTog yia
10 Antofacine (Avtopaykdota, XiIAf). ‘Hrav em{ong KaANTEXVIKN TUUEAN-
Tpla yia v Documenta Madrid To 2020 kat 1o 2021 kat €xet emipeAnOe, pe-
1a&U dMNwv, poypdupata yia 1o UNIONDOCS - Center for Documentary
Art (HMA), MACBA - Museum of Contemporary Art of Buenos Aires (Apye-
vTivr)), Museo Reina Sofia kat La Casa Encendida (lomavia). To 2020 Tng
anovepnBnke o TIUNTIKAG TITAOG Tou IMMATn Twv Texvawv kat Twv Mpayudtwv
and 1o Yrnoupyelo MoAiopou Tng MaAAlag.

O Nérpog ZeBaoTikoyhou yevvriBnke otn Méoxa. Zmoudace KoWwVIONo-
via oto Mapiol kat oknvoBeoia kivnuatoypdpou oTig HIA. Zknvobétnoe
TG Tawvieg peydhou unkoug H Borj Tou kdoou, Electra, Attractive illusion,
Toelc oTyugs, Avelog otnv noAn, Onwe Kal VIOKIUAVTEP YIa TNV KPATIKA
Aedpaan. 210 BEaTPo OKNVoBETNOE MapacTAoelq yia To EBvikd ©€atpo,
10 Kpartikdé ©€atpo Bopelou EANGBQG, Kal oe dlwTikoug Bidooug otny EA-
Adda kat oTo eEwTeplkd. Alda&e oknvobeaoia KivnUAToypAPou GTO UETA-
mTuxlaké Bivteo T€xvng Tng 2xoAng Kahwv Texvawv Tng ABrivag kat oto
Turua Kivnuatoypdeou tou AptoTtotéletou Maveratruiou Tg ©ecoalo-
VIKNG. AOAOKEL UTIOKPITIKY Kal OKnvoBeaia Kivnuatoypd®ou oTn 2X0oAn
Tou EBvikou Oedtpou.

O AnprTpng Ocodwpdmoulog eival dleubuvtrg pwToypadiag, unelbu-
VoG 0XedlA0HOU WTIOUWV Yl BEATPIKEG TAPACTACELS KAl KaBNyNTAG 0TO
Tunua Kivnuatoypdgou Tou AplototeAelou Maveriotnuiou ©ecoaovikng
Kal 0to EAANVIKG AvolkTd TMaveriotrulo. 2moudace MOMTIKES EMIOTAKES
oto lNavemoTthpio ABnvawy kat Kivnuatoypdeo pe urtotpopia Fullbright oto
American Film Institute - MFA Cinematography. AleuBuvrg owtoypagiag
OTIQ HEYAAOU KAl fIKPOU URKOUG TAvVieG KAl VIOKIUAVTED (EVOEIKTIKA): lg00-
ouAol, Kavtiva, H kapdid tou ktrivoug, Zwvtavol oto KUttapo, To Taugvo,
21eyvo kabdpioua, Stov Ttoixo, [pduuata otn lepuavia, ®AcpU-ToeAr} Tou
peyyapiou, Mikogc napaAAdéeig. TknvoBETnoe Kal Kivnuatoypdenoe eri-
ong g Tawvieq: 07-01-2011 The last rehearsal, Piano-play, Aphrodite’s child,
EAAdSa kat kAiuatiry aAAayr]. Efval ouyypagéag tou BiBAiou To pwe otov
EAANVIKS Kivnuatoypdo.

International competition / Jury

Cecilia Barrionuevo is a film curator. She is the Artistic Director of the Mar
del Plata International Film Festival (Mar del Plata, Argentina) for the last
four editions and a member of the Festival’s programming team since 2010.
Programmer for Neighboring Scenes: New Latin American Cinema at Film
at Lincoln Center (New York City, USA), and Programme Advisor for Antofa-
cine (Antofagasta, Chile). She was co-artistic curator of Documenta Madrid
in 2020 and 2021 and she has curated special programs for UNIONDOCS
- Center for Documentary Art (United States), MACBA - Museum of Con-
temporary Art of Buenos Aires (Argentina), Museo Reina Sofia and La Casa
Encendida (Spain) among others. In 2020, she was awarded the honorary
title of Chevalier of the Arts and Letters from the French Ministry of Culture.

Petros Sevastikoglou was born in Moscow. He studied sociology in Paris
and film directing in the USA. He has directed the features films: The rum-
ble of the world, Electra, Attractive illusion, Three moments, Wind over the
city. He directed numerous theatrical plays for the Greek National Theatre
and for private productions in Greece and abroad (Belgium, France, China,
Poland). He taught film directing in the postgraduate program for video art
of the Athens School of Fine Arts and in the Film Department of the Aristotle
University. He teaches film acting and film directing at the School of the
Greek National Theatre.

Dimitris Theodoropoulos is director of photography, stage lightning de-
signer and professor at the Film Department of the Aristotle University of
Thessaloniki and the Hellenic Open University. He studied political science
at the University of Athens and cinema with a Fullbright scholarship at the
American Film Institute- MFA Cinematography. Recent collaborations as D.
o. P. include the films (indicatevely): Sacrilege, Canteen, Heart of the beast,
Alive at Kyttaro, Dry cleaning, Against the wall. As director and cinematogra-
pher: 07-01-2011 The last rehearsal, Piano-play, Greece and climate change.
He also authored a book on cinematography, The light on Greek cinema.
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Ntokiavtép / Documentary, 2022

FaAAla, EABetia, Ipdv, AiBavog /

France, Switzerland, Iran, Lebanon

97', ‘Eyxpwpn / Color
Me fixo / With sound

Zknvo@eaia / Director

Mitra Farahani

dwroypagia / Cinematography
Daniel Zafer, Fabrice Aragno
Movrdg / Editing

Yannick Kergoat, Mitra Farahani,
Fabrice Aragno

"Hxog / Sound

Daniel Zafer, Fabrice Aragno
Héomoloi / Cast

Epgavicovrar: Jean-Luc Godard,
Ebrahim Golestan

Mapaywydg / Producer
Jean-Paul Battaggia
Zupnapaywyr / Co-production
Ecran noir productions, Casa Azul
Films, Pejman Foundation,
Schortcut Films

Mpogéheuon Komiag / Print Source

Ecran noir productions

Ta Aépe tnv Napaokeun,
Pofivcova

A Vendredi, Robinson // See you Friday, Robinson

Oa npénel va Eekivriooupe e hia aAAnhoypagia, av kat {owg va
UNv ypdpoupe o évag otov dAho. O lumpariu propelva pou ote{el éva
Ypduua autr Tnv Mapackeur] kat eyw 6a Tou anavinow Tny enduevn
Mapaokeur). Ondte, ta Aéue Tnv MNapaockeur], PoBivowval™. Me tov
Tpd1M0 autd, 0 Zav-Auk kovtdp oknvoBetel Tov eautd TOU U€oa oTovV
KaBnueptvé otoxaoud tou, aneArmopévog ahAd copdg, oTélvovtag
elkdveq kal AéEelg amo v EABetia otnv dAAN mAeupd g Mdayxng.
>Tnv énaulr| Tou oto 2doek, o lumpanu MkoAeotdv mpoomabel va
QMOKWAIKOTIOW|OEL AUTA TA UnNvUUATA TTOU Holdlouv va €xouv oTaAel
and eEwyr|ivoug Kat tpooTtabel e emdeEIOTNTA va TA EMaVAPEPEL 08
gvav Aoylké elpud. Kal outw Kabe&ng, uéxpl tn Uépa Tou éva TETAO
eToKIdZel Toug dUo autoug Hikpoug ©eoug rou BplokovTal oe GuUYH.
‘Exel akdéun vonua n unapén twv nmomTawy oe autouc Toug OUOKOAOUQ
Katpoug; To 1dlaitepa eupnuaTikd VIoKIdavtép tng Mitpa dapaxavi,
napaywyou Twv TeAeuTaiwv Tavidv Tou Zav-Aik [kovtdp, anéonace
10 E1d1kd BpaBeio g Emtporiiq oto 720 ®eoTIBAA BepoAivou.

“We should start with a correspondence, maybe we will not corre-
spond to one another. Ebrahim can send me a letter this Friday, and I'll
answer him next Friday. So, see you Friday, Robinson!” And so, Jean-
Luc Godard stages himself in his daily thought, wisely desperate, and
sends images and words from Switzerland to the other side of the
Channel. In his mansion in Sussex, Ebrahim Golestan tries to decode
these UFO-messages and skillfully seeks to bring them back to the
appearance of reason. And so on, until the day a veil falls over the two
Gods on the run. Does the existence of poets still have any meaning in
these times of distress? This inventive documentary by Mitra Farahani,
producer of Jean-Luc Godard’s latest films, won the Special Jury Prize
at the 72nd Berlin Film Festival.

”
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2knvoOeoia / Director

Kiro Russo

Zevapio / Scriptwriter

Kiro Russo

dwroypagia / Cinematography
Pablo Paniagua

Movrdag / Editing

Kiro Russo, Pablo Paniagua, Felipe
Galvez

‘Hyog / Sound

Mauricio Quiroga, Mercedes Tennina,
Juan Pedro Razzari, Emmanuel Croset
Héormoloi / Cast

Julio César Ticona, Max Bautista
Uchasara, Francisca Arce de Aro,
Israel Hurtado, Gustavo Milan Ticona
Mapaywydg / Producer

Kiro Russo, Pablo Paniagua,

Alexa Rivero

Mapaywyn / Production

Socavon / Altamar films
Zupmapaywyr / Co-production
Associate Producers: Dan Wechsler
(Bord Cadre Films), Jamal Zeinal-Zade,
Andreas Roald (Sovereign Films),
Miguel Angel Pefialoza

Mpoéheuon Koémag / Print Source
Best Friend Forever

H pakpa nopeia

El gran movimiento // The great movement

MuBorAaata / Fiction, 2021, BoAiB{a, MaMia, Katdp, EABetia / Bolivia, France,
Qatar, Switzerland, 85" Eyxpwpn / Color, Me rixo / With sound lomavika /Spanish

BoAiBia, orjuepa. Metd and pia eBdoudda nefomopiag, o ‘EAviep
Kal ot oUvIpo@ol Tou PetaAAwpuxol gtdvouv otn Aa lMal yia va
dlekdikrioouv gpyaocia. Me 1 Bonbela ™G nAKwuEvng Mdua
Mdvtoa, o ‘EAvtep kal ol gihot Tou Bpiokouv douleld otnv ayopd.
Zaevikd opwg, o EAvtep apx(Cel va awoBdvetal dppwoTtog... H
Mdua MNdvtoa tov otéAvel otov Mag, évav udyo-ylatpd, epnuitn kat
dnudéolo meplyelo Tou {owg UMoPEael va Tov enavapgpel otn Lwn.
uplopévn oe GIA\U Super 16mm Kal Tiunuévn pe To Ediko BpaBelo
g Emtpormg tou 78ou ®eoTIBAN Bevetlag, n deltepn tawia
Tou Kipo Pouadoo elval pia olyxpovn oupowvia moAng omou o
HUOTIKIOUOG OUVAVTA TOV HOVTEPVIOUO OE [Ia OTTTIKE KaBNAWTIKA
eumnelpla.

Bolivia, today. After walking for a week, Elder and his miner com-
panions arrive in La Paz to demand for the reinstatement of their job.
With the help of the elderly Mama Pancha, Elder and his friends find
work in the market. But Suddenly, Elder starts to feel sick... Mama
Pancha sends him to Max - a witch doctor, hermit and clown - who
may be able to bring the young man back to life. Shot on Super 16mm
film and honored with the Special Jury Prize at the 78th Venice Film
Festival, Kiro Russo'’s second film is a contemporary urban sympho-
ny where mysticism collides with modernism in a visually arresting
experience.
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ZknvoOeaia / Director

Erin Wilkerson, Travis Wilkerson
dwroypagia / Cinematography
Travis Wilkerson, Erin Wilkerson
Movrag / Editing

Travis Wilkerson

“Hxog / Sound

Travis Wilkerson

Mouoikr / Music-Score

If Thousands

Héomoloi / Cast

Travis Wilkerson, Erin Wilkerson,
Matilda Wilkerson, Dalton Wilkerson,
Adva Wilkerson

Mapaywydg / Producer

Erin Wilkerson, Travis Wilkerson,
Catherine Wilkerson

Mapaywyr / Production
Creative Agitation

Mpoéheuon Komiag / Print Source
Creative Agitation

Mupnvikn okoyévela

Nuclear family

Ntokipavtép / Documentary, 2021, HIMA, Ziykarnolpn / USA, Singapore, 96',
‘Eyxpwun / Color, Me rjxo / With sound, AyyAwkd / English

u M apepIKaVIKT] olKoyévela Egkivd €va amokaAuTITIKG Tag(dL oTIq
duTIKEG HIMA. KaAokalpivéq dIaKoTEG e KAUTIVYK, UiVl YKOAD, KO-
AU KaL UTTEICUTIOA, o€ ToTtia oTiypaTiopéva amnd tnv eEdviwon,
yevokTovia kal Tov iéAepo. ‘Eva doKIUIakd road-movie Gt OKOTEVN
mAeupd twv HIMA, Ttou ouvugaivel home movies e éva Beauatiko
apxelakd UAIKO Tupnvikdv Sokiudv aAAd kat indie-folk Uouoikn,
eyelpovtaqg emikaipa aAAd kal dlaxPoviKd oIKOAOYIKA Kal TIOATIKA
epWTAMATA.

= An American family takes an apocalyptic road trip through the
US West. A summer holiday of camping, mini golf, swimming, and
baseball, in landscapes inscribed by extermination, genocide, and
war. An essayistic road-movie on the dark side of the US, interweav-
ing home movies with a spectacular archive of nuclear tests and
indie-folk music, raising contemporary and timeless ecological and
political questions.

Zknvobeoia / Director

Paz Encina

Zevapio / Scriptwriter

Paz Encina

odwroypagia / Cinematography
Guillermo Saposnik

Movrdg / Editing

Jordana Berg

"Hxog / Sound

Javier Umpierrez

Mouoikr / Music-Score

Joraine Picanerai,

Fernando Velazquez Vezzetti
Heéomoloi / Cast

Anel Picanerai, Curia Chiquejno
Etacoro, Ducubaide Chiquenoi,
Basui Picanerai Etacore, Lucas
Etacori, Guesa Picanerai, Lazaro
Dosapei Cutamijo, Catebia Picanere
Chiquefio, Jonatan Chiquefio Etacore,
Hernan Bego Dosapei Cutamijo
Mapaywydg / Producer

Paz Encina, Gabriela Sabaté
MNapaywyr / Production

Silencio Sine

Zupmapaywyr / Co-production
Black Forest Films, Fortuna Films,
Gaman Cine, Revolver Amsterdam,
MPM Film, Eaux Vives Productions,
Louvertoure Films, Piano, Barraca
Producciones, Grupo LVT, Sagax
Entertainement, Splendor Omnia,
Sabaté Flims

Mpoéheuon Komag / Print Source
MPM Premium

MuBorAaoia/NtokipavTép / Fiction/Documentary, 2022, Mapayoudn,
Apyevtivy, Me€ikd, Mepuavia, FaAAia, OAavdia, HIMA / Paraguay, Argentina,
Mexico, Gemany, France, Netherlands, United States, 85', ‘Eyxpwun / Color,
Me fixo / With sound, lontavikd / Spanish

n Evoapkawvovtag tn Bed-mouli-yuvaika, n Edul mepipépetal péoa
0TO ayarnmuévo Tng 3400G CUAAEYOVTAG QVAUVOELS, EVA) ETOIUALE-
Tal va To eykataAe{et yia mdvra. ‘Eva gIAUIKS moinua, pia wdnf oe
évav eKToTopévo Aad autoxBdévwv g Bopelag Mapayoudng, uéoa
and TNy eKOTATIKY agriynon evog KopItolou.

m Embodying Asoja, the bird-god-woman, Eami falls into trance
in which she walks slowly and stunned through her beloved forest,
collecting memories, as she prepares to leave it forever. A cinematic
poem, an ode to the displaced Ayoreo Totobiegosode people, told
from the trance of a girl.
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2knvo@eaia / Director

Joana Pimenta, Adirley Queirés
Zevdpio / Scriptwriter

Joana Pimenta, Adirley Queirés
dwroypagia / Cinematography
Joana Pimenta

Movrdg / Editing

Cristina Amaral

‘Hxog / Sound

Francisco Craesmeyer

Mouaikr / Music-Score

Muleka 100 Calcinha, Hailton
Camale&o Henrik, Mara Alves
Heormoioi / Cast

Joana Darc Furtado, Léa Alves da
Silva, Andreia Vieira, Débora Alencar,
Gleide Firmino, Mara Alves
MNapaywydg / Producer

Adirley Queirés

Mapaywyr / Production

Cinco da Norte

Zupnapaywyr / Co-production
Terratreme Filmes

MpoéAeuon Kémag / Print Source
Terratreme Filmes

Eepr yn mou pAéyetan

Mato seco em chamas // Dry ground burning

MuBomAaoia / Fiction, 2022, BpaZiAla, MoptoyaAia / Brazil, Portugal, 153,
‘Eyxpwun / Color, Me rixo / With sound, MopToyaAikd / Portuguese

“Quudpal Tnv emoxn... Mou eixa prAextel oe KATI TPEAEQ paAakieq
e v adepoen] pou v Tottdpa. H adepr| pou ypaye loTopia otn
oA Naoévte. Autd €yive 1o 2019. Efxa HOAIG Byet amnd Tn QUAAKT, ue
elxav kAe(oel yla vapkwTikd. H adep@r] Hou pou {itnoe va GUUETE-
X 070 TPeAd 0x€dlo aTo oTolo elxe epnAakel. Elxe méoel ota xépla
™G évag X4ptng Twv undyelwv cwArivev neTpehaiou. Tov ripe Kat
HeTd... aydpaoe éva olkdmedo otn ZoA Naogvte." MeTa&U viokiua-
VIEP Kal puBorAaciag, YougoTepv Kal queer UavipeoTou, 1 TTOAU-
BpaBeupévn tavia Twv Zodva Miévta kat AvTipAel Keipdg apnyel-
Tal TNV EKPNKTIKN loTopla TG yuvaikelag ouddag Gasolineiras de
Kebradas, énwg autr| avinyel péoa amnd Toug Tofxoug Twv YUvalkel-
WV QUACKWOV TNG MmpadiAia.

“| was remembering the time... That | got wrapped up in some cra-
zy shit with my sister Chitara. My sister made history in Sol Nascente.
That was in 2019. I'd just got out of prison for drug charges. My sister
asked me to be a part of this crazy scheme she was caught up in. She
got a hold of a map of underground oil pipes. She got it and then...
she bought a lot in Sol Nascente” Between documentary and fiction,
western and queer manifesto, the film tells the explosive story of of
the all-female group Gasolineiras de Kebradas, as it echoes through
the walls of Colmeia, the women'’s prison of Brasilia, Federal District,
Brazil.

2knvoOeoia / Director

Ricky D’Ambrose

Zevapio / Scriptwriter

Ricky D’Ambrose

dwroypagia / Cinematography
Barton Cortright

Movrag / Editing

Ricky D’Ambrose

‘Hyog / Sound

Maxwell di Paolo

Heéomoloi / Cast

Brian d’Arcy James, Monica Barbaro,
Mark Zeisler, Geraldine Singer,
William Bednar-Carter
Mapaywydg / Producer

Graham Swon

Mapaywyr / Production

Ravenser Odd

Mpoéheuon Komag / Print Source
Visit Films

O kaBedpikdg

The cathedral

MuBorAaoia / Fiction, 2021, HMA / USA, 88’, Eyxpwn / Color,
Me rjxo / With sound, AyyAikd / English

H OTOXQOTIKY KAl IUTPECIOVIOTIKA agprjynon g avodou Kal NG
TITWONG UIAG AUEPIKAVIKAG Olkoyevelag oTn dldpkela dUo dekaeTl-
wv, Owg TN Blidvel éva povayomaidl. Mia yubomAaoTikr) avacuvoe-
on TwV TIABIKOV aVaUVACEWY Kal TwV BwRWY TPAUUATWY TOU OKN-
voBgn, Plki NT"Eumpooud, mou enavédnke amnd Toug KPITIkoug oTa
®eoTIBAA TNG Bevetiag, Tou Zdvtavg kal Tou POTTEpVTay.

An only child’s meditative, impressionistic account of an American
family’s rise and fall over two decades. A fictional reconstruction of
the childhood memories and silent traumas of director, Ricky D’Em-
brose, praised by critics at the Venice, Sundance and Rotterdam Film
Festivals.
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MuBormAaoia / Fiction, 2021,
O\mmiiveq / Philippines, 276
Aompduaupn / B&W, Merxo /
With sound, TaykdAovk / Tagalog

Zknvo@eaia / Director

Lav Diaz

Zevapio / Scriptwriter

Lav Diaz

dwroypagia / Cinematography
Lav Diaz

Movtdg / Editing

Lav Diaz

"Hxog / Sound

Cecil Buban

Héomnoloi / Cast

John Lloyd Cruz, Mae Paner, Dolly
De Leon, Jonathan Francisco, Teroy
Guzman, Hazel Orencio, Earl Ignacio,
Ceian Hazel Gabuco

Mapaywyr / Production

Sine Olivia Pilipinas

Mpoéheuon Komiag / Print Source
Sine Olivia Pilipinas

H wotopia tou Xa

Historya ni Ha // History of Ha

1957. O Xepvavto AAaudda, yeydAog eIAmmvelog BoviBiA KaA-
NTEXVNG KAl TIPWNV OTEAEXOC TOU COCIAAIOTIKOU KOUUATOG, TIPAY-
patorolel To TeAeutaio okéhog Tng meplodeiag Tou oe éva Kpouadl-
gpdmAolo. 'vapilel 6Tl ol DIAmTTiveq Blwvouy yia GAAN pia popd pia
TIKEN METARAON - 0 TTOAUQYATNUEVOG Kal dNUOPIANG Pdedpog TG
xwpag nedaivel Eapvikd oe agpomopikd duotixnua. O AAaudda
xAvetal oe €va dokoro TAEDdL dTtou To TTAPAAoYo cuvavTd TO Uroup-
AEOK, TNV TPEAQ Kal TN OKANEY] TEAYUATIKATNTA, TPV TEAIKA BPeL TN
Aitpwan.

1957. Hernando Alamada, Filipino vaudeville great and a former
socialist cadre, fulfills the last leg of his performing tour on the May-
flower cruise ship. He knows that the Philippines is experiencing a
bitter transition yet again; the much-loved and popular president,
Ramon Magsaysay, suddenly dies in a plane crash. Alamada plods
on an aimless journey and finds himself on the gate of the theater of
the absurd, a descent to burlesque, madness, to stark realities, and,
ultimately, an ascent to his own redemption.

MuBomAaoia / Fiction, 2021
Auotpia/ Austria, 96', Eyxpwun
/ Color, Me fixo / With sound,
Tepuavikd, Ayyhikd / German,
English

2knvoOeoia / Director

Milena Czernovsky, Lilith Kraxner
Zevapio / Scriptwriter

Milena Czernovsky, Lilith Kraxner
dwroypagia / Cinematography
Antonia de la Luz Kasik

Movrag / Editing

Milena Czernovsky, Lilith Kraxner
"Hxog / Sound

Benedikt Palier

Heéomoloi / Cast

Eva Sommer, Katharina Famnleitner,
Marthe de Crouy-Chanel
Mapaywydg / Producer

Milena Czernovsky, Lilith Kraxner,
Lara Bellon

MpoéAeuon Kémag / Print Source
sixpackfilm

Mnéatpi§

Beatrix

Ano tn oKid evog egoxikoU oTuTiou 0Tov HALO TOU KITOU, |Ia Ve-
apn) yuvaika mepvdel TG KaAOKAIPIVES NG NUEPES 0XeAOV ONOUO-
vaxn. To Kivnté g TNAEPWVO NG MPOOPEPEL Alyn Mapea, onwg
Kal Ol OTIAVIOL ETILOKETTEG TIOU TIEPVOUV amo ekel. TUPIOUEVN OE PLAUL
16mm, n Mnéatpl§, mou TiurBnke pe to Edikd BpaBeio Tng Emotpo-
g oto PeoTIBAA NG Biévvng, ouvBETel Eva BlopaTikd Kat EVOOHU-
XO TIOPTPETO ToU BUpICeL TOV KIvNUATOYPAPO TNG ZavTaA AKepuav.

Between the shade of the cottage and the sun of the garden, a
young woman spends her summer days almost always alone. Her
mobile phone provides some company, as do the rare visitors that
stop by. The filmmakers show us Beatrix through such an intimate
gaze that we can only speculate about its staging. What results is a
physical and gestural portrait of a young woman, heir to the feminist
ennui of Chantal Akerman’s cinema.
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MuBorAaoia / Fiction

2021, Ivd{a / India, 109’
‘Eyxpwpn / Color, Me rjxo / With
sound, Kdvavta / Kannada

Zknvo@eaia / Director

Natesh Hegde

Zevdpio / Scriptwriter

Natesh Hegde

dwroypagia / Cinematography
Vikas Urs

Movtdg / Editing

Natesh Hegde, Paresh Kamdar
"Hxog / Sound

Shreyank Nanjappa

H6éoroloi / Cast

Gopal Hegde, Ramakrishna Bhat

Dundi, Raj B Shetty, Medini Kelamane,

Nagaraj Hegde

MNapaywyog / Producer

Rishab Shetty

Mapaywyr / Production

Rishab Shetty

Mpogéheuon Komiag / Print Source
Rishab Shetty Films

MNédpo

Pedro

O Médpo eival €vag YeonAkag HAoTopag mou Cel e Tn untépa
TOU KL TNV OIKOYEVELQ TOU adePPOU TOU O€ €Va AMOUAKPUOUEVO XW-
p16, oTa MUKVA ddon TG 0p00elpdg Twv AUTIKWY Mkat. Mia vixTa Je
HOUOWVa OKOTWOVEL KATd AdBog Jia ayeAdda, To lepd {wo Tng Ivaiag,
TIOU aviKel OTOV OTUTOVOIKOKUPEN Tou. Ma va QvTIHETWITIoEL TNV Ka-
TaKPAUYN TV OUYXWPIAvVOV Tou, To okdel and 1o Xwpeld. Mepdrog
aywvia opwg, dev urmopel mapd va erotpégel. O Natég Xédvte, e
™V MEWOTN KeydAou urkoug Tawvia Tou, uroypdeet éva SIEloduTIKG
Kl APIOTOTEXVIKA OKNVOBeTNUEVO OPAua, KANPOVAO TOU KIVIUATO-
Ypdou Twv Pourép Mrpeady, Aumndg KiapooTdul kat Zatylad(t PEL

Pedro is a middle-aged electrician living with his mother and his
brother’s family in a remote village nestled in the thick forests of the
Western Ghats. One monsoon night accidentally kills a cow that be-
longs to his landlord Hegde. Sensing trouble, Pedro leaves town. Hell
breaks loose in the village. Filled with anxiety, Pedro has no way but
to return. With his first feature film, Natesh Hegde signs an insightful
and masterfully directed drama, heir to the cinema of Robert Bresson,
Abbas Kiarostami and Satyaijit Ray.

Fevvnuévn 1o 1975 otnv Texepdvn, n Mitpa ®apayavi epydletal yeta-
&0 Pwung kat Maptolod kat eival elkaoTikdg, oKNVoBETIG Kal Tapaywyog
Tawiv. EEaokel Tnv éxvn 1600 TNQ OTATIKNG 600 KAl TNG KIVOUUEVNS €l
kévag. Ané 1o 2001, 6Aeq ot Tawvieq TNG €xouv kAvel Tipeiépa otnv Mrep-
AvdAe. O1 o mpooPaTeq AMoKAAUTITOUV Ta dNUIOUPYIKE (xvn Twv TeAeu-
Talwv €pywv Twv KAANTEXVWY TIOU Kivnuatoypagel. H Tawvia g Ta Adue
v Mapaokeur], PoBivodva anéomace 1o EdIkO BpaBeio Tng Emitponniq
oTo TUARua Encounters tng MniepAivdAe Tou 2022. // Born in 1975 in Tehran,
Mitra Farahani is a plastic artist, filmmaker and film producer working
between Rome and Paris. She pursues a dual practice working between
the still and moving image. Since 2001, her films premieres at the Berlinale.
Recent ones reveals traces of creation of artists’ latest works. Her film See
you Friday, Robinson won the Encounters - Special Jury Prize in the 2022
Berlin International Film Festival.

O Kipo Pougaoo vevvrifnke otn Aa MNal kat onoudaoce oto Mmnougvog Al-
peq. H mpwtn peydAou urjkoug tatvia tou, Viejo calavera (Ekoteivd kpavio,
2016) emAéxOnke oe TieploodTepa and 80 PeoTIBAA kal anéomace 23 Bpa-
Befa. Muplopévn oe GIA\U super 16mm, N tawvia H uakoed ropeia (EI gran
movimiento) anéomnaoce 1o EGIKS BpaBeio g Kpitikig Emtponniq oto
780 ®eoTIBAN Kivnuatoypdgou g Bevetlag. // Kiro Russo was born in
La Paz and studied in Buenos Aires. His debut feature, Viejo calavera (Dark
skull, 2016, was selected in more than 80 festivals and won 23 awards. Shot
in La Paz in Bolivia in super 16mm The great movement is Kiro's second
feature film, that won the Special Jury Prize of the Horizons Award in the
Venice Film Festival in 2021.

To 2009, n ‘Epiv kat o Tpdpig Mouikkepaov (Spuoav Tnv MONTIKY KaA-
Aitexvikr) kohekTiBa Creative Agitation kat €pya Toug €xouv TpoBANnBel
ota QeoTIBAA Tng Bevetiag, otn MmepAivdAe oto Aokdpvo kat aAlou.
O TpdBig dnuioupyel TOAUNEEG TONTIKEG Talvieg amnd Ta péoa Tng deka-
etiag Tou 1990, We TIo XaPAKTNELOTIKY T0 Did You Wonder Who Fired the
Gun? (2017) mou mpoPAriBnke oe dekddeq dledbvry PeaTIBAA. H Eplv elvat
enlong apylouvtdkTpla tou replodikod NOW Journal, evd diedyel dida-
KTOPIKY) OlaTEIPr) 0NV KAANITEXVIKY TIPAKTIKY OTO (voTITouTo TransArt. //
In 2009, Erin Wilkerson and Travis Wilkerson founded the political art
collective Creative Agitation, and their work has been screened at festivals
in Venice, in Berlin in Locarno and elsewhere. Travis has been making bold
political films since the mid-1990s, most notably Did you wonder who fired
the gun? (2017), screened at dozens of international festivals. Erin is also
the Managing Editor of NOW Journal, and is pursuing a PhD in Art Practice
from TransArt.
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H Nag Evoiva yevvriBnke otnv Acouvaldv ng MNapayoudng kat arioudace
Kivnuatoypdgo oto Mnougvog Alpeg. To 2016 (dpuae To Silencio Lab, pia
MAAT@OpUa yia v avadeln kat tnv exkmnaideuon véwv TaAEvIwy amnd v
Mapayoudn. H tawia g Hamaca Paraguaya (2005) k€pdioe To Bpafelo
FIPRESCI oto turua Un Certain Regard twv Kavvayv, evd n teAeutaia Tng
Tawia, Edui (2022), anéonaoce 1o Tiger Award 0To dlaywvioTIKO Mpdypauua
Tou AleBvoug deaTiBAN Kivnuatoypdpou Tou Péttepvtap. / Paz Encina
was born in Asuncion, Paraguay and studied cinematography in Buenos
Aires. In 2016, She created Silencio Lab, a platform through which she gives
seminars to train young Paraguayan talents. Her film Hamaca Paraguaya
(2005) won the Un Certain Regard FIPRESCI prize at Cannes and Eami
(2022) won the Tiger Award at the International Film Festival Rotterdam
2022.

H noptoyaAida Zodva Mipévra eival oknvoBETIG, KaBNYNTPLA KIVNUATO-
ypdpou kal péhog Tou Epyactnpiou AloBntnplakng E6voypapiag oto Ma-
VETILOTTHLO Tou XdpRapvT. H tawvia tng An aviation field (2016) mpofAriBnke
oe TIOAAG dlebvr) peoTIBAA kal anéomnaoce To BpaBeio Tng KpttikAg Emi-
TPOTNAC Yla TNV kaAUTeEN Tawvia 0To dlaywvioTIkG TUAKA Tou Zinebi '58. //
Portuguese Joana Pimenta is a film director, professor of filmmaking and
amember of the Sensory Ethnography Lab at Harvard University. Her movie
An aviation field (2016) was screened at many international festivals and won
the Jury Award for Best Film in Competition at Zinebi '58.

O AvTipAei Keipog eival oknvobétng and tn Bpadihia. Ot teAeutaieg Tou
Tawvieq eivat to Once it was Brasilia (2017), To omolo €kave TpeplEpa oTo
7006 ®eoTIBAA Kivnuatoypdeou Tou Aokdpvo, émou éAafe Tnv Eidikr Mvela
Signs of Life, kat To White out black in (2014), To omolo anéonaoce neploosd-
Tepa ano 20 BpaBeia otn Bpadiia kat oe dAAa Siebvr) pecTIBAA. // Adirley
Queirds is a filmmaker from Brazil. His latest films are Once it was Brasilia
(2017), which premiered at the 70th Locarno Film Festival where it received
the Special Mention Signs of Life, and White Out Black In (2014), which was
widely screened and won more than 20 awards in Brazil and abroad.

O Piku N7 ‘Epmpooud (1987, HIMA) eival ouyypa®gag kal oknvoBeng
ue €dpa tn Néa Yopkn. H mpdtn tou ueydhou urkoug Tawia, Notes on
an Appearance, €kave peUEPa o010 680 Alebvée deoTiBdA Kivnuarto-
ypdgpou Tou BepoAivou 1o 2018 kat ot pIKPOU UAKOUG TAlv{EQ TOU €X0UV
nPoPAnBe( oe MOAAG Olebvr| pecTIBAA. Oswpeltal €va amnd Ta mAEov umo-
oxoueva véa TAAEVTA Tou aveEdpTNTou auepIKavikou Kivnuatoypdgou. //
Ricky D’Ambrose (1987, USA) is a New York-based writer and director.
His first feature film, Notes on an Appearance, premiered at the 68th Berlin
International Film Festival in 2018 and his short films have been screened at
many international festivals. He is considered one of the best young talents
in American independent cinema.
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O Aap Nriag (1958), moAuBpaBeupévog oknvoBETg and i Gilmmiveg,
elval évag amnd Toug onUAvTIKATEPOUG OKNVOBETES TOU OUYXPOVOU KIVNUa-
Toypdgou. Me aveEdptnteq Yebddoug mapaywyng, ot Tavieg Tou Ntiad,
ouVHBWQ PeYAANg SLdpKelag, avTikaTomTpiouy TIQ Cwég Twv GIATIVE WV
Kal uttalviooovtal 6Tt n cwtnpia efval duvatr] HEOW TWV KOWVWVIKWY ayw-
vov. Htawia H totopia Tou Xamapoucldotnke o€ aykOoUIa TTPEUIEQA OTO
BFI London Film Festival. // Lav Diaz (1958), multi award-winning director
from the Philippines, is one of the most important directors in modern cin-
ema. With independent production methods, Diaz’s films, usually of long
duration, reflect the lives of Filipinos and suggest that salvation is possible
through social struggle. History of Ha premiered at the BFI London Film
Festival.

H MiAéva Toepvopoki (1993, Auotpia) omouddlel oknvoypagia oto MNavert-
oo Epapuoougvav Texvav Tng Biévvng. H douleld g extelvetal and
OKnvoypagia otn ouyypagr| cevapiwv kat T oknvobeaia. Ta épya Tng €xouv
rapouclacTel oe PeaTiBAA Bedtpou, Kivnuatoypdpou kat €xvng. H Aikif
Kpa&vep (1995, Auotpia) omouddlel Bivteo kat Bivteogykatdotaon otnv
Akadnuia Kahwv Texvwv tng Biévvng. =ekivnoe va nelpauartiCeral pe to
avaloyiké QAU kaTtd Tn didpkela evég epyactneiou otn ZxoAn AveEdp-
mrou Kivnuatoypdgou Friedl Kubelka. H mpdtn Toug tawvia, Mrigatoié,
anéomnace 1o BpaBeio Tg Kpttikng Emtpomnmg oto Aebvég GeoTiBAN Ki-
vnuatoypdeou tng Bievvng (59n BlevvdAe). // Milena Czernovsky (1993,
Austria) is currently studying scenography at the University of Applied Arts in
Vienna. Her fields of work range from stage and set design to script writing
and directing. Her works were shown at theater, film and art festivals. Lilith
Kraxner (1995, Austria) started to experiment with analogue film throughout
an education at Friedl Kubelka School for Independent Film in Vienna.
Currently she is studying video and video installation at the Academy of Fine
Arts Vienna. Their film won the Jury Prize at the Vienna International Film
Festival (59th Viennale).

O oknvoB€tng kat oevaploypdpog Narég Xégvre yevvriBnke Kal peydAwoe
0e ula dikpn ToAn ota Autikd Mkatg g Ivdlag. ‘Exel omouddoel dnpoat-
oypaoia. Ot dUo pikpoU prikoug Tawvieg mou oknvoBgtnae, The crab kal
Distant (2018), €xouv Ta&idédel kat dlakplBe{ oe TMANB0OG dleBvav PeaTI-
BAA. H tawia 1édpo képdioe To BpaBeia KaAUtepng Taviag oto ®eotiBdA
Tov Tplwv Hrelpwv g Ndving kat to BpaBeio KaAdtepng 2knvobeaiag
oto ®eoTiBdA Tou Mivyido. // The director and screenwriter Natesh Hegde
was born and raised in a small town in the Western Ghats of India. He has
studied journalism. His two short films, The Crab and Distant (2018), have
been screened at many national and international film festivals. Pedro won
the Best Picture Award at the Nantes Three Continents Film Festival and the
Best Director Award at the Pingyao Film Festival.
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AMOKATECTNUEVEG
KAl UTIEPOYXEG

To QeTvo apiEpwua “ATOKATACTNUEVES KAl
UTTIEPOXES” 0aG POTEVEL VA AVAKAAUYETE K
vEOU OTn HeYAAn 08dvn KAQOIKES, OTTAVIES,
A\ Kau Eexaouéveg 1) xauéveg Tavieg. Me-
TAEU autay, OUO TIPWIUA BwRA PN OE OKN-
voBeoia g Zepuév NTIAGK kal Tng Moual-
ddpa — loravikn yioptrj (1920) kal HAlog kai
oKkid (1924) — amodelkvUouv OTL 1 YUVAIKela
KIVNUATOYRAQIKK dnuloupyia rrav mapouoa
otn FaANa g dekaetiag Tou 1920. Téoo
NTAdk éoo kat n Mouaiddpa enéleyav va
elval ol (dleq mapaywyol Twv TAVIOV TOUg,
woTe va €xouv TV eAeubepia va dnuioup-
yoUv OUVBETOUG YUVAIKEIOUQ XAPAKTPES,
ol oTolol 0g AUTEQ TIG TaIVIEQ €XOUV KOIVEQ
avagopgg OtV LoTavik  KouAtoupa. H
omoudaia Aiva Beptpuiep, N omola pag den-
oe MPAoGATa, eival AMn pia yuvaika oknvo-
B€tic Tou poypdupaTog. Me deglotexvia Kat
xioupop, O lMaokoualivo kai ol 7 KaAoveg
(1975) TpooPEpel Eva KPITIKO PASUUA TIAVWD
otV Kolvwvia tng Itaiiag.

O1 tawvieq O umaumouAag (1979) tou vdou
oKnvoBeTn MkoPvtdv ApaBvtdv kat o To
OKdk!l Tou avepou (1976) tou pavold OKn-
voB€ Moxduevt Peld AoAavi, ol ormoieg
Bewpouvtav xaueveg yla TOAG xpdvia,
anokaractdbnkav mpdopara. Melpauart-
COpevol e Tn Gopua Kal TNy agriynan, ot
Cwypdpol kal Tointeg ApaBivrdv kat AcAav(
efxav pa pnéikéAeudn mMEOoEyyIon WG Ki-
VNUATOYPAPLOTES. Ta owlOpueva UANKA Twv.
TAWVIWY TOUG TIOU Kivouveuav amod Ty armo-
oUvBeon Kal TNV KATaoTpo®r] avaktrienkav
JeTA amo v evdeAexn €peuva Tou dleknye

10 Idpupa Kivnuaroypagikrg KAnpovouldg
Mg Ivdiog kat amd Toug armoyovoug Tou
AoAdvi avtioToixa.

O ©GaAacoondpog (1924) tou Mndotep Ki-
Tov elval pia kopugala kKAaokn kwuwdia mg
dekaetiag Tou 1920, g omolag ot JAPopPEeS
EKOOXEG TIOU UTNPXAV HEXPL Oruepa rrav
efte eMNMe(q efte n moldmra g elkoévag elxe
urnoBaBuiotel amné ta moMd aviitypaga. H véa
autr) anokardotaon oe 4K mpayuartorowmén-
Ke ano To KAAUTEPA OWCOEVO PIAU VITPIKAG
kuttapivng mou efxe erioxtel aneubelag and
TO aPXIKO aPVNTIKG Kal To omolo puAacadtav
oto Moucelo Moviépvag Texvng g Neéag
Yépkng. ©a mapouclacte( e VA UOUCIKY
ouvodela Tou ouvBE Avtévio KomoAa.

O omoudaiog Etdpe 2koAha eival emiong
UEOOG TOU TMEOYPAUUATOS We Tnv Tawia
Tou Eixaue ayarnBei téoo (1974), émou n
OKANEN KEITIKY TG UETAMOAEUIKAG ITaAlag
ouvavtd pla TIOMTKY TG eAayxoAiag kat
™G vootaAyiag, onwe kat o Mmpdiav Nte
MéAua Kal n umapdk pok omepa ddvracua
toU [Napadeioou (1974) mou Ba mpoRAnBel
OTnV APXIKN ekdOXT] TOU OKNVoBETN. TEAog,
n 2xowvouoa (1982) eival uia wdry otny Opop-
®ld Tou vnolou T dekaetia Tou 1980, ugoa
ard TN uaTid evog YAAOU ETIOKETTTN, TOU
Zav Mmnapové. Ol véeq auteq amokaraotd-
0€IQ Jag TPookaAouv og pia 600 To duvatdv
TTLO QUBEVTIKN KIVNUATOYPAPIKY eUmelp(a.

Emuélela, mpoypauuatiouda,
El0aywyIKO Keiuevo: 2eAiv PoulBd (aveédotntn
€1dnUovag atnv anokardoraon TaviwV)

The “Restored and beautiful” program is an
opportunity to rediscover on a big screen
classic films but also forgotten or lost films.
Among them, two early silent films direct-
ed by Germaine Dulac and Musidora — La
féte espagnole (1920) and Soleil et ombre
(1924)- demonstrate that women'’s filmmak-
ing was present in France in the 1920s. Both
personalities were independent in their pro-
duction and they could introduce complex
female characters in their films, marked by a
common taste for Spanish culture. The great
Lina Wertmuller, who passed away recently,
is also part of the women filmmaker's sec-
tion. Pasqualino Settebelleze (1975) offers a
critical gaze on Italian society, with talent and
humor.

Kummaty (1979) by the Indian filmmaker
Govindan Aravindan and Chess of the wind
(1976) by the Iranian filmmaker Mohammad
Reza Aslani, considered lost for many years,
have been recently restored. Painters and
poets as well, Aravindan and Aslani had a
high creative approach as filmmakers, ex-
perimenting a lot with the form and the story-
telling. The surviving elements, endangered
by decomposition or destruction, have been
rediscovered, after thorough research made
by the Film Heritage Foundation in India and
by Aslani’s children.

Buster Keaton’s The Navigator (1924) is
indeed a great classic comedy from the
1920’s, but the different versions existing so
far were either incomplete or very “dupy”:

the image was degraded by too many dupli-
cates. This new 4K restoration used the best
surviving nitrate element directly made from
the original negative, deposited in the MoMA
vaults. It will be played with a new score com-
posed by Antonio Coppola.

The great Ettore Scola is also part of this pro-
gram, developing a poetics of melancholy
and nostalgia with a harsh criticism of the
post-war society with We all loved each other
so much (1974), while Brian De Palma and
his baroque Phantom of the Paradise (1974)
will be shown with the director’s cut version.
Last but not least, Skinoussa (1982) is a trib-
ute to the beauty of the Greek Island in the
1980s through the perception of a French
visitor, Jean Baronnet. These new restora-
tions offer the opportunity to be as close as
possible to the original experience of cinema.

Curation, programming, introduction:
Céline Ruivo (independent expert
on film restoration)
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2knvoOeoia / Director

Donald Crisp, Buster Keaton

Zevapio / Scriptwriter

Clyde Bruckman, Joseph A. Mitchell,
Jean C. Havez

dwroypagia / Cinematography

Byron Houck, Elgin Lessley

Movrag / Editing

Buster Keaton

Mouoikr / Music-Score

Antonio Coppola [ T0 ouykpdTua
Octuor de France

H6éomoloi / Cast

Buster Keaton, Kathryn Mc Guire,
Frederick Vroom, Clarence Burton,

H. N. Clugston, Noble Johnson
Mapaywyr / Production

Buster Keaton, Joseph M. Schenck
Mpoéheuon Komag / Print Source
Lobster

Anokardoraon / Restoration
Anokareotnuévn oe 4K 1o 2021 and m
Lobster Films kat to Mouoei{o Movtépvag
Téxvng g Néag Yopkng (MoMA), and
TN HOVAdIKY TTPWTOYEVY) AoTIPOUAUPN
Kkortia rou puAacodtav exkel. O Antonio
Coppola ouvéBeoe kat dleubuve T vEa
pouolkr enévduon L.E. Diapason. /
Restored in 4K in 2021 by Lobster Films
and the Museum of Modern Art (MoMA)
of New York from the sole surviving
first generation print in black and white
held in the collections of MoMA. The
new music score was composed and
conducted by Antonio Coppola.

O
4ay
O @alacocomnodpog

The Navigator

MuBortAacia / Fiction, 1924, HMA / USA, 72', DCP,
Aomipduaupn / B&W, Boupr) / Silent, AyyAikd / English

Onwg kal otov 210atnyo (1926), Tv dAAn mepienun kwuwdia
Tou Kitov, émou o otpatnydq eival éva Tpévo, £T0L Kal 0' auTrv o
Balaooondpog elval éva movtomndpo TAoio, To omoio énetra anod
ia oelpd atuxnudtwy Agel akuBeépvnto otov wkeavo. Movadikol
emBaivovteq elval évag kahokapdog kal BappaAéog vEéog, yovog
uiag mAoUoLag OIKOYEVELAG, KAl Ul KOTIEAQ, KOPN VOGS EPOTIAIOTH.
JUuowva pe Tov Mdplo ZoAvtdvtl, oe 6Aeqg TIQ Tawvieg Tou Kitov
n aydnn elval mavtaxou napouoda, aAAd 0Tn CuyKekpLévn elval
10 KateEoxnv BEua. Me OAeq TIg aBeBaldtnTeg, TIg MapeEnynoelg,
TIG eIOUAAIGKEG, TPAYIKES Kal BeBalwg KWUIKES OTIYUES, KABWG Kal
uéoa amnod v avtiotiEn pe ) pova&ld kat Ty Kevotnta, oTo TEAOG
n aydnn BptapBeel.

Just as in The General (1926), the other famous comedy by Keaton,
the general is a locomotive, in this one the navigator is a steamer,
which, through a series of accidents, drifts out into the ocean. The
only ones on board are an intrepid young man, scion of a rich family,
and a young woman, daughter of a ship owner. According to Mario
Soldati, while love is omnipresent in Keaton'’s films, in this one it is
by far the main theme. With all its uncertainties and misunderstand-
ings, with its idyllic, tragic and of course comic moments, as well as
with the counterpoints of emptiness and loneliness, at the end love
triumphs.
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Zknvo@eaia / Director

Mohammad Reza Aslani

Zevapio / Scriptwriter

Mohammad Reza Aslani
dwroypagia / Cinematography
Houshang Baharloo

Movtdg / Editing

Abbas Ganjavi

"Hxog / Sound

Valod Aghajanian

Mouoikr / Music-Score

Sheyda Gharachedaghi

HBomoloi / Cast

Fakhri Khorvash, Shohreh
Aghdashloo, Shahram Golchin,
Mohamad Ali Keshavarz, Hamid Taati,
Akbar Zanjanpour

Mapaywyr / Production

Bahman Farmanara, Sherkat-e
Gostaresh-e, Sanaye Cinema-e
MpoéAeuon Kémag / Print Source
Cineteca di Bologna

Amokardotaon / Restoration
Anokarteatnuévn oe 4K 1o 2020

ané 1o The Film Foundation’'s World
Cinema Project kat v Cineteca di
Bologna, amnd ta apxikd apvntikd Giu
35mm. To GIAu Bewpelto xapévo,
WOTIOU 1) OIKOYEVELd TOU TO PBprike Oe
i avtikep( 1o 2018. / Restored in

4K in 2020 by The Film Foundation’s
World Cinema Project and Cineteca
di Bologna from the original 35mm
camera and sound negatives. The
film was considered lost for many
years until his family found the original
negative in an antiquary shop in 2018.

To okakt Tou avépou

Shatranj-e baad // Chess of the wind

MuBorAaoia / Fiction, 1976, lpdv / Iran, 93", DCP, ‘Eyxpwun / Color,
Me rjxo / With Sound (mono), Mepoikd / Persian

‘Otav n mpdtn Kupia plag aploTOKPATIKAG OIKOYEvVELaqg TeBaivel,
N VOUIUN KANpovouog Tng eival n mapdAutn kéeng Tna. 2T1g dleve-
Eelq yla TNV kKAnpovould g peydAng neplouciag Ba eumAakouv
n umnPEETPLa, N vravtd, Ta avipia Tou matpou kat dAAol. H Tavia
PoBANONKke UoOvo pla eopd mplv anayopeuTel and 1o KaBeoTwg
Xopeivi kal xaBel yia dekaetieq. Mpdketral yia €va dlapdvTl Tou
[pavikou Kivnuatoypd@pou, To omo{o HeTd Tnv avdoupor| Tou and
v agdvela, dikala mpénel va Bewpeltal wg éva povadikd Kal Ka-
TAMANKTIKG €pY0 TOU TipoemavaoTatikoU ipavikou Néou Kuuatog.

When the first lady of an aristocratic family dies, her only heir is
her paralyzed daughter. The disputes over the inheritance involve the
maid, the nanny, the stepfather's nephews and others. Screened pub-
licly just once before it was banned by the Khomeini regime and then
lost for decades, this rediscovered jewel of Iranian cinema reemerges
to take its place as one of the most singular and astonishing works of
the country’s pre-revolution New Wave.

2knvoOeoia / Director

Govindan Aravindan

Zevapio / Scriptwriter

Govindan Aravindan,

Kavalam Narayana Panicker
dwroypagia / Cinematography
Shaji N. Karun

Movrag / Editing

A. Rameshan

Mouoikr / Music-Score

M.G. Kavalam Narayana Panicker
(song), M.G. Radhakrishnan,
Govindan Aravindan

H6éomoloi / Cast

Ramunni, Master Ashokan, Vilasini
Reema, Kothara Gopalkrishnan,
Sivasankaran Divakaran, Vakkil,
Mothassi, Shankar

Mapaywyr / Production

K. Ravindranathan Nair for
General Pictures Corporation
MpoéAeuon Kémag / Print Source
Cineteca di Bologna
ArmrokardoTaon / Restoration
Wnaolomoinuévn oe 4K and 1o kaAutepa

OWCOUEVO UNKO, [ KOTILA TIPOEPXOUEVN

and apvnTtikd eI 35mm, pUAACOOUEVN
oto National Film Archive of India. /
Digitized in 4K using the best surviving
element, a vintage 35mm print struck
from the original camera negative and
preserved at the National Film Archive

of India.

O pnapnoulag

Kummaty // The boogeyman

MuBortAacia / Fiction, 1979, Ivdia / India, 90’, DCP, ‘Eyxpwpn / Color,
Me rixo / With Sound, MaAayiaAdu / Malayalam

2T0 dkouopa evog madikou Tpayoudioy, o pnaunouiag Koupa-
T epgpaviCetal unod Tov X0 KoudouVvIwy, aprvovTag miow Tou Tov
mUptvo Ao Tou duel p€oa amd ta olvvepa. O movnpdg pdyoq
Koupati eival évag ynteutng mou emiotpépel oTo (D10 xwpld Kdbe
dvol&n, yla va ndpet naidld Kal va Ta YETARoPPWoEl oe {wa. e
auTo TO TIOINTIKS €PYO, e avapopEg oTn Aaoypap(a Tng meploxng
MaAaytaAdp kat otov BwRo Kivnuatoypd@o, o ApaBivtdy cuvBETel
puBoloyia Kal VIOKIHavTEP pe €vav TaxUdAKTUAOUPYIKO Kat akxn-
MIOTIKG TpdTI0. O paylkdg Tou peallopdg mEOoKUMTEL amnd Ta umé-
poxa TAdAva Tou ePLOTOUV TNV TTPOCOXT O AETITOUEPELES KAl aTO
anoAauoTIkd Texvdouata mou Bupifouv Zopl MeA€q.

Invoked by children’s singsong, Kumatty enters the scene with
the sound of clinking bells, leaving behind a blazing sunset pierc-
ing through the clouds. A sly sorcerer Kumatty is an old pied pip-
er who returns to the same village every spring, attracting children
and tranforming them into animals. In this poetic work informed by
Malayalam folklore and early cinema alike, Aravindan's synthesizes
mythology and documentary, alchemically conjuring a singular kind
of magical realism through the glorious accumulation of sensually
photographed details and a delightful array of Méliésesque cine-
matic sleights of hand.

®
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Zknvo@eaia / Director

Germaine Dulac

Zevapio / Scriptwriter

Louis Delluc

dwroypagia / Cinematography

Paul Parguel

Heoroloi / Cast

Eve Francis, Gaston Modot, Jean
Toulout, Robert Delsol, Anna Gay
Mapaywyr / Production

Les Films Louis Nalpas

MpoéAeuon Kémag / Print Source
Cinématheque francaise
Amokardotaon / Restoration
Anokateatnuévn oe 4K and
Cinématheque frangaise 1o 2020,

and éva ateAég apvnTikO VITPIKG PIAU
NG CUNOYNAG TNG Kat ard ia ateAr
ETIXPWUATIOUEVN KOTIA TTOU BPEBNKE
ota apxela tou CNC, and my orola
Xpnotgoromitnkav ol peadtthol. To
oevdplo Tou Ntehk, and ta apxela g
Cinématheque frangaise, enétpeye va
anodoBouv Ta TUARATA TTOU AE(TTouv.

H emiypwpatiopévn vITolkr| kéra frav
onueio avapopdg yia T XPWUATIKA
avanapaywyr. / Restored in 4K by La
Cinématheque frangaise in 2020, from
the incomplete nitrate negative kept in
its collections and an incomplete tinted
nitrate copy found at CNC archives from
which the intertitles have been taken.
Delluc’s screenplay, preserved at the
Cinématheque francaise, allowed to
complete the missing parts. The tinted
nitrate print was used as a reference for
color reproduction.

YMNEPOXEXZ / RESTORED AND BEAUTIFULL

lomavikn yloptn

La féte espagnole // Spanish fiesta

MuBormAaoia / Fiction, 1920, MaAa / France, 27", DCP, Aoripduaupn,
Eruxpwpatiopgvn / B&W, Tinted and toned, BouBr / Silent, French / French

Katd tn dldpKela Jiag YIopTrG O Jia (KPR LOTIAVIKR TIOAN, Jia
xopeUTtpla Ba Bpedel avdueoa oe dUo piloug ou TNV oBouv e&i-
oou. AlaokeddlovTag pad{ Toug, Ba Toug TPOCKAAEDEL GE UOVOUQ-
xla wote OnBev va anogaoioel, evd oTPEPeL AAAOU TO eVOIAPEQOV
Q. Mpodkeltat yla éva eEalpeTIkO delya IUTIPECIOVIOTIKAC YPADNQ
arndé n onoudaia Zepuév NTIAAK, e TNV KALaKoUpevT emitdyuvon
TOU puBuou NG kivnong Kal Tou YovTdd,

H tawia 6a mpoBAndel ye Cwvtavr| ektéheon MPWTATUTING HOUOL-
KNG and Tov Mnvd I. AAeELddn.

During a festival day in a small Spanish town, a dancer finds herself
between two friends that equally desire her. Amused and indifferent,
she submits the idea of a duel to decide between them, while she
points her attention elsewhere. The film is an excellent example of im-
pressionistic style by the great Germaine Dulac, with its accelerating
rhythm of movement and editing.

The film will be screened with a live performance of original music by
Minas I. Alexiadis.

CINEMATHEQUE

FRANCAISE

2knvoOeoia / Director

Jacques Lasseyne, Musidora

Zevapio / Scriptwriter

Musidora, Baotopévo oe

uia wotopia g Maria Star
dwroypagia / Cinematography

Frank Daniau-Johnston

Heéomoloi / Cast

Musidora, Antonio Canero, Simone
Cynthia, Paul Vermoyal, Miguel Sanchez
Mapaywyn / Production

Société des films Musidora
MpoéAeuon Kémag / Print Source
Cinématheque frangaise
AnokatdoTaon / Restoration

O1 300 KATUEG VITPIKOU PN TNG
apxIKAg exdoxng Twv 1.325 uéTpwv
@uAdooovtav ot Cinémathéque
frangaise. H anokardotaon oe 4K
€ylve 10 2019 kal and Tiq dUo KATIES,
wOTé00 TAPAKEVEL TIIO OUVTOUN amnd
NV apxIKr ekdoxr|. H Tunoypagia

TWV HEOTITAWY avTLYPd®nKe amd
YAANKR KOTIA VITPIKOU QAU TNG Tawviag
Pour Don Carlos Tng Mouaidépag.

/ Only two nitrate prints from the
original 1,325-meter version survived,
both conserved at the Cinémathéque
frangaise. The 4K reconstruction in 2019
used both prints, but it is still shorter than
the original version. The typography of
the intertitles was copied from a French
nitrate release print of Pour Don Carlos
by Musidora.

‘HAlo¢ kat okia

Soleil et ombre // Sun and shadow

MuBorAacia / Fiction, 1922, MaM\ia / France, 53', DCP, Acipdpaupn,
Eruypwpatiopgvn / B&W, Tinted and toned, BouBr / Silent, FaMukd / French

>Tnv nAdAouoTn KaoTiAAn, pla xaptopixtpa nmpoPAEnel aydnn
Kal Bdvato yia tn Xoudva. O ayannuévog Tng, &vag Taupoudxog,
g xapiCet éva dpop®o Aeukd adAl. Mia Egvn, Téoo EavBid oo n
Xoudva eivat pehaxpvr, etdvel otnv moAn. Otav o Taupoudxoq
yontevetal amnd v £avoid, n Xoudva Ba popéoet éva auvpo odAlL.
H Mouolddpa evoapkavel kal Tig dUo Yuvalkeg Tou epwTIKoU TPL-
YWOVOU, (OTE Va eTITEIVEL e TN pavTacia Ty Tpayikn .oTopia. Elvat
afloonuelwtog o TpdMog mou n okNvoBETIC Mouaddpa KivnuaTto-
Yypa®e( To 1oTaviké ToTio.

H tawvia 6a mpoBAnBel pe {wvtavr ektéAeon MEWTATUTNG UOUCL-
KNG aré Tov Mnvad |. AAeE1adn.

In the sunlight of Castille, a fortune teller predicts love and death
for Juana. Her loved one, a young bullfighter offers her a beautiful
white shawl. A foreigner arrives in town, as blonde as Juana is bru-
nette. When the bullfighter gets charmed by the blonde, Juana puts
on a black shawl. The two women are both played by the one and
only Musidora, a confusing fantasy that highlights the story’s trag-
edy. Noteworthy is the way Musidora as director films the Spanish
landscape.

The film will be screened with a live performance of original music by
Minas I. Alexiadis.

SENd  CINEMATHEQUE

FILM FESTTVAL FRANCAISE
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2knvobeaia / Director

Jean Baronnet

Zevapio / Scriptwriter

Jean Baronnet

dwroypagia / Cinematography

Pierre Dupouey, Jean Noél Ferragut
Movtdg / Editing

Annie Baronnet

"Hxog / Sound

Jean-Philippe Le Roux

Mapaywyr / Production

Philippe Dussart

Zupnapaywyrj / Co-production

Ina, Sodaperaga, Wagra Audio
Transfert, Rai

MpoéAeuon Kémag / Print Source
Cinématheque francaise
Amnokaraoraon / Restoration
Wnoloroirenke oe 4K oto epyaotriplo
Tou CNC ot NaMa ané 1o apxikd
apvnikd etAp 35mm. O Jean Baronnet,
pe Tov oUpBoulo Frangois Ede,
unédel&av mv Cinévolution yia v
arokardotaon Tou rjxou. H anédoon
TWV XPWUATWV EYIve Uttd TG ertiBAeyn
Tou Frangois Ede kat Tou BonBou
elkovoAr I g Tawviag Jean-Noél
Ferragut. / Digitized in 4K at the CNC
laboratory in France from the original
35mm image negative. Jean Baronnet
and his advisor Frangois Ede requested
Cinévolution for the sound restoration.
The grading was supervised by Frangois
Ede and Jean-Noél Ferragut who was
the assistant operator on the film.

Ixolvouca

Skinoussa, paysage avec la chute d'lcare // Schinoussa

Ntokipavtép / Documentary, 1982, FaA\a / France, 108', DCP, Eyxpwpun / Color
Me rixo (Hovopwvikd) / With Sound (mono), FaAkd, EMnvikd / French, Greek

H Zxowvouoa, To pikpd eAANVIKG vnol Twv 90 katolkwy, eival Bap-
MEVO OTO apxmeéAayog Twv KukAddwv oav va €xel mviyel avdpe-
oa oTig dUo YaAddieg anmepavioouveg Tou oupavou Kat Tng ynes.
Alxwg tpeEXoUEVO vePD, diXwG NAEKTPIONS, dixwg YlaTpPd, diXxwg
aotuvopia, aAAd pe évav mamnd, duo ebvikég apyleg kal dUo Ka-
pevela, 0 Xpovog poldlel va €xel oTapatnoet Kat To vnol va efvat
Eexaopévo. O Zav Mnapdve tnv avakdAuye Tuxaia oe pia Bapkdda
KalTnv epwtelTnke. EMEAeEe va KIvnUATOYPAPNOEL TO HEPOG OTIWG
o MriplykeA, mptv amnd 1éoa xpdvia, Lwypdloe Tov didonuo mivaka
Tortlo ue tnv irwyon tou Tkapou.

Skinoussa is a small Greek island of only 90 inhabitants, buried in
the Cyclades archipelago as if it was drowned between two blue im-
mensities: the sky and the water. No running water, no electricity, no
doctor, no police, but a priest, two national holidays, and two cafes:
time seems to have stood still there as if the small island had been
forgotten. Jean Baronnet discovered it by chance. He was taking a
boat ride, he fell in love with it. He chose to film the place like Brue-
ghel, a long time ago, painted his famous painting Landscape with
the fall of lcarus.

CINEMATHEQUE

FRANCAISE

2knvoOeoia / Director

Lina Wertmaller

Zevapio / Scriptwriter

Lina Wertmdller

dwroypagia / Cinematography
Tonino Delli Colli

Movrag / Editing

Franco Fraticelli

Mouoikr / Music-Score

Enzo Jannaci

Heéomoloi / Cast

Giancarlo Giannini, Shirley Stoler,
Elena Fiore, Fernando Rey

MNapaywyr / Production

Arrigo Colombo, Lina Wertmiiller
MpoéAeuon Kémag / Print Source
Cineteca Nazionale (Roma)
AmokatdoTaon / Restoration
Anokareotnuévn to 2019 and to Centro
Sperimentale di Cinematografia-Cineteca
Nazionale amné 1o apxIké apvnTikd
g RTI-Mediaset, oe ouvepyaoia e
v Infinity, oto epyaotrplo Cinema
Communications Services Rome. H
AroKaTdoTaon Tou 1jXou €yive and Tov
Federico Savina.

/ Restored in 2019 by the Centro
Sperimentale di Cinematografia-
Cineteca Nazionale from the original
negatives provided by RTI-Mediaset,
in collaboration with Infinity at the
laboratory of Cinema Communications
Services Rome. Restoration of the
soundtrack by Federico Savina.

O MNaokoualivo
Kat ot 7 kaAlovég

Pasqualino settebellezze // Seven beauties

MuBorAaoia / Fiction, 1975, ltahia / ltaly, 118", DCP, Eyxpwun, Aorpduaupn /
Color, B&W, Me rxo (Hovopwvikd) / With Sound (mono), takikd / Italian

O MaokouaAivo (kat ol “eptakaAlovég”), évag amexdng agpe-
VTIKOUANG TIOU TUpavvdel TIG Yuvaikeg TG olkoyéveldg tou, eival
€vag ékdnAa apxeTuTIKOG XaPaKTAPAG Tou oUulavTog Tng Bep-
TulAep. MnAeyuévog mapd tn B€Anor| tou otn &ivn Tou B’ Mayko-
opiou MoAguou, pag mapouotdletal GO Kal To avTinadnTikog, ue
TIC KAIPOOKOTIKES ArMoPAoelg Tou €1G BAPOG TwV CUVTPOPWV TOU.
H atobnrikr| g napakung e Beptuidep Baciletal ev moAAoiq
oTnV gpunvela Tou ayannuévou g ndorotou TlavkdpAo Tiavivi,
0 0TI0(0G HE TO OTIIVONPEORAAO BAEULA TOU HaG KAVEL va UETEPXO-
Haote and 10 epWTIKG 0TO evOTIKTWOEG, and To yeudto Xdpn oTo
xudalo, amd tov dvinpa otnv Uawva. (NikoAd Metayi€)

Pasqualino "Settebellezze', a despicable small boss reigning as
a tyrant over the women of his family, makes himself the flamboyant
archetype of the Wertmllerian character. Drawn despite himself into
the whirlwind of World War I, he appears to us to be increasingly un-
sympathetic by dint of opportunistic decisions, taken to the detriment
of his comrades. An aesthetic of degradation whose cornerstone lies
in the brilliant interpretation of the director’s favorite actor, Giancarlo
Giannini, who by the mere flame of his gaze makes us switch from
the erotic to the libidinous, from the graceful to the vulgar, from the
panther to the hyena. (Nicolas Métayer)
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Zknvo@eaia / Director

Ettore Scola

Zevapio / Scriptwriter

Agenore Incrocci (as Age),

Ettore Scola, Furio Scarpelli
dwroypagia / Cinematography
Claudio Cirillio

Movtdg / Editing

Raimondo Crociani

Mouoikr / Music-Score

Armando Trovajoli

Héomoloi / Cast

Nino Manfredi, Vittorio Gassman,
Stefano Satta Flores, Stefania Sandrelli,
Giovanna Ralli, Aldo Fabrizi, Marcella
Michelangeli, Elena Fabrizi, Amedeo
Fabrizi, Federico Fellini, Vittorio De Sica,
Marcello Mastroianni, Isa Barzizza, Mike
Bongiorno, Ugo Gregoretti

Mapaywyr} / Production

Adriano De Micheli,

Pio Angeletti, Dean Film

Mpogéheuon Komiag / Print Source
Cineteca Nazionale (Roma)
Anokardoraon / Restoration
Anokareotnuévn oe 4K 10 2016 and
apxikd apvnTikd Tou napefxav ot Pio
Angeletti kat Adriano De Micheli g
Dean Film. H xpwuatikr anédoorn éylve
oto epyaotrplo L'lmmagine Ritrovata./
Restored in 4K in 2016 by CSC- Cineteca
Nazionale, from the original negatives
provided by Pio Angeletti and Adriano
De Micheli's Dean Film. Color grading
carried out at L'Immagine Ritrovata
laboratory.

Eixape ayann8ei té6c0

C'eravamo tanto amati // We all loved each other so much

MuBorhaoia / Fiction, 1974, Italy / Italy, 125’, DCP, Eyxpwpun / Color,
Me rixo / With Sound, Itahikd / Italian

Me apeTnpla Ta mpwTa HeTAmMoAepIkd xpovia, N OPAUATIKY KWUW-
dla mapakoAouBel Tnv opela TPV TTPWNV MAETIAv@Y, eVOC VOOO-
KOuoU, evég Kivnuatoypa@O@IAou kat evog diknydpou, yia dldotn-
Ha APKETWY XPOvwv. H aydmn yia pa yuvaika efval autd mou 600
TOUG evvel TOoo Toug Xwpllel. H 1otopia Tng mtwong Kal g avé-
90U TOU (TAAIKOU KIVNUATOYPAPOU eVOWUATWVETAL CUYKIVNTIKA OTNV
Tawia, pe TIq epavioelq Tou Nte Zika kat Tou GeAivi. AElouvnuodveu-
Tol OeuTepelovTeg XapakTipeg elval autol Tng dEeotng kOPNG evog
o\oaoioTa mou, dtav mavipeleTal évav amnd TouG MEWTAYWVIOTEG,
UETAUOPPWVETAL 08 [la heAayXoAIKT] yuvalka TUTIou AvTovidvl, Kal
TOU OKANpoU Tatépa NG Tou oTo TéAog Agel acBuaivoviag “Aev
nebaivw”, oupBoAllovTag €10l TNV emHovVH HoXBNPWV Kal aveEdAel-
TITWV BVIKWY XAPAKTNPLOTIKWY. (EpiAIdvo MopedAe)

The film follows three partisans across several decades, begin-
ning three years after the war. They are a nurse, a film critic and a
successful lawyer. Their love is what unites them and divides them.
The cinema of those years followed the rise and fall of history and is
affectionately incorporated throughout the film, with appearances by
De Sica and Fellini. Two memorable supporting characters also stand
out: the uncouth daughter of a pro-fascist Roman contractor, whom
marries one the protagonists and transforms into a sophisticated, un-
happy woman a la Antonioni, and her cruel father, who, gasping in the
last part of the film, says “l don’t die”. His character in fact represents
the tenacity of malevolent and ineradicable national characteristics.
(Emiliano Morreale)
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[tovac Mekac

// O manag tou MPWTOMOPLAKOU KIVNUATOYPAPOU

Me agopur| Ta 100 xpdvia and ) yéwnon
Tou omoudaiou apepikavo-AlBouavoy Kivn-
HaTOYPAMIOTH Kal TtoinT) Mévag Mékag, o
120 ®MNKA mapouotdlel pia emioyr] ard Tiq
ONUAVTIKOTEPES TIEIPAUATIKEG TaIViEG TOU.
> didpketa Tou B’ Maykoouiou MoAéuou, o
Mékag, pad ue Tov adeApd Tou, TPAMNKe o€
ouyn ané t Ailbouavia kal atxpaAwTioTnke
0g OTPATOMEDO KATAVAYKAOTIKNG £0yaciag
otn lepuavia, via va eykataotadel TeNkd
otn Néa Yoépkn. Tig dekaetieg Tou 1950 ka
1960 mpwTonéPnoe OTOV TEIPAWATIKG NUeE-
POAOYIOKS KIVNUATOYPAPO, MG Atav Kat
pwTePYATNG 0T AlAd00N TNS TTEIPAUATIKNG
QI\UIKAC KOUATOUPAG €v YEVEl, 1DpUovIag
TIEPLODIKA, KOAEKTIBEG Kal apxela melpaua-
TIK@V TAVIGOV, LE AMOKopUP®UA TNV dpuon
g Anthology Film Archives (AvBolovia Ki-
VNUATOYPAPIKWV ApXelwv).

3710 TveUua NG MOAITIKAG KAl TTOATIOTIKYG
QUQLOBRNTNONG TNG UETATOAEUIKNG  QVTEE-
YKOAOUVT  QUEPIKAVIKAG  KAANTEXVIKNG
oknwvng, omv tawia Ta dnAa twv devipwv
(1962), 0 Mékag, He aPOPUN KA QUTOKTO-
via, upaivel €va Hwoaikd TOINTIKWY EIKAVOY,
yla va Eopkioel v amneArio{a kal va adpd-
el ToINTIKA TNV oucia Twv mpayudtwy. Ta
nuepoloylakd QAU Tou MéEkag oe kauia
nepimtwon dev Ba Tpénel va Bewpouvial
AIYWS TPooWTTKA. H kduepd Tou yivdtav
I TPOEKTAON TOU OWUATOG KAl TG QVTIAN-
Yrg Tou yla To TepIBAMOV Kal Ta Tpdow-
ma, Kabwg éPaxve va pIwoel ot véa Tou
narpda. 210 OudAvrev (1969) Bpavouara

NG KABNUePIVOTNTAG Yivovtal emi TéTou Ki-
VNUATOYPAPIKES TIOINTIKES EIKOVES Kal 0 Mé-
Kag Bplokel ota mEOoWMA TwV KAANTEXVMY
@AWV TOU TNV Mapauubia yia Tov ekToTioud
Tou. MoAU TteploodTepo, OTIG NUEPOAOYIAKES
Tawvieg Avauvrioeic aré éva ta&idl otn Aibou-
avia (1972) kal Xauevog xauevos Xauevog
(1976), o Mékag autoBloypadeital omTikoa-
KOUOTIKA WG EKTOTIIOUEVOG, DlAMPAyUATEUd-
HEVOQ TIG EMWOUVES UVIUEG, TNV areAriola
aré 1o Eepllwud, TN VooTaAyia yia To OrlTl,
Vv natpda kal Ty madIkETTa, aAd Kal
TIAVTOTE EMAvEPXOUEVOS OTn onuacia Twv
eV QINAG. H nuepoAoylakr] Tavia Kai n
UTTOKEIUEVIKT) OTTTIKY) TNG 1TV 0 TPOMOG TOU
Mékag va eloé\Bel oV TipayuatikotnTa Eu-
JEOA KAl TIOINTIKA, [E TO WG, TOV PUBUS Kal
TNV Kivnon Twv elKOVv.

Méxpl To TENOG TG CWNQ TOU Eelve TIOTOG
0g auTr) TV KAAAITEXVIKY) popua. MdaNwota,
elxe mdvrote padl Tou uia pikery Pivreokd-
pepa kal avéBale ta nuepoloyiakd Bivied
Tou oto Olad(KTUOo. 2TIG IO MEACPATES Tal-
vieg Tou Kabw¢ mpoxwpouoa umpoord Kdbe
1000 EBAena axtideg ouop@idg (2000) Kat
MNapaleimndueva ard ) {wr eVOG EUTUXIOUE-
vou avBowrnou (2012) pag TPOoPEPEL EIKO-
VEG eVOQ TEAIKA EUTUXIOUEVOU Z{oUpOoU.

ErmAoyri Taividdv, mooypauuatioudg:
ldkwBogG Zkevdepidng
Eloaywyikd kejuevo: louAia Méounyka

// The pope of avant-garde cinema

On occasion of the 100th anniversary of the
birth of the seminal American-Lithuanian
filmmaker and poet, Jonas Mekas, the 12th
AAGFF, presents a selection of his most
influential experimental films. During World
War Il, Mekas fled Lithuania with his broth-
er but was taken captive and prisoner at a
forced-labor camp in Germany. After manag-
ing to escape, he eventually settled in New
York. During the 50s and 60s he pioneered
the so-called “diary films”, whilst innovating
the promulgation of avant-garde cinematic
culture—establishing film magazines, col-
lectives and experimental film archives, cul-
minating in the foundation of the Anthology
Film Archives.

In Guns of the trees (1962), in the spirit of the
political counter-culture of the post-war un-
derground American art scene, and on oc-
casion of a real-life suicide, Mekas weaves
a tapestry of poetic images, in an attempt to
exorcise despair itself, and seize the poetic
essence of life. Mekas'’s diary films should
never be taken at face value, as purely per-
sonal films. His camera would operate as
an extension of his physical body and his
perception of his environment and faces, as
he sought to take root in his new homeland.
In Walden (1969), fragments of daily reali-
ty, instantly become transfigured into cine-
matic and poetic images—as Mekas finds

solace for his uprooting in the faces of his
artist friends. Much more, so, in his diary
films, Reminiscences of a journey to Lithu-
ania (1972) and Lost, lost, lost (1976), Me-
kas deals with his audiovisual memoirs as a
person uprooted and wrestling with painful
memories: the despair of exile, the nostalgia
for home, homeland and childhood —but al-
ways, returning to the invaluable bonds of
friendship. The diary film and its inherently
personal gaze, was the way in which Mekas
penetrated reality indirectly and poetically —
with light, rhythm and the motion of images.

He remained true to his artistic form till the
very end. Actually, he even carried a small
camcorder with him everywhere he went and
would upload his diary videos online. In his
later films, As | was moving ahead occasion-
ally | saw brief glimpses of beauty (2000) and
Outtakes from the life of a happy man (2012),
he presented us with images of a happy Si-
syphus.

Film selection, programming:
Jacob Skenderidis
Introduction: loulia Mermigka
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Melpaparikd / Experimental
1962, HMA / USA, 87'
ProRes, Aompduaupn / B&W
Me rixo / With Sound
AyyAid / English

Zknvobeaia / Director

Jonas Mekas

Zevapio / Scriptwriter

Jonas Mekas

dwroypagia / Cinematography
Jonas Mekas

Movrdg / Editing

Jonas Mekas

"Hyog / Sound

Jonas Mekas

Mouaikr / Music-Score

Lucia Dlugoszewski and folk songs by
Sara Wiley, Caither Wiley, Tom Sankey
Heormoioi / Cast

Ben Carruthers, Argus Speare Juilliard,
Frances Stillman, Adolfas Mekas, Frank
Kuenstler, Sudie Bond, Leonard Hicks,
Louis Brigante, Barbara Tucker, Joel
Walker, Sterling Jensen, Tina Stoumen,
Marjorie Walker, George Maciunas,
Marvin Karpatkin, Melvin Clay, Adam
Barron, Anna Flanagan

Mapaywydg / Producer

Jonas Mekas

Mapaywyr / Production

F.C. Film Unit, Inc

Mpoéheuon Komag / Print Source
Re:Voir

Ta 6nla twv dévipwv

Guns of the trees

'"Téooeplg véol TipooTtabolv va kataAdBouv ylati n oiAn Toug,
dla veapn yuvaika, autoktévnoe [..] Mia tawia mou anoteAeitat
anod acUvOETEC OKNVEQG TIOU UPaivouy To tapeABov e To tapdv. O
T(TAOG poépxetal amnd éva rnoinua Tou Xtiovapt Mépko [...] H tal-
via aoxoAe(Tal ye TIg oKEYEIS, TA OUVAIOONUATA KAl TIG aywvieq TG
Yevidg pou, 6tav €pXETal AVTILETWIN Je TNV NOIKY| olyxuon Twv
KAPWV Hag. Xxedlaouévn g dia emeloodlakr|, opllévTia Tawvia,
dev UTIAPXEL Ula TPOPavNG AUeoN 10TOPIa TIOU ouvevmveTal and
™ uia oknvr otnv enduevn. Ot oknvég AelToupyouv oav KopudTIa
evOQ UEYAAUTEPOU, OUYXPOVIOUEVOU, OUVAIOBNUATIKOU wodikoU.
‘Omou o dueocog Adyog 1) 1 dueon ewkdva anotuyxdavel —6tav e1d-
OOUE O€ TIIO OUCLAOTIKA TTPAYMATA- 1) EUETdTNTA TOU ToinTr 6a
adpd&el Tnv ouoia kal Tnv aArBela." (Mévag Mékag)

"Four young people are trying to understand why their friend, a
young woman, committed suicide [...] A film made up of disconnect-
ed scenes weaving between past and present. The title of the film
comes from a poem by Stuart Perkoff [..] Guns of the trees deals
with the thoughts, feelings, and anguished strivings of my generation,
faced with the moral perplexity of our times. Conceived as an episod-
ic, horizontal film, there is no apparent direct story connection be-
tween one scene and the next. The scenes act like pieces of a larger,
timed, emotional mosaic. Where the direct word, or the direct image,
fails — when we come to more essential things — the indirectness of
the poet will seize the essence and the truth”. (Jonas Mekas)

OudbAvtev
(Hpepoldyta, onpeiwoeig
kat oxédia)

Walden (Diaries, notes, and sketches)

Melpapatiko, HuepoAoylakr) Tawia /
Experimental, Film diary

1969 (1964-68), HIMA / USA, 177
ProRes, Aomipduaupn, éyxpwpn /
B&W, color

Me rixo / With Sound

AyyAikd / English

2knvoOeoia / Director

Jonas Mekas

Zevapio / Scriptwriter

Jonas Mekas

dwroypagia / Cinematography
Jonas Mekas

Movrdg / Editing

Jonas Mekas

"Hxog / Sound

Jonas Mekas

Heéomoloi / Cast

EpgaviCovtal petal dMwv: Timothy
Leary, Jack Smith, Nico, Edie Sedgwick,
Andy Warhol, Allen Ginsberg, John
Lennon, Yoko Ono

Mapaywydg / Producer

Jonas Mekas

MpoéAeuon Koémag / Print Source
Re:Voir

"Ané 1o 1950 KPATAW KIVNUATOYPAPIKO NePoAdyIo [...] Kdmoleg
pépeg TpaBouoa Oka Kapg, dAAeq déka deutepdAlenta, AAAeQ
dgka Aemtd. ‘H dev tpafouoa timota. Otav kdmolog ypdeet nue-
poAdylo, efval pla avadpopikn dladikacia [..] To va kpatdg éva
NUEPOAGYIO pE TNV KAuePQ, onuaivel va avTidpdg (e tnv Kdpe-
pd oou) auEowg, THPA, QUTA TN OTIYUN: elte To TPARAG Twpa elte
dev 10 TPaRdg kabohou [...] Ma va tpaBdet kdvelg To Twea, ONwg
oupBaivel, anare{ Tov MANPEN €Aeyx0 Twv gpyaAeiwv Tou (oTnv
niep(mtwon pou g kduepag Bolex): mpénetl va kataypdyw tnv
mpaypatikdTnTa oTnv onola avtidpw kat eniong Tn ouvalodnuatt-
KN Hou katdaTaon (kat OAeq TIG avapvioelg) kabwg avidopw MNou
onuaivel enfong 61t €mpere va kdvw OA0 To povidplopa i Témou,
KaTd Tn dldpKela TwV YUPIOPATWY, 0TV Kdpepa [...] Xpnotuormoin-
0a Peptkouq amod Toug fXoUg ToU CUYKEVTpwoa Ty (dla meplodo:
QWVEC, UETPO, BopURoug Tou dPOHOU KAl TOU HETPO, KOUUATIA TOU
Someév (elpal popavTikag) Kal AAAOUG ONUAVTIKOUG KAl ACHUAVTOUG
nxoug." (Mévag Mékag)

"Since 1950 | have been keeping a film diary [..] On some days |
shot ten frames, on others ten seconds, still on others ten minutes. Or
| shot nothing. When one writes diaries, it’s a retrospective process
[..] To keep a film diary, is to react (with your camera) immediately,
now, this instant: either you get it now, or you don't get it at all [...] To
get it now, as it happens, demands the total mastery of one’s tools
(in this case, Bolex): it has to register the reality to which | react and
also it has to register my state of feeling (and all the memories) as |
react. Which also means, that | had to do all the structuring (editing)
right there, during the shooting, in the camera [...] For the soundtrack
| used some of the sounds that | collected during the same period:
voices, subways, much street noise, bits of Chopin (I am a romantic),
and other significant and insignificant sounds." (Jonas Mekas)
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Melpapatikd, HuepoAoyiakn tawia /
Experimental, Film diary

1972, HNA, Meppavia /

USA, Germany, 82'

ProRes, Aampduaupn, £yxpwpn /
B&W, color

Me rixo / With Sound

AyyAikd / English

Zknvo@eaia / Director

Jonas Mekas

Zevapio / Scriptwriter

Jonas Mekas

dwroypagia / Cinematography
Adolfas Mekas, Jonas Mekas
Movtdg / Editing

Jonas Mekas

"Hxog / Sound

Jonas Mekas

Mouaikr / Music-Score
Konstantinas Curlionis
H6éoroloi / Cast

Epgavi¢ovtat: Jonas Mekas, Adolfas

Mekas, Pola Chapelle, Peter Kubelka,

Hermann Nitsch, Annette Michelson,
Ken Jacobs

Mapaywydg / Producer

Jonas Mekas

MpoéAeuon Kémag / Print Source
Re:Voir

Avapviicelg anoé éva ta&idt
otn AiBouavia

Reminiscences of a journey to Lithuania

"H tawia anoteAeital and tpia uépn. To MPWOTO HEPOG AMOTEAE(-
Taw and mAdva rou TPARNEA e TNV MPWTN pou Bolex Ta mpwta pou
Xpovia otnv Auepikr, Kuplwg uetay 1950-1953 [...] To deltepo
HEPOG Yuplotnke Tov AUyouaTto tou 1971, otn ABouavia. Zxedov
OAa ta mAdva ripogpyovTal arnd To Zepeviokidl, To Xwpld 0To orolo
yevvrionka [...] To Tpito uépog Eekivd pe pia mapévbeon oto EAu-
oxopv, éva podoTio Tou AuBoupyou, drou repdoape €va Xpovo
0TO OTPATOMEDO KATAVAYKAOTIKAG epyaciag katd t didpkela Tou
roAéuou. Metd o kAeloo TG mapévBeong BplokduaoTte otn Bi-
évvn érou BAEmoupe peptkoug amnd Toug kaAUTepoUq Hou piAoug —
MNitep KoupméAka, Xépuav Nitg, Avét Mikehoov, Kev TZéikoung |[...]
O nxog: Mihdw og peydho uépog g Taviag, avanoAwvtag ekeivo
Kal To dAAo. Kuplwg piAdw yia tov eautd pou, wg Ektoriopévo
Mpdowro, T 0XE0M Jou He To ZTiTl, TN Mvrun, Tov MoAITioud, Tov
Zepllwuo, Tnv Nadikdétnra." (Mévag Mékag)

"This film consists of three parts. The first part is made up of foot-
age | shot with my first Bolex during my first years in America, mostly
from 1950-1953 [...] The second part was shot in August 1971, in Lith-
uania. Almost all of the footage come from Semeniskiai, the village |
was born in [...] The third part begins with a parenthesis in Eimshorn,
a suburb of Hambourg, where we spent a year in forced labor camp
during the war. After the parenthesis closes we are in Vienna where
we see some of my best friends — Peter Kubelka, Hermann Nitsch,
Annette Michelson, Ken Jacobs [... ]The sound: | talk during much of
the film, reminiscing about this and that. Mostly it's about myself, as a
Displaced Person, my relation to Home, Memory, Culture, Up-rooted-
ness, Childhood." (Jonas Mekas)

Mewpapatikd, Huepohoyiakn tawvia /
Experimental, Film diary

1976 (1949-1963), HMA / USA, 174’
ProRes, Aoripéuaupn, €yxpwpn /
B&W, color

Me rixo / With Sound

AyyAikd / English

2knvoOeoia / Director
Jonas Mekas

Zevdpio / Scriptwriter
Jonas Mekas
dwroypagia / Cinematography
Jonas Mekas
Movrdg / Editing
Jonas Mekas

"Hxog / Sound

Jonas Mekas
Heéomoloi / Cast

EpgaviCovrat: Jonas & Adolfas Mekas,

the Llthuanian immigrant community,
Robert Frank, LeRoi Jones, Allen
Ginsberg, Frank O'Hara, Tiny Tim
Mapaywydg / Producer

Jonas Mekas

MpoéAeuon Koémag / Print Source
Re:Voir

Xapévog Xapévog XapEVOG

Lost lost lost

"H nepiodogq mou mpayuatedoual oe autd Ta €EL kapoUAla QIAU
nrav pia nepiodog aneAmolag, mpoomnabeldv va pIldow GTo VEO
£€0aPog, va dNUIOUPYNoW VEEG QVAUVACELS. 2€ auTd Ta enwduva
€€l KapoUAla poomddnaa va delfw nag awobdvetal évag egopl-
070G, WG éviwba ekeiva Ta xpdvia. Autd Ta KapoUAla GEPOUV ToV
T{tAo Xapévog Xapgvog Xapévog, Tov TTAo plag tawviag mou BEAaue
va KAvoupe eyw kal 0 adep@dg pou To 1949, kat elval evoelKTIKOG
g d1dBeonq pag ekelva Ta xpovia. Meptypdeet tn didBeon evog
Ektoriopévou Mpoowrou mou dev €xel Eexdoel akdun v natpida
Tou, AAAG OUTE €XEL QMOKTNOEL AKOUTN KalvoUupyla. To €KTO KaPOUAL
elval yetapartikd, émou apxiCoupe va Bplokoupe aTyHES euTuX(ag.
H véa Cwn Eekivad." (Mdvag Mekag)

"The period | am dealing with in these six reels was a period of des-
peration, of attempts to grow roots into the new ground, to create new
memories. In these six painful reels | tried to indicate what it feels to be
in exile, how | felt in those years. These reels carry the title Lost Lost
Lost, the title of a film myself and my brother wanted to make in 1949,
and it indicates the mood we were in, in those years. It describes
the mood of a Displaced Person who hasn't yet forgotten the native
country but hasn't gained a new one. The sixth reel is a transitional
reel where we begin to see some relaxation, where | begin to find
moments of happiness. New life begins." (Jonas Mekas)
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KaBog npoyxwpolca pnpoctd kale 1600 éBAena

axtideg opopPlag

As | was moving ahead occasionally | saw brief glimpses of beauty

Melpaparikd, HuepoAoyiakn tawia /
Experimental, Film diary

2000 (1970-1999), HMA /

USA, 284 min’

ProRes, ‘Eyxpwn / Color

Me rixo / With Sound

AyYAIKd / English

Zknvobeaia / Director

Jonas Mekas

Zevapio / Scriptwriter

Jonas Mekas

dwroypagia / Cinematography
Jonas Mekas

Movrdg / Editing

Jonas Mekas

"Hxog / Sound

Jonas Mekas

Mouaikr / Music-Score
Auguste Varkalis

HBomoloi / Cast

EpgaviCovtat: Jane Brakhage, Stan
Brakhage, Robert Breer, Hollis

Frampton, Allen Ginsberg, Ken Jacobs,

Peter Kubelka

Mapaywydg / Producer

Jonas Mekas

MpoéAeuon Kémag / Print Source

Courtesy of the Embassy of the Republic
of Lithuania to the Hellenic Republic and

the Lithuanian Culture Institute

"Ta Kvnuatoypa®kd pou nuepoAdyla 1970-1999. Mephaupd-
VOUV TOV YAUO HoU, YevviouvTal maidld, Ta BAEMELQ va eyaAwvouV.
MAdva kabnuepivig Cwng, Bpadopata eutuxiag kat opopPldg, Ta-
£(d1a oe MaAA(q, ItaAia, lonavia, Auotpia [...] ®iAot, Cwn oto oy,
ouon. Tinota 1o e€alpetikd, Tinota 1o WBlaitepo, npedyuata mnou
ohot Blovoupe kaBwg dlavuoupe T (wn pag. Yndpxouv ToAAo{
HeadTITAOL TTOU avTikatomTp{Couv TIQ OKEWELQ Hou Yla Tnv Teplo-
d0. H nxntikr| emévduon anoteAe(Tatl and Uouaoikr| kat fjxoug mou
nxoypaoenonkav kuping Ty dla neplodo ue Tig eikdéveg. Ot auto-
oxedlaopo{ yia mdvo eivat tou Oykouot BdpkaAng. Mepikég @o-
PE€GQ WAdw 01O payvnTéewvd Hou, kabwg eneEepydlopal auTég
TIQ elkdveg, Tpa ma pe andotaon xpovou. H tawvia sivat emnfong
T0 epWTIKS pou Tolnua yla ™ Néa Yépkn, Ta kahokaipta, Toug el
HWwveg, Toug dpduoug, Ta mdpka. Efvaln andéAutn tawvia Adyua '95,
TIpLY Kav T yévvnon tou Adyuatog." (Mévag Mékag)

"My film diaries 1970-1999. It covers my marriage, children are
born, you see them growing up. Footage of dalily life, fragments of
happiness and beauty, trips to France, Italy, Spain, Austria. Seasons
of the year as they pass through New York. Friends, home life, nature.
Nothing extraordinary, nothing special, things that we all experience
as we go through our lives. There are many inter-titles that reflect my
thoughts of the period. The soundtrack consists of music and sounds
recorded mostly during the same period from which the images
came. The piano improvisations are by Auguste Varkalis. Sometimes
| talk into my tape recorder, as | edit these images, now, from a dis-
tance of time. The film is also my love poem to New York, its summers,
its winters, streets, parks. It's the ultimate Dogma '95 movie, before
the birth of Dogma." (Jonas Mekas)

Mewpapatikd, Huepohoyiakn tawvia /
Experimental, Film diary

2012, HMA / USA, 68’

‘Eyxpwpn / Color

Me rixo / With Sound

AyyAikd / English

ZknvoOeoia / Director

Jonas Mekas

Zevdpio / Scriptwriter

Jonas Mekas

dwroypagia / Cinematography
Jonas Mekas

Movrag / Editing

Jonas Mekas

‘Hxog / Sound

Jonas Mekas

H6éomoloi / Cast

EpgaviCovrar: Friedl Bondy, James
Broughton, William S. Burroughs,
Richard Foreman, Robert Frank, Flo
Jacobs, Ken Jacobs, Peter Kubelka
Mapaywydg / Producer

Jonas Mekas

Mpoéheuon Kémiag / Print Source
Re:Voir

Mapalemmoépeva and tn {wn
£vé¢ sutuXIopévou avBpomnou

Outtakes from the life of a happy man

"Mia tawvia ou anoteAeital and oUVIOUES NUEPOAOYIAKES OKN-
VEQ TIOU dev Xpnotdotolenkav oe oAokANpwuUéveq Talvieg and ta
€11 1960-2000, kabwg Kal and autoavapopikd Bivteo mou payvn-
TOOKOMNONKE KATA TN JIAPKEIA TOU MOVTAL. ZUVTOUES AVAAAUTIEG
™G olKoYEvelag, Twv QiAwy, Twv PiAevadwy, Tng MOANg, Twv erno-
XWV Tou Xpdvou, Twv TaEdwy. Meplotaotakd WAdw, avamoAm 1
naiCw YOUCIKN TIoU efxa UayVvnTooKoTroel ekelva Ta mald xpovia,
KL eTUMAE0V aKoUyovTal TIo TEAO(ATOL AUTOOXEDIACHOL yia TIdvo
and tov Oykouot BdpkaAng. Eival éva eidog autoBloypa@ikou,
NUEPOAOYIAKOU TIOINKATOG, UIA YIOPTH Yia TNV eutuXia kat T Jon.
Oewpw TOV €AUTO HoU eUTUXIOUEVO AvBpwo." (Mdvag Mékag)

"A motion picture composed of brief diaristic scenes not used in
completed films from the years 1960-2000; and self-referential vid-
eo footage taped during the editing. Brief glimpses of family, friends,
girl-friends, the City, seasons of the year, travels. Occasionally | talk,
reminisce, or play music | taped during those earlier years, plus more
recent piano improvisations by Auguste Varkalis. It's a kind of auto-
biographical, diaristic poem, celebration of happiness and life. | con-
sider myself a happy man." (Jonas Mekas)
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Mmaunet MavykoAt

// H npd&n tou kotdypatog

H yaMo-apepikavida Mmaumér MavykoAT,
oKnvoBETIC, dleubuvipla QwToypPAPiag Kat
QWTOYPAPOG, KATEXEL DIEBVACS JIa Eexwpl-
ot B€on otov aveEAPTNTO TIEIPAUATIKO KIVN-
HaToyPAPO Kal TNV KAANTEXVIKY) OKNVT| TG
Néag Yopkne. ‘Exoupe T xapd va mapou-
oldoupe TO €pY0 TNG YIA TTPWTN PoEA OThv
EAAda. H dlairepdtnta mg dev mEoKUTTel
amd WA aptyds UNOTIKY dlepelvnon Tou Ki-
vnuaroypaikoy Ygoou, OTwe O KAMOLEG
€KOOXEQ TOU Aeyouévou “OOpIkoU QIAY”,
A ard v emniuovn dlepwtnon yia v dla
Vv TTPAEN Tou KoItdyUaTog ato €pyo TG,

>mv mpdtn g Tawia, Ti néepe n M
(1975), dlepeuvd Mwg elval va Kordue péoa
and Ta udria evég kopttoloU. 3TO aUTOMoP-
Tpaito Mg, H kduepa: Eyd (1977), kordue
TG KOITAEL WA pwToyPddog aAd Kal Twg
elval va kordue Toug eautouq pag va G-
ToypapiCovral. 3TO ONUAVIIKO VIOKIUQVTED
Mg, Kivnuaroypaikrj Torobeoia, 0 oupavog
(1982), ue Babid eaotikr aiobnon, otoxdle-
TA OTTTIKOAKOUOTIKA TG ETEPOTOTIEG TNG AlE-
PIKAVIKTG GUONG Kal Toug Uuiboug g Ayplag
Auong, evay oto Opareg néAeig (1991), kol-
Tdovag To paydaia avarrtuooduevo aoTikd
Tortio, eEgpeuvd, p€oa amd Ta udtia duo pn
TIPOVOUIOUXWV Yuvalkav, T onuaivel va €xel
Kavelg éva onitl. Emiong, oto vrokipaviép Ta
uovreAa tou mopto@oAd (2003), dlepeuva-
VIag oe BdBog Kal arnotivovtag orTikd poépo
TG otov omoudaio oknvoBEm Poumép
Mmnpeadv, uag deixvel kat T Babld emppon
TOU Qvapoplkd e v aioBnon Tou Xwpeou
010 OIKG TG OKNVOBETIKG UPOG.

2TQ VIOKIMAVIEP NG YIA TIG TEXVEG TOU XO-
poU Kal TIG TepPOPUAvVS elval eupaviig n
deklotexvia kal n akpiBela g oty avriAn-
N TOU XWPEOU Kal Tou XpOvou, KaBwg autol
dlapoppivovtal and TV Kivnon Twv ow-
pdtwv. H MavykoAt mpwtiotwg mapatnpel,
eV amd TNV TIaEATrENOon oaynveuetal 1
Bla, ki €nerra peraddel T oayrvn g yia
TIC OWMATIKES TEXVEQ oToug Bearéq. EdM
TipoRAAovTaL: TPla VIOKIUAVTER YId TO pY0
NG L€PELAC TOU PETAUOVIEPVOU XopoU Tpioa
Mnpdouv: Kivntipac vepou (1978), Epyo
oe Tapdroa orn Xai Adiv (2012) kai AveBd-
Jovtac 10 “Lateral pass” (1985/2013), kaBwq
KQl TO VIOKIMAVTIEQ YIA TNV QIAITNTIKY TEXVN
g nepPpoépuave Enrd evkoAa éoya e Ma-
oiva Auroduopirg (2007).

TéNog, n MavykdAt, oto dldkevo avdueoa
0TO aQVaAOYIKG GIAU Kal OTo Wnolako Bivteo,
Ba pag mapoustdoel To TEAEUTA(o NG VIOKL-
pavtep KaAdum TZelv kai NteAply Sepiyk:
Mia 1otopia (2020), ato omoio arnortivel pépo
TIUNG OV eUBANUATIKA NBOTIOLS KAl PEIV(-
otpla 2epiyk, dlepeuvivtag mMapdAMnAa m
onuaci{a Tou BnAukold BpuUAou ™G Ayplag
AUONG Yla TOV ONPEPLVO PEMIVIOUO.

ErmAoyr taviav:

Mrauret MavykoAr, louAia Mépunyka
lNooypauuarioudg:

IdkwBog 2kevoepiong

Eloaywyiko Kejuevo:

louAia Mépunyka

// The act of looking

The French-American director, cinematog-
rapher and photographer Babette Mangolte
maintains a special standing within inde-
pendent avant-garde cinema and the artistic
scene of New York. We have the pleasure
of presenting her work for the first time in
Greece. The particularity of her work does
not arise from a merely materialistic consid-
eration of cinematic means, as is frequently
the case in so-called “structural films”, but
from a persistent inquiry into the very act of
looking.

In her first film, What Maisie knew (1975), she
invites us to explore, what it truly means to
look through the eyes of a young girl. In her
self-portrait, The Camera: Je, or La Cameéra:
1(1977), we see through the eyes of the pho-
tographer—yet also what it is like, to look
at ourselves during the act of being photo-
graphed. In her powerful documentary, The
Sky on location (1982), with a deeply visual
sensibility, she meditates audiovisually on
the heterotopies of American nature and the
legends of the Wild West, whilst in Visible cit-
ies (1991), in the act of observing the rapidly
changing urban landscape, she ruminates
on what it means for one to have a home,
through the eyes of two unprivileged women.
Moreover, in her documentary The Models
of Pickpocket (2003), by thoroughly investi-
gating and visually paying tribute to the great
seminal film director Robert Bresson, she re-
veals his immense influence on her directori-
al style, regarding her sense of space.

In her documentaries on the arts of dance
and performance, her deftness and preci-
sion in perceiving space and time, as they
unfold through the movements of bodies, be-
comes uniquely evident. Mangolte, first and
foremost, observes—whilst she becomes
enchanted through this very act, proceed-
ing to transmit her fascination of these body
arts to the viewer. Three documentaries will
be screened on the pioneer of postmodern
dance, Trisha Brown: Water motor (1978),
Roof piece on the High Line (2012) and Stag-
ing “Lateral Pass” (1985/2013), as well as
her documentary on the demanding nature
of the art of performance, Seven easy pieces
by Marina Abramovi¢ (2007).

Finally, Mangolte, in the interstice between
analog film and digital video, presents her
latest documentary, Calamity Jane and Del-
phine Seyrig, A story (2020), in which she
pays tribute to the iconic actress and feminist
Delphine Seyrig, whilst inquiring into the con-
cept and importance of Wild West's female
legend for today’s feminism.

Film selection:

Babette Mangolte, loulia Mermigka
Programming:

Jacob Skenderidis

Introduction;

loulia Mermigka
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The Camera: Je, or La Caméra: |,
Jim and building

©1976 Babette Mangolte,

all rights of reproduction reserved

The Camera: Je, or La Caméra: |,
John photo wall

©1976 Babette Mangolte,

all rights of reproduction reserved

H Kapepa: Eyo
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The Camera: Je, or La Caméra: |

Mewpapatikéd / Experimental

1977, HNA / USA, 89
Aonpduaupn kat Eyxpwun /
B&W, Color, Me rixo / With Sound,
AYYAKA, MaAkd / English, French

2knvoOeoia / Director

Babette Mangolte

Zevapio / Scriptwriter

Babette Mangolte

dwroypagia / Cinematography
Babette Mangolte

Movrag / Editing

Babette Mangolte

‘Hyog / Sound

Neal Marshad

Heormoloi / Cast

Juppetéxouv: Chantal Akerman,
Lucinda Childs, Kim Ginsberg,
Epp Kotkas, Babette Mangolte
Mapaywydg / Producer

Babette Mangolte

Mpoéheuon Kémiag / Print Source
Arsenal - Institut fir Film und
Videokunst e.V.
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Mépa and éva autonoptpaito TG MavykOAT wg pwtoypdpou,
TO ONUAVTIKG QUTS TEIPAUATIKG VTOKILAVTEP OUCIAOTIKA agopd
TOV KOTIO Kal TIQ TPAEELG TNG TEXVNG TNG PpwToypadiag, HETAEU na-
parripnong Kai aiodnong, etau eAEyxou Kal aubopuNTwY eMmAO-
vav. Ki edd aklomolelTal 1 uttokelpevikr omTikr - BAEmoupe uéoa
and Tov Gpakd TG PWTOYPAPOU. XTO TPWTO UEPOG, 1T MavykOAT
enipova pwtoypagilel mopTpaita oe €va OToUVTIO KI aKOUUE TO
KAE(OIO TOU QWTOPEAKTN Kal TNV (dla va divel evIoAég, aAAd kal
va QI\ooco@el, peTtakl dAAwy, yia To av | pwrtoypapia eival yia
Hop@r ndovoRAeyiag. XTo deUTepo UEPOG, e TNV KAUEPT OTO XEQL
BAEMoupe, OTwG ekelvn, elkdveq Tou MavxdTtav Kal Tou XAoug Tou
ETIKPATE(, KI aKOUE Toug BopURoUC TNG MOANG Kal Ty (dla va Jo-
vohovel “XaAdpwoe...edw, edw”. ZUupwva e v Kovotdvg Mév-
Ael: “H tawvia divel Tnv aiobnon 61t mapakoAouBoupe Toug eautolq
Jag va pwroypagicovtal, oav n 08évn mou napakoAoubouue va
Hag pwtoypagicel”.

Besides being a self-portrait of Mangolte as photographer, this
important experimental documentary is basically concerned with the
acts and toils involved in the art of photography - between observa-
tion and sentiment or imagination and between control and impulse.
Again, we see everything through the subjective camera and the
lens of the photographer. In the first part, Mangolte fervently shoots
portraits in a studio and we hear the shutter closing and her giving
instructions, but also philosophizing, among others, about whether
photography is a form of voyeurism. In the second part, through the
lens of her hand held camera we see images of Manhattan and its
chaos, and hear her saying to herself “Relax...here...here”. According
to Constance Penley: “It is as if we were watching ourselves being
photographed, as if the screen we're watching is photographing us”.
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What Maisie Knew, Roof
©1975 Babette Mangolte,
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Metpapatikd / Experimental
1975, HMA / USA, 56'
Aompdéuaupn / B&W

Me rixo / With Sound,
AyyAikd / English

Zknvo@eaia / Director

Babette Mangolte

Zevdpio / Scriptwriter

Babette Mangolte, Baclouévo ato

OMWVUMO puBloTépnua Tou Henry James

dwroypagia / Cinematography
Babette Mangolte

Movtag / Editing

Babette Mangolte

Mouoikr / Music-Score

“Etudes Symphoniques” by Schumann,
“Flute solo” by Jon Gibson
HBomoloi / Cast

Epp Kotkas, Kate Mannheim,

Saskia Noordhoek Hegt, Linda Patton,
Yvonne Rainer, Jerry Bamman, James
Barth, John Erdmann, Gary Stephan,
Philip Glass

MNapaywydg / Producer

Babette Mangolte

MpoéAeuon Kémag / Print Source
Arsenal - Institut fir Film und
Videokunst e.V.

TiR€epe n MalL

What Maisie knew

JKNVvEQ Kadnueptvétntag mapoucidlovtal péoca and Ta pdria
evog UIKpoU KopITolou. 2Ty MpwTn TG autn Tawvia, N MavykoAt
avTAel anod To OPWVUUO HUBIoTOPNUA Tou Xévpl TZEIUG Kal, emnpe-
aopévn and Tov OOUIKS KIvnuatoypd®o Tng eMOXNG, melpauatice-
TAL YE TNV UTIOKELUEVIKT) OTITIKN) AAAd Kal pe TNV TuXaldtnTa oTnv
aoprynon. Kabwg didpopeq kataoTdoelq ekTUAooovVTaAl, UEPIKEG
EPWTIKEG KI AAAeQ aoTeleq, BAETIOUE, OTIWG TO KOPITOL, XELPOVOu(-
€Q, avTaAAQYEQ Kal HEEN TWV OWUATWY, KI AKOUUE UIVIMAAIOTIKOUG
fxoug Kal kamnoleg AEelq. Me ta Adyla Tng MavykoAt: “H Tavia
apopd To KolTayua. To otolxnud pou fjtav 6Tl avenaiodnteq na-
paAlayég oe emavalapBavdueva otolxela 6a evBappuvel Toug
Beatéq va kdvouv eAelBepoug ouvelpUOoUG Kal va paviacTouy yia
kdmola agrjynon”. Afloonueiwta efval Ta TAAva pe TNV ouixAn oto
OWUATIO. ZUMHPETEXOUY, UeTAEU AAAwY, 1 IBAV PAvep kat o cuvos-
g ®iAm NkAag.

Scenes of quotidian life are presented through the eyes of a young
girl. Influenced by the structural cinema of the time, Mangolte, in her
first film, draws from the novel by the same name by Henry James
and experiments with subjective camera and haphazard narrative. As
different situations repeat and evolve, some of them erotic and some
others funny, we see, as the girl sees, glimpses of gestures, exchang-
es and body parts, and we hear minimalist sounds and some words.
In the words of Mangolte: “The film is about looking. My bet was that
slight variations of few recurrent elements would encourage the view-
er to free associate and to fantasize a kind of narrative”. Noteworthy
are the shots of the room with the fog. Its small cast includes Yvonne
Rainer and the composer Philip Glass.

Water Motor, Trisha Brown
©1977 Babette Mangolte,
all rights of reproduction reserved

Mewpapatiké / Experimental
1978, HMA /USA, 8'
Acmipépaupn / B&W, BouBr / Silent

2knvodeoia / Director

Babette Mangolte

Zevapio / Scriptwriter

Babette Mangolte

dwroypagia / Cinematography
Babette Mangolte

Movrdag / Editing

Babette Mangolte

Heéomoloi / Cast

Xopoypapia g Trisha Brown
Mapaywydg / Producer

Babette Mangolte

Mpoéheuon Kémiag / Print Source
Arsenal - Institut fir Film und
Videokunst e.V.

Kiwvntipag vepou

Water motor

H omoudala xopoypdpog Tploa Mmpdouy, yvwoTr] yia Toug Tel-
PAUATIoPoUg TNG Tou avédel&av To amAd, kabnuepivé owua, éva
owHa “dnuokeatikd Kal avurdkouo”, xopeuel edw, KIVOUEVN YoN-
yopa oav 1o vepd, unpoatd atov epakd TnNg MavykoAr, n orola eixe
HEAETNOEL eVOEAEXMG TN XOPOYPAP( TNG. ZUUPwva e TNV KploTi-
va KéAep, n MavykoAt, oe avtiBeon pe Ta Texvaouata oTo Jovtdal
™™g Mdyla Ntepéy, mapakohouBel and KATWG Yakptd, YONTEUUEVN
Kal pe akpiBela, Tnv avdmtuén g Kivnong oTo xwpo, eEac®aAifo-
VTAGQ €T0L CUVEXWG [Ia TIANEN elkOva TNG XopeUTplag, aAAd Kal uia
napddotn eyyutnta yéow tng andotaong. H emAoyr| g Mav-
YKOAT va enavaldBel 1o 0dA0 o€ apyr| TaxUtnTa Mapanéunetl otny
apyn kivnon ota mAdva xopou otov BwRd Kivnuatoypdeo, aAld
ouolaoTikd divel T duvatotnTa, v eidel peyebuvTikou Gpakou, va
del Kave(g TIQ ASTITOUEPELES TNG XOPOYPAPIAG KAl WG eK TOUTOU Jia
ETTAUENUEVT Kal auecdTepn BEaon.

The great choreographer Trisha Brown, known for her experimen-
tation with the every day movement of a “democratic and disobedient
body”, performs here, moving as quickly as water, in front of Man-
golte’s lens, who had studied thoroughly her choreography. Accord-
ing to Kristina Kohler, Mangolte, in contrast to Maya Deren’s tech-
nological gimmickry in her “filmdance”, follows, fascinated and with
precision, the spatial course of the dance, so that there is constantly
a full image of the dancer, resulting in a paradoxical proximity by dis-
tance. Mangolte’s choice to repeat the solo in slow motion refers to
the tradition of slow motion in dance sequences in silent cinema, but
more importantly provides the possibility, like with a magnifying lens,
to study the details of the choreography and hence of a heightened
and immediate-physical vision.
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The sky on location ©1982 Babette Mangolte,
all rights of reproduction reserved

Mepapatiké / Experimental

1982, HMA, Autikr) Mepuavia / USA,
West Germany, 78’

‘Eyxpwpn / Color

Me rixo / With Sound, AyyANikd / English

Zknvo@eoia / Director

Babette Mangolte

Zevapio / Scriptwriter

Babette Mangolte

odwroypagia / Cinematography
Babette Mangolte

Movtag / Editing

Babette Mangolte

Mouoikr / Music-Score

Ann Hankinson

A¢rynon / Narration by

Bruce Boston, Honora Ferguson,
Babette Mangolte

MNapaywydg / Producer

Babette Mangolte

Zupmapaywyr / Co-production
ZDF (Zweites Deutches Fernsehen)
MpoéAeuon Kémag / Print Source
Arsenal - Institut fir Film und
Videokunst e.V.

Kivnpatoypagikn tono8ecia,
o oupavog

The sky on location

H MavykdAT, 0To UMEPOXO AUTO VTOKIMavTIER yla v Aypla
Auaon, katapxrnyv npoaceyyilel To aueplkavikd Tomio oe oxEon Ue Ta
XPWHATA TOU oupavou OTIG eVAAAAYEQ TwV ETMOXWY Kal eTXelpel
va oUAAGBeL Tig dlaBéaelg TNg puong, énwg o Tépvep ot Lwypa-
QKA Tou. EmumAgov, otnv agriynon tg mnou ouvodeleTal Ki and
AAAeg OUO apePIKavIKES PWVEG, dlepeuvd, UETAEU AAAwy, av elval
duvatdv va det Tnv dypla euaon, Onwg Ty eldav ol pWToL drolkol,
ol ortofot Atav Evol dnwg auTr, Toug pUBoug yia Tnv Aypla Adon
0T SlaUéPPWON TNG AUEPIKAVIKNG TAUTATNTAG, KAl TOC0 YVMPLUO
1 dlapopeTIkS elval To Torio amnd TIg amnelkovioelg Tou aTa auepl-
KaVIK& YougoTepv Kal wq TOUpLoTIKG aloBeato. AvapwTiopaoTe
TeAIKE, padl pe Tnv MavykoAt, mwg BAnoupe kat Tl pag dlagelyel
oe éva Totio mou aANACel BlapK®dG, OTwg 0 oUPAVAG.

Mangolte, in this wonderful documentary about the Wild West,
first of all approaches the American landscape in relation to the sea-
son-to-season colors of the sky and attempts to capture the moods
of nature, like Turner in his painting. In addition, in her voice-over, ac-
companied by two other American voices, she explores, among other
things, whether itis possible to see wildlife as seen by the first settlers
in America, who were foreigners like her, the myths about the Wild
West in shaping American identity, and how familiar or different the
landscape is fromits depictions in American westerns and as a tourist
attraction. At the end, we ask our selves together with Mangolte, what
did we really see and what escaped our gaze from a landscape, ever
shifting like the sky.

Staging Lateral Pass, Set,
©1985 Babette Mangolte,
all rights of reproduction reserved

Avefalovtag
to Lateral pass

Staging Lateral pass

Ntokiavtép / Documentary
1985/2013, HMA / USA, 32’
Acipduaupn, Eyxpwun / B&W, Color
Me rixo / With Sound

AyyAikd / English

Zknvo@eoia / Director

Babette Mangolte

dwroypagia / Cinematography
Babette Mangolte

Mouaikr / Music-Score

Peter Zummo

Xopeutég / Dancers

Xopeutéq: Trisha Brown,

Lance Gries, Iréne Hultman,
Carolyn Lucas, Diane Madden,
Stephen Petronio, Lisa Schmidt,
Vicky Shick, Randy Warshaw
Mpoéheuon Komag / Print Source
Arsenal - Institut far Film und
Videokunst e.V.

H tawvia kataypdeel Tnv npoetolpacia Tng napdotaong Lateral
pass Tng Tpioa Mnpdouv oe éva B€atpo otn MivednoAn, TpLv Tnv
npeulépa g 1o 1985. H mapdotaon €xel eubuun aupa to{pkou,
napouatdlovtag eviAikeg va naiCouv nadikd narxvidla. H Mav-
YKOAT apakoAouBe{ Tn SUVAUIKY UETAEU Twv XOPEUTWY Kal TG
X0POoYPAPoU, KaBwg TeAelomoloUv TNV TIAPACTACT 0g OXEON He
Vv MeP(mAoKn oknvoypagikr) YAUTTikY TG Ndvol Mkpélg, Tnv au-
TOOXEDIAOTIKI HOUCIKY Tou Mitep ZoUuo kal BeBaiwg oe oxéon ue
v a&lo8aluacTn X0PoyPAPIK: 0pyAvwaon Tou OKnvikoU XWpeou
and v Mnpdouv. Ta acmpduaupa mAdva oe GIAR 16mm kabwg
Kal Ta €yxpwua Bivteo tpaPrxtnkav to 1985, evdy povtapiotnkav
10 2013 yia pia €kBean tng Ndvot MkpElfg.

The film chronicles the preparation of Trisha Brown’s dance show
Lateral pass on the stage in a Minneapolis theater before its 1985
premiere. Mangolte follows the dynamics between the dancers and
the choreographer, as they perfect the performance in relation to the
intricate stage design and sculpture of Nancy Graves, the improvisa-
tional music of Peter Zummo and of course in relation to the admi-
rable choreographic organization of the stage space by Brown. The
16mm black-and-white film and color video were shot in 1985 but
were edited in 2013 for a Nancy Graves show.
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Visible cities,

Gated community card

©1991 Babette Mangolte,

all rights of reproduction reserved

Melpapatiké / Experimental
1991, HMA / USA, 31’
‘Eyxpwpn / Color

Me rixo / With Sound,
AyyAikd / English

Zknvo@eoia / Director
Babette Mangolte

Zevapio / Scriptwriter
Babette Mangolte
dwroypagia / Cinematography
Babette Mangolte

Movtag / Editing

Babette Mangolte

"Hyog / Sound

Michael Pelz Sherman
Mouoikr / Music-Score
Michael Pelz-Sherman
Héomoloi / Cast

Archer Martin, Christine Berry,
Ernest Larsen, Sherry Millner,
Nadja Millner Larsen
Mapaywydg / Producer
Babette Mangolte
MpoéAeuon Kémag / Print Source
Arsenal - Institut fir Film und
Videokunst e.V.

Opatég noleig

Visible cities

AlEPeEUVOVTAG eK VEOU TO ApePIKavikd ToTto, 0 auTrv TNV Tavia
N MavykdAt B€tel Ta epwtrApaTa Ti efval éva ot kal i onuaivel va
Cel kavelg oTnV IBIWTIKT TOU KATOIK(A, 08 [Ia KOWATNTA Kal O€ Jid
TOAN mou xTiCetal paydaia. Maifovtag otov TiTAo Ye TIg Adpateg
noAelg Tou Ttaho KaABivo kal avtA@vTag and Tnv aoTeakr KEITIKN
Tou Mdik NTEIBIG, amd TNV UTTOKEIUEVIKY] OTTTIKY| Kal Ta Adyia duo
adpATWV Un TEOVOUIOUXWV YUVAIKWY, YIVOUAOTE UAPTUPES TOU
TG N olkodounon 1ou empAiBnke otnv €pnuo g Kalipdpvia
aAloiwaoe To QUOLKO ToTio, TG dAAaEav ol XPrjoelg TNG yng Kal
TG 0L TEPIPPAEEIQ TTOAUTEADY AOTEAKWY KOIVOTATWY elval dppn-
KTA OUVOEdEUEVES e PUAETIKEG Kal EupuAeq dlakpioelg. Ot yuvai-
Keg ovelpeUovTal T dlaguyr TOUG Kal Jid IDAVIKY| TTOAN.

Rediscovering the American landscape in this film Mangolte poses
the questions: what is a home and what does it mean to live in one’s
private house, in a community and in a rapidly built city. Playing in the
title with Italo Calvino’s Invisible Citiesand drawing on Mike Davis’s
urban criticism, through the subjective perspective and the words of
two invisible underprivileged women, we witness how the architectur-
al construction imposed in the California desert degraded the natural
landscape, how land usages changed, and how exclusive living in
luxurious gated communities go hand in had with racial and gender
segregations. The women dream of escape and of an ideal city.

Les modeles de pickpocket,
Martin, ©2003 Babette
Mangolte, all rights of
reproduction reserved

Ta poviéla

tou Moprogola

Les modeéles de Pickpocket

The “models” of Pickpocket
(Breaking silence)

Nrtokipavtép / Documentary
2003, MaMAa / France, 90°
‘Eyxpwpn / Color,

Me rxo / With sound
laMikd / French

2knvobeoia / Director

Babette Mangolte

Zevdpio / Scriptwriter

Babette Mangolte

dwroypagia / Cinematography
Babette Mangolte

Movrdg / Editing

Babette Mangolte

‘Hyog / Sound

Babette Mangolte

Heormoloi / Cast

Martin Lassalle, Marika Green,
Pierre Leymarie

Mapaywydg / Producer

Babette Mangolte

MpoéAeuon Kémag / Print Source
Arsenal - Institut far Film und
Videokunst e.V.

AuTd 1O VIOoKIHavTEP Oev dag MANPo@opel anAwg yia tn oxéon
TOV TPLOV TipwTaywvioTdv (Maptiv AacdA, Mapika Mkpty, Migp Ae-
iuap() e tov omoudaio ydAAo oknvoBETn Pounép Mmpeodv katd
m didpkela TNG dnuioupyiag g mepipnung Taviag tou loprto-
@oAdg (1959). O Mnpeadv avTiuetdile Toug nbomololg wg “Ho-
vIgAQ”, woTe va e&dyel Ui anodpauaTonomuévn, oudéTepn Kal
OUOCIAOTIKA UIa TIEPIOCATEPO AUBEVTIKY) EKPPAOTIKATNTA amd TNV
undotaor] Toug. AUTA n TMPOCEYYIoN Tou €xel pelvel ave&tnAn
0TOUG TOTE £PACITEXVEG NBOTOLOUG, KAl 1 EKTETAUEVT EPEUVA TNG
MavykdAT yia Tov Mmnpeodv v BorBnoe va eioel Ta “uoviéa’
va TNV eUMoTeUTOUV. Z1I0TNAY Tilow and Tnv kduepa, delxvel mwg
auTr n ouvavtnon dAAage Tn Cwr| TOUG Kal WG akdun dlepeuvouv
TOV HUOTNPELOdN oKNVoBETN. EmmAéov duwg n MavykOAt, anoti-
VOovVTag Kal OmTIKA @épo Tiung otov Mmpeady, pag defxvel kat
Babid emippor| Tou a1o dIKS TNG OKNVOBETIKS Upog, 1dlaiTepa 600V
apopd TV aiobnon Tou Tomou.

This documentary does not simply inform us about the relationship
of the three protagonists (Martin Lassalle, Marika Green, Pierre Ley-
marie) with the great French director Robert Bresson during the mak-
ing of the famous film Pickpocket (1959). Bresson, treated the actors
as “models” in order to bring out a non-dramatic, neutral and essen-
tially more authentic expressiveness of their being. This approach has
remained indelible to the then amateur actors, and Mangolte's exten-
sive research on Bresson helped her to convince the "models" to trust
her. Silent behind the camera, shows how this encounter changed
their lives and how they still research on or passionately remember
the mysterious director. Mangolte, by also visually paying tribute to
Bresson, shows us as well his deep influence on her own directing
style, especially regarding the sense of place.
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Roof piece on the
High Line, Lauren
© 2012 Babette
Mangolte, all rights
of reproduction
reserved

Ntokipavtép / Documentary
2011-12, HMA / USA, 36'
‘Eyxpwpn / Color

Me rixo / With Sound,
AyyAikd / English

Zknvo@eoia / Director

Babette Mangolte

Zevapio / Scriptwriter

Babette Mangolte

dwroypagia / Cinematography
Babette Mangolte

Movtag / Editing

Babette Mangolte

"Hyog / Sound

Paul Alexander Juutilainen
Xopeutég / Dancers

Xopeutég: Leah Morrison,

Samuel Wentz, Tamara Riewe,
Nicholas Strafaccia, Neal Beasley,
Lauren Jenkins Tentindo, Lee
Serle, Dai Jian, Elena Demyanenko
Mpogéheuon Komiag / Print Source
Arsenal - Institut fur Film und
Videokunst e.V.

‘Epyo oce tapatoa otn Xat Aawv

Roof piece on the High Line

H 18pela Tou petapovtépvou xopou Tploa Mmpdouv melpauari-
OTNKE e TO avBpWTIVO 0WUA O OXEDT UE TNV APXITEKTOVIKY Kal
™ YEWUETPIA, XPNOIMOToIdVTAG TNV (dla TNV moAn wg péco. H Ma-
YVKOAT, eKTOG amo TN TEKUNPIwoN TNG eUBANUATIKNG XOpoypapiag
™g Mpdouv oTig TapdToeg Tou 28xo To 1973, Katéypaye Kal Tnv
€K VEOU TTapouoiaot] TG 0€ TIo TIEPLOPIOUEVO XWDPO auTh TN popd
10 2011, Evd oTnv mpwtn ekdoxr ol Beatég mapakohouBouoav amnd
MOKPLA TOUG XOPEUTES OTIQ TAPATOES, O€ AUTNV EMPETIE VA UETA-
KivnBoUv aTov Xwpeo yia va douv Tov kdbe xopeuTr|. Mia diadoxn
EVVEQ XOPEUTWV avaueTad(del TOV aUTOOXEDIAOUO TOU TPWMTOU XO-
peuTr] oTov Teheutaio xopeuTr| yia 15 AeTTd Kal 0Tn CUVEXELd Ol
autooxedlaopoi Eekivouv Eavd amd Tov évato XopeuTr| Tow oTov
PWTO.

The high priestess of postmodern dance Trisha Brown experiment-
ed with the human body in relation to architecture and geometry, us-
ing the city itself as a medium. Mangolte, in addition to documenting
Brown'’s iconic choreography on the rooftops of Soho in 1973, also
documented its re-staging in a more limited space this time in 2011.
While in the first version, the spectators looked towards the distant
rooftops, in this one they were required to move about the space in
order to see each dancer. A succession of nine dancers relay the
improvisation of the first dancer to the last dancer for 15 minutes and
then the order of the relay starts from the ninth dancer back to the
first one.

Calamity Jane and Delphine Seyrig: A story,
Delphine Cafe, © 2019 Babette Mangolte,
all rights of reproduction reserved

Ntokiavtép / Documentary

2020, MaMia, HMA / France, USA, 87

‘Eyxpwpn / Color
Me rixo / With Sound,
AYYANKA, TaAkd / English, French

2knvo@eoia / Director

Babette Mangolte

Zevapio / Scriptwriter

Babette Mangolte

dwroypagia / Cinematography
Babette Mangolte

Movtag / Editing

Babette Mangolte

‘Hyog / Sound

Helen Kaplan

Heéomoloi / Cast

Delphine Seyrig, Stella Foote, Claire
Wolverton, JJ Wilson, Duncan
Youngerman, Julia Lynn Trotta
Mapaywydg / Producer

Babette Mangolte

Mpoéheuon Komag / Print Source
Centre Simone de Beauvoir

Kalapitt T¢éwv kat Ntedgiv
Xepiyk: Mua 1otopia

Calamity Jane and Delphine Seyrig: A story

H NteAolv Zeplyk, ekTdg and epBANUATIK YaAADa nboroldg, fitav
EVEQYT] OTIQ PEUIVIOTIKES OIEKDIKNOEIQ KAl OTIQ ApXEQ NG deKaeTi-
aq Tou 1980 oxediale va oknvoBeTr el Kal va MPWTAYWVIOTH0eL 08
Jila Tawvia yia Tov BnAukd BpuAo g Ayplag Along, Tnv MapevOUTIKY
Kahdurtt TZLy, e Bdon Ta unoTiBéueva ypaupuaTa rou €ypaye otny
képn ™Ne. To 1983, n MavykOAT TpdPnEe o GIAU 16mm TAdva g ot
Movtdva dtav dlepeuvouoe Tn dnuioupyia Tng Tawviag. H MavykdAt
enavrABe oTo UAIKS To 2011 kal €kave eKTETAEVT €peuva 0TA Apxela
NG Zepivyk aAAd Kal TPOC KATEUBUVOEIQ TIOU apopoUV dlaxPovIKA
TN onuaoia Tou gepiviopoU. To VIOKIUAVTEP anoTivel pOpo TIUAG 0T
SNUIOUPYIKO HUAAS TNG Zeplyk, aAAG apopd ev yével Tn ox€on Tou
QEUIVIOUOU He TN untedTtnTa. Me Ta Adyla tg MavykdAT: “To va pnv
Ta napatdgq efval To Béua g Tawviag, kabwg auTr| rTav n ueyaAutepn
duvaun g NteApiv”.

Delphine Seyrig, besides being an iconic French actress, was ac-
tive in feminist claims and in the early 1980s planned to direct and star
in a film about the female legend of the Wild West, the cross-dress-
er Calamity Jane, based on the letters she supposedly wrote to her
daughter. In 1983, Mangolte filmed her in 16mm shots in Montana,
while exploring the making of the film. Mangolte returned to the ma-
terial in 2011 and did extensive research into Seyrig's archives but
also into the long term importance of feminism. The documentary
pays homage to Seyrig’s creative mind, but also generally addresses
the relationship between feminism and motherhood. In Mangolte’s
words: “Not giving up is what the film had to be about, as it was Del-
phine’s greatest strength”.



% MMNAMNOET MANFTKOAT / BABETTE MANGOLTE

Marina Abramovic performing Entering the Other Side at the Guggenheim Museum, November 15, 2005.
© Marina Abramovic. Courtesy: Sean Kelly Gallery, New York.

Ntokiavtép / Documentary
2007, HMA / USA, 93’
‘Eyxpwpn / Color

Me rixo / With Sound,
AyyAikd / English

ZknvoOeoia / Director

Babette Mangolte

Zevdpio / Scriptwriter

Babette Mangolte

dwroypagia / Cinematography
Babette Mangolte

Movrag / Editing

Babette Mangolte

‘Hyog / Sound

Trokon Nagbe, Anthony Burr
Mapaywydg / Producer

Marina Abramovi¢, Sean Kelly Gallery
Mpoéheuon Koémag / Print Source
Sean Kelly Gallery

Entd sukola koppdatia
¢ Mapiva Aunpapofitg

Seven easy pieces by Marina Abramovié

To vroKipyavTép Kataypdgel g n Mapiva Aumpduopitg aré-
dWwaoe ek VEOU YVWOTEG TEPPOPUAvG amo TIC dekaetieg Tou 1960
kat 1970 — Twv Mrpoug Ndoupay, Bito Akévtol, BAAL EEmopr, Tliva
Méw, MéZep Mnoig kai dIkeéG TNG. H Aumpduoirg eE€€BeTe To owua
™G o¢ Kowvr| B€a emi entd wpeg KdBe Pépa yia pia eBdoudda oto
Mouoeio Tkouykevxdig otn Néa Yopkn. AkoAouBavtag tn oeipd
—amnd ™ OWUATIKY Tiieon 0TV avTinapdbeon Kal CUUUETOXT] TOU
KowvoU OTIC TPMTES TPEIG, UEXPL TIG TE00EPIG TeAeUTAlEg, TIEPIO-
04TEPO TEAETOUPYIKES, TIEPPOPUAVG— TO VTOKIUAVTED ETIUEVEL O
AETITOUEPELEG TOU OWMUATOG TNG AUMPAUORITS, Yia va del€el g N
TEXVN TNG ePPOPUAVG apopd 1600 TV euBpauoTdTNTA 00 Kal
v avTtoxr| Tou owpatoc. Eniong, eEepeuvd nag To Kové anoppo-
Qronke, ennEedoTNKE COUATIKA KAl OUUUETEIXE evepyd OTNV Té-
XVN KAl TNV aloOnTIkA Tng AUMEeduoBIte, Blavovtag KArmolou eidoug
UTePRATIKY emelpia.

The documentary chronicles Marina Abramovi¢ re-performing well-
known performances from the 1960s and 1970s — by Bruce Nauman,
Vito Acconci, Valie Export, Gina Pane, Joseph Beuys and herself.
Abramovi¢ exposed her body to public view for seven hours every day
for a week at the Guggenheim Museum in New York. Following the
series —from body pressure, audience participation and confrontation
in the first three pieces to the ceremonial in the last four pieces— the
documentary insists on details of Abramovi¢'s body, so as to show
how the art of performance entails both physical fragility and unlimit-
ed endurance. It also explores how the attentive audience fed into her
art and aesthetics, was viscerally affected and actively participated,
experiencing some kind of transcendental experience.



MuBorAacia / Fiction

2022, EM\3da / Greece, 13’

2K DCP, Eyxpwun / Color

Me rixo / With sound, ENM\nvikd / Greek

2knvoOeoia / Director

Kwvoravtiva Mriiotournoupa,

Aplddvn Mikou

Xopoypagia / Choreography

Aptddvn Mikou

Zevapio / Scriptwriter

Kwvoravtiva Mriiolournoupa,

Aplddvn Mikou

dwroypagia / Cinematography
lMwpyog AavémouAog,

ldowv ApBaviTdkng

Movrdg / Editing

Xpuodven Mrnadéka

"Hyog / Sound

Mapyoq Mapydhag

Mouaikr / Music-Score

Mapyog Fapydiag

Heormoloi / Cast

ActiVista, Kwvotavtivog MNaravikohdou,
>téMa KouAouBapdn, ANEENG TolapdyAou,
Epuavougha Kopkr, Euyevia Ztyahou,
Ntépa Zaxapomnouiou

Mapaywyr / Production

Mgz

Zupnapaywyr / Co-production
Dan.Cin.Lab, Malakta, Coorpi,
Tanzrauschen, mAPs’ Collection Power
Mpoéheuon Komag / Print Source
Mez

36 pnveg -
Malevovrag yia tov Zak
36 Months - Fighting for Zak

m Xy enételo g Blaing dohogoviag Tou Zak KwaTémouAou,
akTIRoTY, avtipaoiota kat drag queen, o Mwpyog, évag Kata-
Elwpévog veapdg diknyopog, mpootabel udrala va katabgoel
€va UIMOUKETO AoUAOUDIA OTO QUTOOXEDIO WvNUED TToU TepL-
ppoupeltal and aotuvouikous. Kabwg pia akTiBloTikr) dladn-
Awon pnpootd oto uvnueio Bploketal oe eEEAIEN, TO emayyeh-
HaTikG pavteBou Tou Mdpyou dIAKOTITETAL OUVEXWG, |E ATIOTE-
Aeopa va Bpebel avtipétwnog ye Ta Babutepa ouvalodnuatd
TOU Kal va €pBel 0g PriEn e TO epYACIako Tou TiepIBAANOV.

= Onthe anniversary of the violent murder of activist, anti-fascist
and drag queen Zak Kostopoulos, George, a well-established
young lawyer, tries in vain to lay a flower bouquet at the im-
promptu monument, which is guarded by police. While an ac-
tivist protest in front of the monument is in progress, George’s
business meeting is constantly interrupted. As a result, he is
confronted with his deepest feelings and comes to a rupture with
his work environment.
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MuBorAacia / Fiction

2022, FaANa / France, 19’

2K DCP, ‘Eyxpwun / Color

Me rixo / With sound, MaA\ikd / French

Zknvo@eaia / Director

Aline-Sitoé N'Diaye

Xopoypagia / Choreography

Abdou N'Gom

Zevdpio / Scriptwriter

Aline-Sitoé N'Diaye

dwToypagia / Cinematography
Nehemie Lemal, Corentin Tholinlake,
Anthony Faye, Adrien Beldan,

Marios Zervas, Chrysanthi Badeka
Movtdg / Editing

Aline-Sitoé N'Diaye

"Hxog / Sound

Miroslav Pilon (studio),

Marie Moulin, Samy Pitiot

Mouaikr / Music-Score

Analia Lentini, Agathe Moubembe
(sabar drummer)

Heoroloi / Cast

Woury Salla, Lola Guerry, Marléne Ahiha,
Solene Girardin, Margot Libanga, Steven
Perroud, Blaise Nsakala, Ibrahima Seck,
Laly Rollandet and Saya Chaffangeon,

Stevie Lacote, Sandrine Mélierre and Grice,

Abdou N'Gom, Mimmy Guerry
Mapaywyr / Production
Dan.Cin.Lab

Zupnapaywyr / Co-production
Coorpi, Tanzrauschen, Malakta, Mez,
mAPs’ Collection Power

Mpoéheuon Komiag / Print Source
Dan.Cin.Lab

Avaduon

Emersion

H lda, éva kop(Tol e MOANEG BVOTIKES KATAYWYES, EPXETAL
YIa TIPWOTN GoPd QVTILETWTN e TO XPWHAa Tou dEPUAToq TG,
dtav oe éva KATACTNUA AVAKAAUTITEL TIG OLAPOPETIKES ATIOXPW-
0€lQ TanouTolwy pnaAgtou. 2ta 15 g, n MNda poel ta navia
endvw Tng, eldlkd Ta PaAAld Tng, Ta omola ayyifouv ouvexwag
dyvwotot. ‘Etol, anogaociel va ta (101woel HOoTe va Poldlel e
TIG ofAeq Q. Auth elval n apyr) evdg kataxBdéviou Tagidlol mou
v wbel 070 va BNl va avTikatonTp{oel Tov KOO0 YUPW TNG.
‘Otav ouvedntonolel mwg dev unopel MAEOV va KATAOTPEPEL
Ta poAAd TG, kataAaBalvel TG XPeldleTal Pla OUCLAoTIKN
aAAayn.

Yaa, a multi-ethnic girl, is confronted with her skin color for
the first time when she discovers the shades of ballet shoes in
a store. At 15, Yaa hates everything about her, especially her
hair, which is constantly touched by strangers; she decides to
straighten it to look like her friends. This is the beginning of a
hellish journey that pushes her to want to reflect the world around
her. When she can no longer damage her hair, she realizes that
she needs a deep change.

MuBorthaoia / Fiction

2022, Iltahia / Italy, 14

2K DCP, ‘Eyxpwn / Color

Me rixo / With sound, ItaAikd / Italian

ZknvoOeoia / Director

Ratavéloira Collective (Riccardo Maione,

Luca Pescaglini, Daniele Condemi)
Xopoypagia / Choreography
Raffaele Irace

Zevapio / Scriptwriter

Riccardo Maione

dwroypagia / Cinematography
Luca Pescaglini, Daniele Condemi
Movrag / Editing

Paolo Favaro, Riccardo Maione
‘Hyog / Sound

Emiliano Gherlanz,

Guglielmo S. Diana

Mouaikr / Music-Score
Guglielmo S. Diana

H6éomoloi / Cast

Andrea Madaro, Vittoria Borioli, Tiziano
Pilloni, Pasquale Manzella
Mapaywyn / Production

Coorpi

Zupmapaywyr / Co-production
Dan.Cin.Lab, Tanzrauschen,
Malakta, M@z, mAPs’ Collection Power
MpoéAeuon Kémag / Print Source
Coorpi

Dansomaton

Katd n didpkela g vUxtag oe KAmowo TmpodoTilo, TO
Dansomaton amokTd Tnv KIvnTIKA Tou dopr] and gva maiyvidl
Baoclopévo oe pdyxeq petaty Cwvravd TnAekateuBuvopevwv
avopoeldwy. Kabe kepdlopgvn Udxn eMTPENEL 0TOUG MAIKTEQ
va pooappooouy To Dansomaton toug, ayopddoviag KApTeQ
avaBaduiong yla Toug MPOCOUOLWTEG CUVEIBNTATNTAG Kal OU-
vaiodnudtwv. O Pitol, évag 25xpovog apxdplog nalktng, mou
uno@gpel and povagid, BAENel oTo malxvidl Tn duvatdtnta va
Kdvel ox€an, akdpa KL av dev glvat avbpwmivn. H ouvdvinor
Tou e Tnv NTévTpa, pa éumelpn nalkTpla, Tou divel Tnv eukal-
pla va kepdioel Tnv kdpTa avaBdbuiong Prisma. O Pitol eival
€TolU0G va Eekivrioel TN d1adpour Tou pe ToV VEO avOpoEeldn
oiAo Tou, duwg To Prisma qaivetal va €xel Ta dIKd Tou BEAW.

Set in an overnight suburbia, Dansomaton takes its moves
from a game based on fights between live remote-controlled hu-
man-androids. Each won challenge allows players to customize
their Dansomaton by purchasing upgrade cards of conscious-
nesses and emotions simulators. Richi, 25 years old beginner
player, distressed by his loneliness, sees in Dansomatons the
possibility to build some kind of relationship, even if not human.
Meeting Dedra, a long-winded player, opens the opportunity to
win the upgrade card Prisma. Richi is ready to set off with his
new android friend, but Prisma seems not of the same advice.
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Zknvobeaia / Director

Tero Peltoniemi

Xopoypagia / Choreography
Antti Seppanen

Zevapio / Scriptwriter

Tero Peltoniemi, Antti Seppénen
dwroypagia / Cinematography
Tero Peltoniemi

Movrdg / Editing

Tero Peltoniemi

"Hxog / Sound

Emil Sana, Juho Salatera
Mouaikr / Music-Score

Emil Sana

Héomoloi / Cast

Antti Seppanen, Viivi Sjoblom
Mapaywyr / Production
Malakta

Supmapaywyrj / Co-production
Mgz.Dan.cin.lab, Coorpi, Tanzrauschen,
mAPs’ Collection Power
Mpoéheuon Komag / Print Source
Malakta

Circology

MuBorAaoia / Fiction, 2022, dvAavdia / Finland, 15°
2K DCP, ‘Eyxpwun / Color, Me rjxo / With sound, ®wvAavdikd / Finnish

O AtAag Cel d(Aa O€ ia avepoyevvATpLa, 0TV ArOopaKpU-
OpéVN Kal KAeloTr], aAAd Tautdxpova ac@aAr| kat Avetn TOAn
Tou. Av kal OeloTéxvng Tou TeploTpeouevou Bpayiova, o At-
Aag otadlakd Eepelyel and TV KUKAIKA KOWVOTIKY| tapddoan
™G noAng tou. Otav n avepoyevvAtpla ekpayel, padi g kata-
KepuatiZetal kal To vénua g ¢wng Tou.

Atlas has been living next to a wind turbine, in his remote and
closed, yet safe and comfortable town. Although a master of arm-
spinning, Atlas progressively finds himself breaking away from
the circular communal tradition of his town. Until the explosion of
his wind turbine burns his life’s meaning to the ground.

2knvoOeoia / Director

Marc Wagenbach

dwroypagia / Cinematography
Anthony Faye

Movrdg / Editing

Anthony Faye, Marc Wagenbach
"Hxog / Sound

Matthias Grinewald, Emiliano Gherlanz,
Orestis Karamanlis

Mouoikr / Music-Score

Emma Bonnici

Héormoloi / Cast

Oleg Stepanov, Hartmut Gohlich,
Bernd Uwe Marzan, Silke Welbers,
Adriana Zamboni, Marlene Ahiha,
Jo&o Maqueto, Anais Béal, Rainer
Dohlbaum, Jutta Dohlbau,

Uschi Demmerle

Mapaywyr / Production
Tanzrauschen

Zupmapaywyr / Co-production
Dan.Cin.Lab, Coorpi, Malakta,
Mgz, mAPs’ Collection Power
MpoéAeuon Kémag / Print Source
Tanzrauschen

Avalntovrag tov Qoivi§

Searching for Phoenix

MuBormaoia / Fiction, 2022, Mepuavia / Germany, 15’
2K DCP, ‘Eyxpwun / Color, Me rjxo / With sound, Meppavikd / German

O ®oivig €xel amooToAr) va a&lohoynoel Tov avT{KTuTo TNG
kpiong COVID-19 otnv Eup@n, POKELUEVOU va ONUIOUPYHOEL
Ta mubavd oevdpla KivdUvou Tou ametholv T YEPUAVIKT OlKo-
vop(a. H armooTtoAr] tou €xel avatebel and Tov mpoioTduevo Tou
oto Ynoupye{o Kawvotopiag kat AANaynig. ‘Etal, Eekiva éva ta-
(31 dmou mpénel va Eemepdoel MPOOWTIKA KAl EMAYYEAUATIKA
eUnodla, WOoTe va eKMANPWOEL TO KABTKOV TOU, 08 Evav KOOUO
Tou Aaxtapd yla Tnv aAAayn.

Phoenix is assigned by his supervisor from the Ministry of
Innovation and Change to assess the impact of the COVID-19
crisis in Europe, in order to create risk scenarios for the German
economy. He embarks on a journey where he must overcome
personal and professional obstacles to fulfill his work assignment
in a world yearning for change.
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Me tov pako
TWV YUVAIKQV

O1 Tawvieg Tou TIPoRANOVTAL KIVNUATOYPAdT |-
Bnkav anod cnUAVTIKES SleUBUVTPIES PWTOYPA-
¢lag Tou eEMNVIkoU Kall Tou dleBvoug KIVNaTo-
ypdpou, wote va avadelxBel n cuuBoAr Toug,
Oxl OKPIBWS emeldr yewnonkav yuvalkeg,
QA yIaT{ OTOV KIVNOTOYPAPIKO XWDPO, OTIWG
dMwote kal aMou, To Ttavidl eEakoAouBel
va unv eivat 1oétiyo. EmmAéoy, orjuepa Tou
yvwpifoupe 6T To GUAO eival peuctod, Umopou-
JE eVOEXOUEVIC VA AvaPWTNOoUE ek VEOU TL
uropel va onuaivel 1o “yuvaikeio BAEuua”.

H Mmapmér MavykoAT e Ty ZavidA Akep-
udv (Zav NtiAudv, 1975) dnuioUupynoav pia
€KO0XT] TOU YUVAIKEOU BAEUUATOC TV ETTO-
XN TV EVIOVWV QEMIVIOTIKWOV JleKdIK|oe-
wv. Edw mpoBdMetal To dwudtio (1972),
N TIEWTN TIEIPAUATIKY| Talvia otnv omola ou-
vepYyAoTNKav Kal To VToKipavtép Néa amd 1o
onitt (1976) ue TG apd&eveg elkdveg ToU
Mavxdrav. Emiong, mpoBdMetal o eA\n-
VIKA) TTPEUEPQ, 1 TAWVIA ZwES TwV TEOPB-
ueps (1972) e omnoudaiag xopoypdpou
Kal oknvoBet IBdv Pdivep, pe v omoia n
MavykoAT polpaddtav TiG (BlEC PEUIVIOTIKES
Kal KAANITEXVIKEG eualoBnoleg.

H kata&lwpévn Aviég FkovTdp €xel ouvep-
YaoTel enmavelnuuéva Kat otevd Le T onua-
VTIKN) YaANDa oknvoB€t KAep Ntevi kat €xel
OUMBAAEL OTO XAPAKTNELOTIKG OTTTIKG UPOQ
TOV TAVIOV TG, OTIOU Ol EIKOVES EXOUV aTtd
povee Toug wa Tomtikry auta&ia. Edw mpo-
BaMovtal ol BpaBeupéveg tavieg Or Aeye-
wvdpior (1999), O undorapdor (2013) kat H
Alakdda pgoa uou (2017).

H BpaBeupévn Nrapia NT’Avrovio, cuvepyd-
TIg Tou lMdoAo 2opevtivo (To xgor Tou Oeod,

2021) dnA\wvel EpWTEUEVN e T OoUAEld TG:
“elual epwTeUUEVN e TIQ 10TOPlES, TOUQ Qv-
BpwToug, Toug TOToUS, To AIABACKA KAl TV
napampenon”. MpoBdMovtal ol Tawvieg, Bde
Kogag rdvew oou (2019) g MikéAa Okirtivet kat
Buudoar; (2018) Tou BaAgpio MiEN.

Ma mv OAupmia MuTiAnvaiou n diedBuvon
QwToypagiag dev elval amAwg emayyeAua
aM\d TpdTog Cwng. Metakl dMwy, elvat
ouvepydriq tou Mdavou X. Koutpa (21oéAAa,
2009, Dodo, 2022). NpoBaAiovtal 7 PIKpoU
UAKOUG TAWVIEQ TIOU €XEL KIVNUATOYPAPT|OEL,
KaBWQ KIL n Tawvia Akdua kouBoual yia va Kka-
nviow (2016) g Paidva Oumepudytep.

H Karepiva Mapaykouddkn €xel uakpd
EMAYYEAUATIKY  eumelpla kal  kata&iwon
otov Beatplkd GwTIoud Kal otn dleuBuvon
owTtoypagiag. ‘Hrav n mpwtm yuvaika oi-
eubuvipla Qwrtoypagiag mou Bpafeltnke
oto ®eotiBAN Oeooalovikng yia T peydiou
Urkoug Tawvia otv To TEAOG ToU KOOLOU TOU
Mavayiwt MapouAn 1o 1996. MpoRdMetat
emniong 10 PpaBeupévo vIokiuaviép [oE-
ona->tayoves uddnvwv Koouwv (2021) g
Avdpovikng Xpnotdkn.

Téhog, n XpioTiva Moupoupn, Ywotr yia Ty
Tawia Zidorek (2019) Tou Bapdr) Mapivdkn, Ki-
vnuctoypdenoe To BPABEUUEVO VTOKIUQVTED
yia wa eapéra oto Plo vie Tlavelpo, Eutuyi-
ouévol rpiykireg (2018) Tou Mdvou AeAnyidwwn.

Eruuélela: louAia Mépunyka,

Ne@éAn kaurdvr

Mooypauuatouds: IdkwBog Skevdepidng
Eioaywyikd keiuevo: louAia Méounyka

The films screened here were shot by im-
portant cinematographers in the Greek and
international film industry. The programme
highlights their contribution, not exactly be-
cause they were born women, but because
in cinema, as elsewhere, the game is still
not equal. Moreover, now that we know that
gender is fluid, we may oncemore ponder
on what a “feminine gaze” might mean.

Babette Mangolte and Chantal Akerman
created a version of the female gaze in a
time of intense feminist claims (Jeanne Diel-
man, 23 Quai du Commerce, 1080 Brux-
elles,1975). Here, we showcase The Room
(1972), their first experimental fim and also
their documentary News from home (1976),
with the strange images of Manhattan. Also,
in Greek premiere, the film Lives of the per-
formers (1972) by the great choreographer
and director Yvonne Rainer, with whom Man-
golte shared the same feminist and artistic
sensibilities.

The acclaimed Agnes Godard has repeat-
edly and closely collaborated with the im-
portant French director Claire Denis and has
contributed to the characteristic visual style
of her films, where the images themselves
have a poetic self-worth. The award-winning
films Beau travail (1999), Bastards (2013)
and Let the sunshinein (2017) are screened.

The awarded Daria D’Antonio, a collabo-
rator of Paolo Sorrentino (The hand of God,
2021) has said that she is in love with her
work: "l am in love with stories, people, plac-
es, reading, looking and observation”. The
films Flesh out (2019) by Michela Occhipinti

and Remember? (2018) by Valerio Mieli are
screened.

For Olympia Mytilinaiou, cinematogra-
phy is not just a profession but a way of
life. Among others, she is a collaborator
of Panos H. Koutras (Strella, 2009, Dodo).
Here, she selected 7 short films that she
has filmed, as well as the film / still hide to
smoke (2016) by Rayhana Obermeyer.

Katerina Maragoudaki has a long profes-
sional experience and reputation in theatri-
cal lighting and cinematography. She was
the first woman director of photography to
be awarded at the Thessaloniki Film Fes-
tival for the feature film Before the end of
the world by Panagiotis Maroulis in 1996.
The award-winning documentary Prespa
lakes two drops in a waterworld (2021) by
Androniki Christaki is also screened. Final-
ly, Christina Moumouri, known for the film
Zizotek (2019) by Vardis Marinakis, filmed
the award-winning documentary for a favela
in Rio de Janeiro, Happy Princes (2018) by
Panos Deligiannis.

Curation: loulia Mermigka, Nepheli Gambade
Programming: Jacob Skenderidis
Introduction: loulia Mermigka
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MuBortAacia / Fiction
1972, HMA / USA, 112’
Aoripéuaupn / B&W
Me rixo / With sound,
AyyAiKd / English

Zknvobeaia / Director

Yvonne Rainer

Zevapio / Scriptwriter

Yvonne Rainer

dwroypagia / Cinematography
Babette Mangolte

Movtdg / Editing

Babette Mangolte, Yvonne Rainer
"Hxog / Sound

Gene De Fever, Gordon Mumma
Héomoloi / Cast

Valda Setterfield, Shirley Soffer,
John Erdman, Fernando Torm,
Epp Kotkas, James Barth,
Yvonne Rainer, Sarah Soffer
MpoéAeuon Kémag / Print Source
Zeitgeist Films

MOAMMOET MANTKOAT / BABETTE MANGOLTE
Lwég TV nepPpoppepS

Lives of performers

H IBév Pdivep, €xovtag rdn agrioel To anoTinwud Tng oTov
oUyxpovo xopd, €melta amnd MPoowrikéq dUOKOA(eg, aAAd Kal
avtAwvtag duvaun amnd To yuvaikelo kivnua, elonbe duvapikd
OTOV TIEPANATIKG KIVNUATOYPAPO. XNV TpWTn TG autr Tawia,
oTIiq MPdPReg pag napdotaong xopou, gvag dvipag dev uropel
va anogacioel avaueoa og dUo yuvaikeg kat Tig kdvel kal Tiq dUo
va uno@gpouv. H Pdivep evowpativel pla maAidtepn xopoypadpia
Mg, napwdel 1o eldog Tou PeAodpAuaTog kat Ta KAIOE NG epw-
TIKNG Tpodoaiag, kat aglomolel ekTevdq ekTOQ Mediou TXoUg Kal
peodtithouc. H talvia dpwg delyvel emiong Tn okAnper epyaocia twv
nep®opueps. H MavykdAT akohouBel emidegia ta ev KivAoel owpa-
Ta Ye TNV KApepa Kat ewTiel Ta TapnAod BIRAV mpog 1o TEA0G TNQ
tawv{ag, Ta omnoia Baoi{Covtal otn Aoulou and to Kouti e MNavdw-
0a¢ (1929) tou MNayrnort.

Choreographer Yvonne Rainer, having already influenced the world
of contemporary dance and having survived physical and psychic
traumas, but also emboldened by the women’s movement, entered
the terrain of experimental cinema. In this film, her first feature, during
the preparation of a performance, a man can’t choose between two
women and makes them both suffer. Rainer incorporates one of her
older choreographies, parodies the genre of melodrama and the cli-
chés of betrayal and makes extensive use of off-screen sounds and
intertitles. The film also documents the hard work involved in perform-
ing. Mangolte, artfully, with her roving camera arcs across the bodies
of dancers and lights the tableaux vivants that refer to Lulu in Pabst’s
Pandora’s box (1929).

Ntokiavtép / Documentary

1976, BEAylo, FaMa / Belgium, France, 90’
‘Eyxpwpun / Color

Me rixo / With sound

AyyAikd / English

ZknvoOeoia / Director

Chantal Akerman

Zevapio / Scriptwriter

Chantal Akerman

dwroypagia / Cinematography
Babette Mangolte

Movrdg / Editing

Francine Sandberg

"Hxog / Sound

Dominique Dalmasso, Larry Haas
Ao¢riynon/Narration

Chantal Akerman

Mapaywydg / Producer

Marilyn Watelet, Alain Dahan
Mapaywyr / Production

Paradise Films (Brussels),

Unité trois (Paris), INA (Paris),

ZDF (Mainz)

MpoéAeuon Kémag / Print Source
Chantal Akerman Foundation - Cinematek

MOAMNOET MANTKOAT / BABETTE MANGOLTE

Nea anod to onitt

News from home

H Tawia elval éva autofloypadikd emOTOAIKO VTIOKIMAvVTEP dla-
omopdq mou Bacietal oTa ypduuata rou oTéAvel and Tnv Eupw-
TN 1 Untépa g Akepudv ae autryy, evw (ouoe otn Néa Yopkn. Ta
vpdupata divouv pia olkela elkdva Tng olKoyevelakng Cwng, pe Tnv
avapopd oe eAdoo0vVeEG A0BEVELEG, OIKIAKES OUVNOEIEg, ApPaBwveq
Kal OlKOVOUIKEG avnouxieq. O eheyelakdg ouvalodNUATIONOG Tou
Keluévou Epyetal oe avtiBeon oyl Yévo amd v eminedn povotovia
g anayyeAiag g Akepudy, aAAd Kat de Tig elkdveg Tou Mavya-
Tav WG ano&evwTikAg MOANG-edvtacua, e Toug dpdUoug Tou KA-
Toleg PopEg aouvrBlota adeloug. Ta povorAdva g MavykoAT, pe
NV Unépoxn oUvBeaon Toug Kat TIG akPIBE(g Kivioelg TG kduepag,
ouvtehoUv e v alobnon g MapatiEnong Kiag UnTeomoAng oe
aroouvBean otnv gkppacn Tou unaplakol Bdpoug g Akepudv.
MpoBdAAeTal n ayyAkr ekdoxn Tng Tawviag xwplg eAAnvikoug umo-
Tithoug, énwg Atav n embupia Tng {dlag Tng oknvoBETIdAg.

The film is an autobiographical and epistolary diaspora documen-
tary, based on letters sent from Europe by Akerman’s mother to her
while she was living in New York. The letters give a familiar picture of
family life, with reference to minor ilinesses, household habits, en-
gagements and financial worries. The text’s elegiac emotionalism is
counterpointed not only with the flat monotone of Akerman’s recita-
tion, but also with the images of Manhattan as an alien ghost town,
with its streets sometimes preternaturally empty. Mangolte's long
takes, with their magnificent composition and precise camera move-
ments, contribute, with the sense of observing a decaying metropolis,
to the expression of Akerman’s existential weight.
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Melpapatiko / Experimental
1972, BéAyto / Belgium, 11
‘Eyxpwpn / Color

BouBr| / Silent

Zknvo@eaia / Director

Chantal Akerman

Zevapio / Scriptwriter

Chantal Akerman

dwroypagia / Cinematography
Babette Mangolte

Movtdg / Editing

Geneviéve Luciani

Héomoloi / Cast

Chantal Akerman

MpoéAeuon Kémag / Print Source
Chantal Akerman Foundation -
Cinematek

MMOAMMNOET MANTKOAT / BABETTE MANGOLTE

To dwpatio
La chambre // The room

H Zavtd\ Akepudv kat n Mraunét MavykdAT ouvepydotnkav
yla TpWwTn eépa oe autd To UIKPOU UNKOUG TELPAUATIKG GIAW. H
Akepudv €yaxve yia yuvaika elkovoArnTpla kal agou yvwplotn-
Kav, mapd tn dlagopd nAikiag, e{dav 8Tt yolpdlovtav v 1d€a OTL 0
Kivnuatoypdpog dev Ba npérel va efval avtpikr unéBeon kat 4L Kl
0L U0 €Payvav va Bpouv Hia YUvalKe{a KIvnuatoypagikn yAwooa.
Kabwg n kdpepa tng MavykOAT neplotpépetal apyd oe 360 poi-
p€eq 0g éva aKaTdoTaTo dwHATIOo, TO BAEUMA Tou Beatr) mapatnpel
€va UMoA e ppoUTa, Jia ToaylEpa Kat Tny dla Tn oknvoBETida oTo
KpeRdTl, K&Tw amnd Ta okendopara r va EepAoudiCel éva uno, Ka-
Bwq n B€on g aANACel e KABe TePLOTPOPN TNQ KAUEPAG.

Chantal Akerman and Babette Mangolte collaborated for the first
time on this short experimental film. Akerman was looking for a fe-
male cameraperson and despite the age difference they soon knew
that they shared the idea that cinema should not be a male affair and
that they searched a cinematic language of women. As Mangolte’s
camera slowly rotates 360 degrees in a cluttered room, the viewer
gazes at a bowl of fruit, a teakettle and the director herself, on the bed,
under the covers or peeling an apple, as her position changes with
each rotation of the camera.

2knvoOeoia / Director

Claire Denis

Zevapio / Scriptwriter

Jean-Pol Fargeau, Claire Denis,
dlaokeur| and To MniAu Mnavr,
vaug (1924) tou Xéppav MeABA
dwroypagia / Cinematography
Agnés Godard

Movrdg / Editing

Nelly Quettier

"Hxog / Sound

Jean-Paul Mugel, Dominique Gaborieau
Mouoikr / Music-Score

Eran Tzur

Heéomoloi / Cast

Denis Lavant, Michel Subor, Grégoire
Colin, Richard Courcet, Nicolas
Duvauchelle, Marta Tafesse Kassa
Mapaywydg / Producer

Jéréme Minet, Patrick Grandperret
Mapaywyr / Production

La Sept-Arte, Pathé Télévision,
S.M. Films, Tanais Productions
MpoéAeuon Kémag / Print Source
LS Distribution Mediawan

ANIEZ TKONTAP / AGNES GODARD

Ot Aeyewvapiot

Beau travail

MubBorAaoia / Fiction, 1999, MaA\ia / France, 93', Eyxpwpun / Color, Me rixo /
With sound, FaAAkd / French

O pwnv a&lwuatikdg TN Aeyewvag Twv =évwv Mkahoum Buud-
Tal TNV KAMoTe €vO0EN Cwr) TOU, e TA 0TPATEUUATA 0TOV KOATIO TOU
Tumout(. H Umap&y] Tou ekel jTav xapouuevr, auotnen Kal po-
YPAUUATIOPEVT, AAAd 1) AQIEN evég TTOAAG utooxOuEVOU veapou
VEOOUAAEKTOU, TOU ZevTély, pUTEYE TOUg oTIdPOUG TG {RAlag oTo
HUaAd tou. H Mkovtdp yali pe v Ntevi divouv évav aviypatikd
TéVo 0NV TaIv(a, KaBWQ ol elkdveg dev eEeAlooouv anmAWS Tnv MAo-
KM}, AAAQ TIOANEG POPEQ TNV TTPOOIKOVOUOUY, €XOVTag amd HOveQ
TOUG MIa TIOINTIKA auTagfa.

This film focuses on ex-Foreign Legion officer Galoup, as he re-
calls his once glorious life, leading troops in the Gulf of Djibouti. His
existence there was happy, strict and regimented, but the arrival of a
promising young recruit, Sentain, plants the seeds of jealousy in Ga-
loup’s mind. Godard and Dennis give an enigmatic tone to the film, as
the images not only evolve the plot but often foreshadow it, having a
poetic self-worth on their own.
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Zknvobeaia / Director

Claire Denis

Zevdpio / Scriptwriter

Jean-Pol Fargeau, Claire Denis
odwroypagia / Cinematography
Agnes Godard

Movrdg / Editing

Annette Dutertre

"Hxog / Sound

Martin Boissau

Mouaikr / Music-Score

Stuart Staples

H6éormoloi / Cast

Vincent Lindon, Chiara Mastroianni,

Julie Bataille, Michel Subor, Lola Créton,

Alex Descas

MNapaywydg / Producer

Brahim Chioua, Laurence Clerc,
Olivier Théry-Lapiney
Mapaywyr / Production
Alcatraz Films, Wild Bunch
Zupnapaywyrj / Co-production
Arte France Cinema, Pandora
Producktion

Mpogéheuon Komiag / Print Source
Wild Bunch

ANIEZ TKONTAP / AGNES GODARD

O pnactapdot

Les salauds // Bastards

MuBornAacia / Fiction, 2013, MaA\a / France, 100, ‘Eyxpwpn / Color,
Me rixo / With sound, "aA\kd / French

Mia veapr| yuvaika mepmnatdel yupvh kal aléouetn ndvw oe
PnAotdkouva oe éva okotelvd dpduo Tou Maptolou. O Beiog Tng,
€vag KAmeTaviog, enoTpePel anod Ta kapdPla kal avaAaupdvel va
eEixvidoel v undbeon. Bploketal avTIUETWMOG HE KUKAWUATA
0eE0UAAIKAG eKUETAAAEUONG KAl UE TIQ OLACTPOPES TWV KAAWY Ol-
Koyevelv Tou lMaplolol. H umoBANTIKY OKOTEVH GwToypadia TG
TKovTdp TPooPEpeL €va veo-voudp UPog oTn dpauatoupyia g
Ntevi. AEloonueiwtn elval ki n pouaotkn enévouon twv Tindersticks.

A young woman walks naked and covered in blood on high heels
on a dark street in Paris. Her uncle, a supertanker captain who is
called back urgently to Paris , undertakes to investigate the case and
is confronted with sexual exploitation circuits and the perversions of
good families in Paris. Godard’s evocative dark photography offers a
neo-noir style to Denis’s drama. Also remarkable is the music score
by Tindersticks.

A
Ab

ZknvoOeoia / Director

Claire Denis

Zevdpio / Scriptwriter

Claire Denis & Christine Angot
(epmveuopgvo and BiBAo

Tou Roland Barthes)
dwroypagia / Cinematography
Agnés Godard

Movrag / Editing

Guy Lecorne

"Hxog / Sound

Jean-Paul Muguel

Mouaikr / Music-Score

Stuart A Staples

Heormoloi / Cast

Juliette Binoche, Xavier Beauvois,
Philippe Katerine, Josiane Balasko,

Sandrine Dumas, Nicolas Duvauchelle,

Alex Descas, Laurent Grévill, Bruno
Podalydes, Paul Blain, Valeria Bruni
Tedeschi, Gérard Depardieu
Mapaywydg / Producer

Olivier Delbosc

Mapaywyn / Production

Curiosa Films

Zupmapaywyr / Co-production
FD Production, Ad Vitam,

Versus Production

MpoéAeuon Kémag / Print Source
Filmtrade

ANIEX TKONTAP / AGNES GODARD

H Aakada péoca pou

Un beau soleil interieur // Let the sunshine in

MubBomAaoia / Fiction, 2017, F'aA\a / France, 94, ‘Eyxpwun / Color,
Me rixo / With sound, MaA\kd / French

Eunveuouévn and 1o BiBAo Anoondouara tou epwTtikoU AS-
you Tou PoAdv Mmapr, n taivia €xel wg Béua Tng Tov pwTa Kal
™ oUVTPOPIKGTNTA. H IZauméA eival pia peonAikn KAANTEXVIG Kal
XWPEIOUEVN UNTéPQ, N omola Tapd TIG patalwoelg, ouvexilel va
akTivoBoAel e méBo kal va avalntd ota medowTa Kal ota Adyla
TWV YVWPILIOV TNG ToV €pwTd. H pwTtoypapia Tng Mkovtdp avadel-
KvUelL TNV OMOP®Id TNG TpwTaywvioTplag ZIAET Mrvég kat divel
oTa MPEAoWA TV UTIOAOITIWV XAPAKTHPWY TN JovadIkGTNTA TOUG,
akdpa Kt av dev €xouv auto Tou TeAIKA avalntd 1 IZauméA.

Inspired by Roland Barthes’ book A Lover’s Discourse:Fragments,
the film is about love and companionship. Isabelle is a middle-aged
artist and a divorced mother, who despite the setbacks, continues to
radiate lust and seek love in the faces and words of her acquaintanc-
es. Godard's photo highlights the beauty of the protagonist Juliette
Binoche and gives the faces of the other characters their uniqueness,
even if they do not have what Isabelle is ultimately looking for.
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MuBonAacia / Fiction, 2019
[tahia / ltaly, 94', ‘Eyxpwpun / Color
Me rixo / With sound, Hassanya
"aMkd / Hassanya, French

Zknvo@eaia / Director

Michela Occhipinti

Zevapio / Scriptwriter

Michela Occhipinti, Simona Coppini
dwroypagia / Cinematography

Daria D'Antonio

Movtdg / Editing

Cristiano Travaglioli

"Hxog / Sound

Lavinia Burcheri

Mouaikrn / Music-Score

Alex Braga

H6éoroloi / Cast

Verida Beitta Ahmed Deiche, Amal Saab
Bouh Oumar, Aichetou Abdallahi Najim,
Sidi Mohamed Chinghaly

Mapaywydg / Producer

Marta Donzelli, Gregorio Paonessa
Mapaywyr / Production

Films Boutique. Ministero per i Beni e le
Attivita Culturali (MiBAC), Rai Cinema,
Regione Lazio, Vivo Film

Mpogéheuon Komiag / Print Source
Films Boutique

NTAPIA NT' ANTONIO / DARIA D'ANTONIO
Bale kpéag navw cou

Flesh out

H Beplivta efval éva poviépvo kopitol. Aoulelel oe KEVTPO al-
0ONTIKAG, elival eBlougvn oTa PEaa KOWWVIKNG OIKTUWONG Kal KAVEL
napéa pe TIq epileg g. Qotdoo, eival appaBwviacuévn ue évav
Avtpa Tou €xel emAEEel 1) olkoyéveld Tng. ‘Onwg MoAAd kopltola
™G NAkiag g, avaykdletal va augnoel onuavTikd 1o Bapog g,
eneldn), olupwva pe pla mapddoon otn Maupitavia To Tpopavtd
owpa Bewpeltal onuddl YeydAng opop®ldg, yonteiag, mAoutou
Kal Kolvwvikrg 6éong. O yduog mAnoldlel ypriyopa Kal, Towyovtag
anavwtd Ta eayntd, n Bepivta Ba kataAnel va aupopntel dAa
doa ndvta nioTeue GTL ATAV PUOLOAOYIKE, TOUQ ayarnuévoug g,
™ dwr) TNG Kat kKup{wg To {dlo TNG To oWuA.

Verida is a modern girl. She works in a beauty salon, is addicted to
social media and hangs out with her friends. Still, she is engaged to
be married to a man chosen by her family. Like many girls her age,
she is forced to gain a substantial amount of weight in a tradition
called gavage, because in Mauritania having a voluptuous body is
considered a sign of great beauty, charm, wealth and social status.
The wedding is fast approaching and meal after meal Verida will end
up challenging everything she always thought was normal, her loved
ones, her life and not least her own body.

2knvo@eoia / Director

Valerio Mieli

Zevapio / Scriptwriter

Valerio Mieli

dwroypagia / Cinematography

Daria D’Antonio

Movrdg / Editing

Desideria Rayner

"Hyog / Sound

Marzia Cordo, Stefano Grosso
Héormoloi / Cast

Luca Marinelli, Linda Caridi, Giovanni
Anzaldo, Camilla Diana, Anna Manuelli,
Eliana Bosi, David Brandon, Benedetta
Cimatti, Andrea Pennacchi, Maria Chiara
Giannetta, Angelo Barbagallo, Flavia
Mattei, Alice Pagani, Jacopo Mando,
Francesca Pasquini

Mapaywydg / Producer

Angelo Barbagallo, Laura Briand
MNapaywyr / Production

BiBi Film, Les Films d’lci
Zupnapaywyr / Co-production
Cattleya, Rai Cinema

Mpoéheuon Koémag / Print Source
Weird Wave

NTAPIA NT’ ANTONIO / DARIA D'ANTONIO

Avapvioeig

Ricordi? // Remember?

MubBorAacia / Fiction, 2018, Itaia, FaAAia / Italy, France, 106", ‘Eyxpwpun /
Color, Me 1o / With sound, ITaAikd / ltalian

Mia pakpd 1otopia aydnng, Wwuévn péoa and TIQ avauvroelq
evog veapou CeuyaploU: avauvroelg mou aAAdlouv avdloya pe
T O1dBeon, TIQ JlAPOPETIKES TIPOOTITIKEG KAl ToV (Blo Tov Xpovo.
To Ta&fd1 dUo avBphnwy Yéoa oTov Xpdvo: hall kal xopla, xapou-
pevol kal duoTuxlopévol, Babld epwteupévol HeTAEU TOUG 1 e AA-
Aoug, To {310 pelpa ouvaloBnudTwy e JIaPoPETIKESG ekpdvaelg. O
MIEAL, pe Tnv umodelyuatikry pwtoypap{a g NT' Avtévio, pay-
patelveTal Pe eKPPACTIKATNTA TOUG N YPAUUIKOUG Xpdvoug Tou
£€0WTQ, TNG UVAKNG Kal TG vooTtahyiag.

A long love story, seen through the memories of a young couple:
memories that change depending on the mood, the different per-
spectives and the time itself. The journey of two people through time:
together and apart, happy and unhappy, deeply in love with each oth-
er or with others, the same stream of emotions with different manifes-
tations. Mieli, with the exemplary photography of D’Antonio, expres-
sively deals with the non-linear times of love, memory and nostalgia.
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2knvo@eaia / Director

Rayhana Obermeyer

Zevapio / Scriptwriter

Rayhana Obermeyer

dwroypagia / Cinematography
Olympia Mytilinaiou,

Mohamed Tayeb-Laggoune
Movrdg / Editing

Rayhana Obermeyer

‘Hxog / Sound

Marianne Roussy-Moreau
Mouaikr / Music-Score
Anne-Sophie Versnaeyen
HBomoloi / Cast

Hiam Abbass, Fadila Belkebla,
Nadia Kaci, Nassima Benchicou,
Sarah Layssac

MNapaywydg / Producer

Michele Ray Gavras, Rémi Burah,
Olivier Pére

Mapaywyr / Production

KG Productions

Zupnapaywyr / Co-production
Arte France Cinéma, Blonde Audiovisual
Productions, Battam Films, Eurimages
Mpoéheuon Kémiag / Print Source
Rosebud.21

1
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OAYMMOIA MYTIAHNAIOY / OLYMPIA MYTILINAIOU
Aképa kpUuBopal yia va kanvicew

A mon 4ge je me cache encore pour fumer

| still hide to smoke

MuBorAaoia / Fiction, 2016, FaA\a, EAAGDa, AAyepia / France, Greece,
Algeria, 90, ‘Eyxpwpn / Color, Me rjxo / With sound, ApaBikd, MaA\ikd /
Arabic, French

H tawia ektuhiooetal oe éva Xaudu OTO UMAPOUTOKATIVIOUEVO
AAyEpL, TNV dPaA mou avolyel uovo yla yuvaikeg. Méoa oto Xaudy,
yeudto udpatpoug kat acpdAela, ot yuvaikeg, and kopitola ué-
XPL OUOPPEG KOTIEAEQ KL aTtd BIOTIAAA(OTPIEG UEXPL OTPOUMTIOUAEG
yiayiadeg, yupvavovtal and ta pouxa Kal TG HavTiAeq Toug Kal
avdueoa oe yéNa, ddkpua Kal Eeondopara Bupou wAouv yia: yd-
poug, oTtoroinTikd napbeviag, Tig pdveg, TIq BOUReg, T BiBAo,
10 KopdvL... mptv and tn Aduyn evdg oTIAETOU Kat TN OlwTr Tou
©¢eoU. H eEaipeTikn pwtoypagia g OAuurniag MuTiAnvaiou Kat n
TIOINTIKY) AUecdTNTA TNG Yuvaikelag 1I8100UyKpasiag cuvBETouv uia
KaBapTikr EkkAnon yia dpdorn). H tawvia képdioe 1o BpaBeio Kovou
010 PeoTIBAA Oeooaloviknig.

The film takes place in a hammam in Algiers, when it is open only
to women. Inside the hammam, full of water vapor and safety, wom-
en, from girls to beautiful girls and from women of bio-wrestling to
plump grandmothers, take off their clothes and their headscarves
and between laughter, tears and outbursts of anger talk about: wed-
dings, certificates of virginity, mothers, bombs, the Bible, the Quran
... before the flash of a dagger and the silence of God. The excellent
cinematography of Olympia Mytilinaiou and the poetic immediacy of
the female temperament compose a laxative appeal for action.

OAYMNIA MYTIAHNAIOY / OLYMPIA MYTILINAIOU % 79

Zknvobeaia / Director Méun Koumna
Zevapio / Scriptwriter Méun Kouna
dwroypagia / Cinematography OAupria
MutiAnvaiou Movtdg / Editing Mupt
Kappd "Hxog / Sound >tépavoq Eubupiou
Mouaikr / Music-Score Kid Moxie
Heomoloi / Cast Kdyatag Mmepikdmoulag,
Awa KaAaitddou, Ndota Zudgta, Zupewv
Avaotdong AaouAdkog, Opéotng Te6Bag,
Xpriotog Kpayidrnouhog Napaywyog /
Producer ®évia KoooBitoa Mapaywyr

/ Production Blonde Zupnapaywyr /
Co-production Arctos Films / Kent Films
Mpoéheuon Komag / Print Source

Mépun Kouna

ZknvoBeaia / Director 'lpiq MnayAavéa
Zevapio / Scriptwriter ‘Ipiq MnayAavéa
dwroypagia / Cinematography

OAuprtia MutiAnvaiou MovTdg /

Editing: Muptw Kappd "Hxog / Sound
Mavayiwtng MNanaylavvénouhog Mouoiki
/ Music-Score EAeva Kakahidykou
Heomoloi / Cast Xpriotog MaocoaAng,
Martiva Kaptotodva, ABavacia KaMdvn,
Kptotidva Nika Napaywydg / Producer
Mdpia Pemouon & ‘lpig Miayhavéa
Mapaywyn / Production Wholewave
Zupmapaywyr / Co-production

EMnviké Kévtpo Kivnuatoypdgou/Greek
Film Centre MpoéAeuon Kémag /

Print Source Mapia Pemnouon

‘O\a ta nAacpata tng vioxtag

Creatures of the night

MuBormaoia / Fiction, 2021, EAANGda / Greece, 16', Eyxpwun / Color,
Me rixo / With sound, ENMA\nvikd / Greek

ABrva 2022. Metd and pia oelpd GUOIKWY KATAOTPOPWY KAl EV TEAEL, IAG
YEVIKEUUEVNG Kplong, ol ToAiTeq TG ABrvag €xouv xdoel Tov Urnvo Toug.
>TOUG OKOTEIVOUG, Gdeloug dPOMOUG TNG TIOANG KUKAOPOPE( €va MAGoUA TG
vUxtag, o genderqueer Anotrq Tou Tipoatartelel Toug eudAwtous. Kavelg de
UTTOPE( val TEL e Olyoupld, av Urdpxel oty MEAyUaTikeTTa 1 eivat arnokun-
Ua TG OUANOYIKNG pavtaciag. 2T ddpKela piag vUXTag, ol Xapaktpes g
Tawiag Ba dlactaupwBouv pad{ Tou Kat yia me@Tn ¢opd Hetd and kaipd, Ba
KolunBouv.

Athens 2022. A series of natural disasters and massive disruptions have
left the citizens of Greece’s capital city tormented by angst and insomnia
that persists for months now. Amidst all this, a genderqueer charitable rob-
ber is allegedly roaming the dark city streets hunted down by the police. No
one can really tell whether this night creature is just another urban legend
or if he/she really exists. During one night, a few sleepless Athenians will
experience a rare encounter with this elusive creature and for the first time in
a while, they will finally go to sleep.

Goads

MuBortAacta / Fiction, 2020, EM\Gda / Greece, 14", Eyxpwpun / Color,
Me rixo / With sound, EMnvikd / Greek

H "Hpa Bupnibnke autd 1o ewg. Exeivo Tou mpoomabouoe va Tpurmoel
TO OKOTAdI YAOTPWVTAG OTO apdbupo Kal Ty koupTiva Tg. "Hrav oav kdtt
va ™G Yibupie oto auti, Bydlovrag évav fxo Tou dev elxe Eavakouoel. Aev
uropouoe va gavtaotel 6Tt pia pépa Ba €npere va otabel duvarr unpootd
TOU KAl Va TO UMEPAOTIOTEL.

She remembered this light. It was the one trying to enter the dark through
the window and the curtain. It was as if something was whispering at Ira’s
ears, but its sound she knew not. Neither she imagined that one day, she
would dare to stand in front of it, to defend it.
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Zknvobeaia / Director AA(EQVOPOG
Zapuriq Zevdpio / Scriptwriter
ANEEQVdPOG Zapurriq dwToypagia /
Cinematography OAuprnia MutiAnvaiou
MovtdZ / Editing Anurtong Bdtolog ‘Hyxog
/ Sound Mavayldg Manaylavwdmnouhog
Mouoikr / Music-Score AAéKog
l'ewpyouhdmioulog Heoroloi / Cast
MdE&uog AiBlepdrog, Gavdong NtdAag,
NikoAétra KotoanAidou, Nikog NTdAag,
Opéotng TQéRag, Xplotiva GapgéAn-Xend,
=aver| Mewpyiou Mapaywydg / Producer
Kwotag Zpakidvakng MNapaywyr /
Production Playground Zupnapaywyn

| Co-production EAnvikd Kévtpo
Kivnuatoypdgpou Mpoéheuan Komag /
Print Source Kdhotag Zpakiavakng

ZknvoBeoia / Director ZUvn MNanmnd
Zevapio / Scriptwriter ZUvn MNanmnd
dwroypagia / Cinematography
OAupri{a MutiAnvaiou Movtdg / Editing
Nikog Xehidovidng ‘Hxog / Sound Nikog
Kwvoravtivou HBomoloi / Cast Maipn
Kapadron, Katepiva AagomouAou,
ANéEavdpog Afjuog, Tpig MnayAavéa,
21d6ng Artootéhou, Anurteng Aunatdng,
Tdoog Zakkérog, Pagika Zaouiq
Mapaywydg / Producer Mdpla Perodon
Mapaywyr / Production Wholewave
MpoéAeuon Komag / Print Source
Mapia Pemoton

Happy moments

MubBomAaotia / Fiction, 2019, EAGda / Greece, 14', Eyxpwun / Color,
Me rixo / With sound, EM\nvika / Greek

21a Xpdvia G Katoxng omv EAGDA, o Hikpdg Aoukdg kakoroleftal and
TOV UTTEKOT) TIATEPA TOU, AMd TOV XOVTPOUAN CUMUABNTY| TOU KAl 1 UNTéPa ToU
elval avikavn va Tou PooPEPEL TNV TPUPEPATNTA TIOU Tou AgfTtel. To oxEdL0
elval va SoAopovroeL ToV OUpUaBnTr Tou, Tou orolou o atépag eival dw-
ofAoYOq yia va Katnyoprioouv Tov dIKG TOU TATéPa KAl Va ToV EePOPTWOEL.

During the years of the Nazi Occupation in Greece, little Loukas is
abused by his drunkard father, by his fat classmate and his mother is unable
to offer him the tenderness he lacks. The plan is to kil his fat classmate,
whose father is a snitch, and blame his own father and get rid of him.

Ef8vikég Kfpnog

The National Garden

MuBorAaoia / Fiction, 2016, EA\&da / Greece, 15', Aoipduaupn / B&W,
Me rixo / With sound, EM\nvikd / Greek

H Tiva, mad{-6alpa omv partikr) pouxwv, Talpvel HEPOG OTov arokPIdT-
KO SlaywVIOUO KOOoToupIoU VIupévn Miykouivog kat xdvel To pwrto BpaBeio
ard 1o Xavoupdkt. Mpoomnabwvrag va avakaAUyel Ta POTEPHATA TNG VIKN-
TNPELAG OTOANG EPXETAL QVTIUETWITN e LA KABOPLOTIKY| aAriBela.

Tina a fashion design child prodigy, attends the Halloween costume
contest, dressed as a Penguin, to lose the first prize to Princess Jasmine.
Tracking down the advantages of the winning costume, she comes to a life
changing revelation.

OAYMNIA MYTIAHNAIOY / OLYMPIA MYTILINAIOU % 81

ZknvoOeoia / Director >Uvn Manmnd
Zevdpio / Scriptwriter >0vn MNanma
dwroypagia / Cinematography
OAuprtia MutiAnvaiou Movtag / Editing
2TAPOG AnunTpdmoulog ‘Hyog /

Sound Mavaylwtng Mapaockeudidong
Heéomoloi / Cast Mapia ZkouAd, Afuntpa
BAaykormouAou, MoUANka Zkapdd,
Kwotag NikoUAL, ZTd6ng AnootéAou,
lMauhog lopdavémnouiog, Apng MraArg,
MavwAng Toaundhag Mapaywydg /
Producer Mdpta Pemnouon, 20vn Manmd
Mapaywyn / Production Margot Filmhouse
Supnapaywyr / Co-production EAAnvikd
Kévrpo Kivnuaroypdgou, Kinematograf,
Wholewave, Yafka MpoéAeuon Kémag /
Print Source Mapia Pemnouon

Zknvobeaia / Director BapBdpa AoUka
Zevapio / Scriptwriter BapBdpa AoUka
dwroypagia / Cinematography OAupmia
MutiAnvaiou Movtdg / Editing Anuritpng
Ndkog "Hxog / Sound Bdhia Toépou
Mouoixr / Music-Score [Mdpyoq
Baoavtwvdakng Heomoloi / Cast Zaxapiag
Péxag, dain =uhd, Knotag Mrurrg, Nikog
ApBavimg MNapaywydg / Producer lwdvwa
>ouAtdvn Mapaywyn / Production Soul
Productions Zupmapaywyr / Co-production
Authorwave Mpoéheuan Kémiag / Print
Source Soul Productions

Whack

MuBormAaoia / Fiction, 2015, EM&da / Greece, 14", Eyxpwpun / Color,
Me rixo / With sound, AyyAikd, FaMkd, EMnvikd, Meppavikd / English,
French, Greek, German

>V ABrjva Tou Kovivou WENOVTOG, ol AvBPWITOL AUTOKTOVOUY 0 vag
META TOV ANNO, evid 1 auToKTov{a dlKETAal WG amoTPdnalo ykAnua. H moA-
Tela AapBdvel dpakdVTEIa PETPA KATAOTOANG, AMG Ol QUTOXEIPES ETTEVOLY,
Tapd Tov Kivduvo va cUMN®BoUV Kal va GUACKIOTOUV 1odBLa oe aTpatdneda
avanapaywyng. Mia ekootteTpdwpn MePMAGvVNon oTo OKNVIKG uag duato-
TUKNG UNTPAOTIOANG, GTIOU Ol PWEG TIPOoTIABoUV Va eKTANPWOoWY TNV avd-
VKN TOUg Yia 8dvaro.

In Athens in the near future, people commit suicide one after another,
while suicide is prosecuted as a heinous crime. The state is taking draconi-
an measures of repression, but the suicides insist, despite the risk of being
arrested and imprisoned for life in breeding camps. A twenty-four hour wan-
dering in the setting of a dystopian metropolis, where the heroes try to fulfill
their need for death.

Xapap

Hammam

MuBomAaoia / Fiction, 2020, EA&da / Greece, 21', ‘Eyxpwpn / Color,
Me rixo / With sound, EMnvikd / Greek

Ao olkovyéveleg amd 1o 1843, otiq anapx€q g dnuoupyiag Tou Néou
EMnvikoU Kpdtoug, wg to 1973, xwpiCovtal kat evivovtal, otn JIApKela Twv
Xpovay, Bldvovtag (vTplykeg, Bavdatoug, TaPAYUEVES ETOXES, OMWG aKPL-
Bwg kaw n xwpa... Evag nivakag ayartéral, potétal, alMdlet x€pla, akplpwg
dnwg katn xwpea... Exet m dikA Tou Yuxn 1 avtavakAd 6t Tou ipoBAMOULE;
‘Opwg eEGMou kal ) Lwr) dev elval éva TepdaTio unxdvnua mpoBoAng mou
Kavelg dev Exel Oel TOV XELPLOTH TOU;

Two families from 1843, at the beginning of the creation of the New Greek
state, till 1973, are separated and united over the years, experiencing in-
trigues, deaths, troubled times, just like the country ... A painting is loved,
hated, swaped, just like the country... Does it have its own life or reflects what
we project on it? But anyhow, isn't life a huge projection whose operator has
never been seen?
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2knvoBeoia / Director Alexander Zwart
Zevapio / Scriptwriter Alexander Zwart, Valia
Phyllis Zwart ®wToypagia / Cinematography
OAuprtia MutiAnvaiou MovTdg / Editing
Alexander Zwart ‘"Hyog / Sound Ania
Przygoda Mouoikr / Music-Score: Owen
Bostrom HBomoloi / Cast Alexandros
Logothetis, Victor Sklavounos, Sofia
Fanissimaki, George Bakolas Napaywyég

|/ Producer Valia Phyllis Zwart Mapaywyn

/ Production Komet Films AS NpoéAeuon
Kémag / Print Source Komet Films AS

2knvo@eaia / Director Hind Bensari
dwroypagia / Cinematography Alice
Desplats Movtag / Editing Jean Vercken
‘Hxog / Sound Théodore Celardo Mouoikn
/ Music-Score Mathieu Baillot Napaywyog
|/ Producer Raphaélle Delauche, Nicolas
Sanfaute MNapaywyn / Production Collectif
50/50, NOVO PROD Cinema MpoéAeuan
Kémag / Print Source Collectif 50/50

Stagnation

MubBomAaoia / Fiction, 2015, NopBnyia / Norway, 15', ‘Eyxpwun / Color, Me
nxo / With sound, EM\nvikd / Greek

O BayyéAng, évag karaotnuatdpxng oto kévipo g ABrivag, mpoomabel
va eMPLDOoEL e DUOKOAQ O pia XDPa TIoU TTACKEL ard OAOKANPWTIKY OTaol-
pomTa. Tnv nuépa Twv yeveBAlwv Tou YIoU Tou, 1 andyvwar Tou Kopupove-
Tal, 0dNyOVTag Tov o€ MPAEELG, Tou oUvtopa Ba petavolwoel. Mia vopBnyikr
TIapaywyr| YUpLopévn €€’ ohokAjpou otnv EAGda.

Vangelis, a shopkeeper in Athens struggles to keep head above water in
a country suffering from secular stagnation. On the day of his son’s birthday,
his desperation leads him to take actions that he will soon come to regret.

CharactHer

Nrokipavtép / Documentary, 2021, F'aMa / France, 3,3', ‘Eyxpwin / Color,
Me rixo / With sound, EMnvikd / Greek

Mpdkeral yia 1o moptpaito g dleubuvtplag pwtoypadiag OAuurniag Mu-
TiAnvaiou, oto mAaiolo g kaundviag CharactHer yia v lodtnTa Twv UAWY
0TV MONITIOTIKY) Blopnxavia Tou kivnuatoypdgou kat Twv MME, o€ napayw-
y11 g Collectif 50/50 pe v uroot|pi&n g Eupwnaikrg Enrporrg. Onwg
avagépet n MutiAnvaiou oto Bivieo: “n dleibuvon wtoypapiag dev eival
anAwg endyyeAua, aAd tpdrog {wng”.

This is the portrait of cinematographer Olympia Mytilinaiou, as part of the
CharactHer campaign for gender equality in the cultural industries of film
and media, produced by Collectif 50/50 with the support of the European
Commission. As Mytilinaiou states in the video: “Cinematopgraphy is not
just a profession, but a way of life".

ZknvoOeoia / Director

Mavaylwtg MapoUuAng

Zevdpio / Scriptwriter

Mavaylwtng MapoUAng Baotopévo oto
publotépnua Twv Arkadi Strugatsky
kau Boris Strugatskiy

dwroypagia / Cinematography
Kartepiva Mapaykouddkn

Movrag / Editing

Mdwwng TortodmnouAog

"Hxog / Sound

Ntivog Kittou

Mouaikr / Music-Score

Kwotrig Zeuyadéng

Heormoloi / Cast

Apng Aeuneadmoulog, Xpriotog
KaAaBpouZog, ONia Aalapidou,
Mpyog Kévrpog, Madpyoq
Mwpoytdwwng

Mapaywydg / Producer
Mavaylwtng Maraxatdig
MNapaywyn / Production

EMnviké Kévtpo Kivnuatoypdgou,
EPT, Hyperion

Mpoéheuon Kémiag / Print Source
EMnviké Kévrpo Kivnuatoypdgou (EKK)

N

KATEPINA MAPATKOYAAKH / KATERINA MARAGOUDAKI

Mpwv to Ttélog tou kéGpoU

Before the end of the world

MuBormAaoia / Fiction, 1996, EAAAda / Greece, 93', 35mm,
‘Eyxpwun / Color, Me rjxo / With sound, EAMnvikd / Greek

‘Evag emiotruovag mou BpiokeTal 0To KATWPAL UIAG ONUAVTIKAG
avakdAuyng, Bpioketal Tautdxpova UnpooTd o éva TPOUEPD HU-
OTIKG YUpw art’ Tn {wr} Tou MAQVATN Jag, eva Tteplepya mpdyuata
yivovTal YUpw Tou. Zagvikd eggavifetal pdia puotnplddng yuvaika
ot Cwr) Tou, TNV (Bla oTiyur| Tou eEagavicovTal 1) unaivouv oTo
neplBwplo ouvddeApol Kal ouvepydreg Tou. Me apketd otolxela
BpiAep, auth n Tawvia eMOTNUOVIKAG pavTaciag naiet pe v év-
VOleG TNG OAGTNTAG KAl OTNG AVTIOTABUIONG, Ol UNXAVIoOl Twv
omoiwv evepyorolouvTal 6tav KATL arelAel va dlatapd&et TNy TAgEn
TOU ZUUmavToq.

A scientist who is on the verge of an important discovery, is at the
same time faced with a terrible secret about the life of our planet,
he accepts the advice of an old and marginalized colleague, while
strange things are happening around him. Suddenly a mysterious
woman appears in his life, at the same time that his colleagues and
associates disappear or go to the sidelines. With several thriller ele-
ments, this science fiction film plays with the concepts of totality and
compensation, the mechanisms of which are activated when some-
thing threatens to disrupt the order of the universe.
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Ntokipavtép / Documentary, 2021
lepuavia, EAAGda / Germany,
Greece, 52 min’, ‘Eyxpwun /
Color, Me rixo / With sound,
EMnvikd / Greek

2knvo@eaia / Director

Avdpovikn Xplotdkn

Zevapio / Scriptwriter

Anprteng KapaodBpag,
Avdpovikn XploTdkn

dwroypagia / Cinematography
Katepiva Mapaykouddkn
Movrdg / Editing

Anurtpng Kwvotavtivou-Hautecoeur
Mouaikr / Music-Score
Avdpovikn XploTdkn
Agriynon/Narration

>TéNa dupoyévn

MNapaywydg / Producer
Paraskevula Ntissios

Mapaywyr / Production

Fimi Culture

MpoéAeuon Kémag / Print Source
Avdpovikn Xplotdkn

KATEPINA MAPATKOYAAKH / KATERINA MARAGOUDAKI
MNpéomna - Lrayoveg
USATIVWYV KOGHWY

Prespa Lakes two drops in a waterworld

Odolmopikd oTic Aipveg g lNpgotag mou anotelel Eva
Hovadikd 0lkooUoTNUA MAYKOOUIAS avayvmplong, e TOUAAXIOTOV
1500 (0N puTWwy, eKaTovTddeg e(dn MOUANIWY Kal TN pHeYaAuTepn
arolkia apyuporeAekdvou 6Tov KOGHO. To VIOKIUAVTED
eoBAAAeL TN @UoN, TNV loToP(A, TOV TTOMTIOUO TNG TIEPLOXNG,
uéoa armod evolaPEPOUTES APNYTOEIG KATolkwy, OladPOUES
o€ I0TOPIKA povoTtdTia and Tnv apxaldtnTa €wg onuepa Kal
HeyaAelddEIQ elKOVEG XPIOTIAVIKAG EKPPAOTC KAl KATAVUENG.
Kataypdopel emtiong tn oUyxpovn Lwh, TIG KAVOTOUES IOEEG,

TIG TIPWTOROUALES TWV TOTIKWY 0PYAVIDTEWY YIa TNV TIApAywyn
TOTIKWY TIPOIOVTIWY KAl UTINPECIWY, EMIBIWKOVTAG Uéoa amd TNV
KIVNUATOYPadIKY) HaTid va avadeifel Ta oTolxela mou kavouv Ty
Mpéomna povadikn.

The lakes of Prespa, geographically located in the north-west
of Greece and borders Albania and North Macedonia, is a unique
ecosystem of world recognition, with at least 1500 species of plants,
hundreds of species of birds and the largest colony of silver pelican
in the world. The documentary highlights the nature, history, culture
of the area, through interesting stories of residents, routes on histori-
cal paths from antiquity to the present day and magnificent Christian
images. It also captures the modern life, the innovative ideas and the
initiatives of the local organizations for the production of local prod-
ucts and services, seeking, through a cinematic look, to highlight the
elements that make Prespa unique.

ZknvoOeoia / Director
Mdvog AeAnytawwng
Zevdpio / Scriptwriter

Natdooa Z€ykou, Mdvog AeAnyldwng,

>wtpeng Kapapeoivng
dwroypagia / Cinematography
Xplotiva MoupoUpn

Movtag / Editing

AnpooBévng Pdrng

"Hxog / Sound

Anderson Almeira, Marcos Fernando
Luciano, Apng Aouldidytng,
ANEEQVOPOG ZIONPATIOUAOG
Mouoikr / Music-Score

Laura Gabriela-Tawa De Lorena (OS
Alacantos), Aiatepivn Kapapeaivn
Heéomoloi / Cast

>wtmpng Kapapeoivng, Rosana
Barros, Maria Augusta Montera,
Flavia Bittencourt

Mapaywydg / Producer

Apyupng Manadnuntpdénoulog
Mapaywyr / Production
Oxymoron Films

Zupmapaywyr / Co-production
Foss Productions, FassB Films,
EPT AE., EMnVIKS Kévtpo
Kivnuatoypdpou

MpoéAeuon Kémag / Print Source
Oxymoron Films

XPIZTINA MOYMOYPH / CHRISTINA MOUMOURI

Eutuxiopévol npiykineg

Happy princes

Ntokiavtép / Documentary, 2018, EAAGDq, Meppavia / Greece, Germany,
82", 'Eyxpwpn / Color, Me rjxo / With sound, MoptoyaAikd / Portuguese

Ano Tnv kapdid pag eapérag Tou Pio vte TZavelpo €wg To AyaA-
Ja Tou Xplotou Tou Autpwtr, To B€atpo avolyel Ta ¢prepd ulag
opddag nadlwv yia pia eAetBepn mtrion ndvw and toug popoug,
Ta OVELPA TOUG KAl TIG akpaleg avTipdoelq TG mOANG Toug, Orou
OTAa Kal KpouoTd XTuTidve oToV (dlo EEppevo pubuod.

Out of the heart of a favela in Rio de Janeiro up to the Statue of
Christ the Redeemer, the art of theatre spreads the wings of a group
of children for a free flight over their fears, their dreams, and the ex-
treme contradictions of their home city where guns and drums are
beating on the same frenzied rhythm.
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O dieuBiviplec putoypagiag

H Mmapnér MavykoAt (1941) eival yaAlo-a-
peplkavida oknvoBETig, dleubuvTpla pwTtoypa-
olag, pwToyPAPog Kal KAAAITEXVIQ TIou Cel 0N
Néa Yopkn amné 1o 1970. ZknvoBétnoe emniong
ONUAVTIKEG TIEIPAUATIKEG Tawvieg yia v (Ba
TNV TIPAEN TOU KOITAYUATOG OTNV KIVNUAToYPa-
QLK) dnuloupyia, yla To aueplkavikd Torio, yia
Tov OUYXPOVOo X0pHd Kal TNV TEXVN TG MePPOpP-
gavg. Gswpeftal pia and Tiq o onUavTIkEG
KAANTEXVIDES TNG AUEPIKAVIKNG TIPWTOTIOPIAS
Kal orjuepa SIOACKEL OTO TIAVETIIOTAULO TOU Zav
Ntiéyko otnv Kahipdpvia.

H yaA\da Aviég Mkovrtdp (1951) omoudace
dnuootoypapia v otpapel otn dleubuvon
owtoypap{ag. Apxikd, doUAewe WG EIKOVOAR-
nTpwa dImAd oe onuavtikoug Sleubuvtég pw-
Toypagiag kal oknvoBETeg, dnwg Toug Péurt
MiAAep, Xévpl Ahekdy, Biu Bévtepg, Mitep Mkpfl-
vayouen kat dAAoug. To MPoowTikd TNG UPog
avartuxbnke de Tn pakpoxpdvia ouvepyasia
NG pe Tn oknvoBETda KAep Ntevi. Me ta Adyla
™Q: "Mou apéael va KolTdw Toug avepwroug,
woTe va Toug ayarmow'. To 2021, 01o PeoTIBAA
Twv Kavvav g anoveundnke o opog TIUNG
Pierre Angénieux yla T ouvelopopd Tng oTovV
TaykdoULo KIvnuatoypdeo.

H taAida Ntépia NT’ Avtdvio yevvriBnke oTn
NdroAn kat ané pikpr} nAwkia Eekivnoe va dou-
AeUel oe Kivnuatoypagikd mAatd. Zuvtoua €yt-
ve BonBdg Tou dleubuvtr pwrtoypagiag Aouka
Mriykddl kat €rnetta dpxloe va Kivnuatoypagel
JLAPNILOTIKA, TNAEOTITIKEG OELPEG KAl KIVNUATO-
YPaPIKES Talvieq. Eival ouvepydtig, uetagy di-
Awv, Tou Mdoo Zopevtivo. Hrav n mpwtn yuvai-
Ka dleubuvTpla pwToypagiag mou dlakpiBnke pe
Ta (talikd BpaBeia Globo d'oro yia Tiq Tavieg La
pelle dell'orso (2016) kal Guudoar, (2018).

H OAupmria MuTiAnvaiou g{val pia kataglougvn
Kal Bpapeupévn Kivnuatoypagiotpla, pe €dpa
Vv ABrva. Fevvnuévn Kal peyahwudévn oTtoug
npomnodeq Tou OAUMOU, and Wikpr| nAwkia ave-
nTuEe dBog Kal katavénaon yia To PUOIKS PwG.

Apou epydoTtnke wg Bonbog kAuepag oTov Ki-
vNnuatoypd@o yia apketd xpovia, Eekivnoe Tnv
KaplEpa NG wg Kivnuaroypagiotpla, To 1999.
Ané téTe, €xel Yuploel MOAAEQ Tawvieq peydAou
Kal UIKPOU WAKOUG, VTOKIUAVTEP, TNAEOTITI-
KEG dlagpnuioelg, eTalpIKA Kal HOUCIKA BivTeo,
video art kat dAAa. Ta meploodtepa €pya g
0 KIVNUATOYPAPIKEG TIAPAYWYES €XOUV KAVEL
Tpeépa og TIOAANA avayvwplopéva GeaTIBAA
Kivnuatoypdgpou oe A0 ToV KOOUO.

H Katepiva Mapaykouddkn €xel oxedidoel
TOUG QWTIOMOUG Via TteploodTepeg amno mevia-
KOOLEQ TTEVIVTA BEATPIKES, XOPEUTIKEG KAl [OU-
OlKEQ MapaoTdoelq otnv EANAda Kat To eEwte-
PIKO. MapdAAnAa €xel epyaaTel wg dleubuvpla
pwtoypapiag oe TOAAEQ KIVNUATOYPAPIKEG
Tav{eq ueydAou kal pikpoU Pikoug, TNAEOTTIL
KEG OelpEQ, VTOKIMAVTEP, Beatplkd Bivteo kal
dlagnuioelg. Ard 1o 2005 diddokel 0TO Turua
AledBuvong dwtoypapiag Kivnuatoypdpou
kat TnAedpaong tou New York College g
Abrvag, evd divel ouotnuatikd dlaAEEEIQ Kal
ogIvApLa Og TIAVETUOTNUIAKEG Kal BeATPIKEQ
oxoAéq. ‘Exel amoomdoel TOANEG dlakpioelq
yla Toug Beatplkolq WTIoHOUG TNG KAl Yid TN
QwToypap{a o€ HIKPOU Kal PeyAAou UriKoug Ki-
VNUATOYPAPIKES TALVIEG.

H XpioTiva Moupoupn omnoudace otn 0XoAN
>Taupdkou kat and to 1999 dpxloe va ouvep-
ydletal wg Bonddg kApuepag ue Tov dleubuvTr
pwtoypapiag Ayyelo Biokadoupdkn. Ard téte
€Xel KAvel peydAou Kal pikpou Jrkoug Tatvieg,
BLAPNUIOTIKA, VTOKIMAVTEP, HoUuaIkd Bivteo, Be-
atpikouq GWTIOMOUG Kal EXEl OUUMETAOXEL O€
napaywygg otn Aativikiy Agepikr, Tnv Acia kat
v Applkr. ‘Exet dlakplBel 010 PeoTIBAA TNG
Apduag yla Tig pikpoU urikoug taivieg Tawvieq
XauounAt (2012) tou Neptrdv Zivtipia kat Nn-
nevOec (2016) Tou NMdvvn ZupBdvn, evd 1o 2020
dlakpiBnke yia Tn dlelbuvon pwtoypapiag g
Tawiaqg Zicotek Tou Bapdr) Mapivdkn and v
EAANVIKA Akadnuia Kivnuatoypdgou kat v
‘Evwon EAAvwv Kivnuatoypaplotoy.

The cinematographers

Babette Mangolte (1941) is a French-Amer-
ican director, cinematographer, photographer
and artist who has lived in New York since 1970.
She has worked as a cinematographer with
Chantal Akerman and Yvonne Rainer and has
made important experimental films on the very
act of looking, about the American landscape,
about contemporary dance and the art of per-
formance. She is considered one of the most im-
portant artists of the American avant-garde and
currently teaches at the University of San Diego
in California.

The French Agnés Godard (1951) studied jour-
nalism before turning to cinematography. Initial-
ly, she worked as a cameraperson alongside
important cinematographers and directors such
as Robby Muller, Henri Alekan, Wim Wenders,
Peter Greenaway and others. Her personal style
developed with her long-term collaboration with
director Claire Dennis. In her words: “I like to
look at people, in order to love them”. In 2021, at
the Cannes Film Festival, she was awarded the
Pierre Angénieux Tribute for her contribution to
world cinema.

The Italian Daria D’Antonio was born in Naples
and from a very young age started working on
film sets. She soon became a cameraperson
for the director of photography Luca Bigazzi
and then began making commercials, television
series and feature films. She is a collaborator,
among others, of Paolo Sorrentino. She was the
first female director of photography to win the
Italian Globo d’oro awards for La pelle dell’'orso
(2016) and Remember? (2018).

Olympia Mytilinaiou is a renowned and
awarded cinematographer, based in Athens.
Born and raised in Northern Greece, at the foot
of Mount Olympus, from an early age she de-
veloped a passion and understanding for natu-
ral light. After working as a camera assistant in

cinema for several years, she began her career
as a cinematographer in 1999. Since then, she
has made many feature and short films, docu-
mentaries, TV commercials, corporate and mu-
sic videos, video art and more. Most of her film
productions have premiered at many acclaimed
film festivals around the world.

Katerina Maragoudaki has designed the light-
ing for more than five hundred and fifty theatri-
cal, dance and musical performances in Greece
and abroad. She has also worked as a cine-
matographer in many feature and short films,
TV series, documentaries, theatrical videos and
commercials. Since 2005 he has been teaching
at the Department of Cinema and Television
Photography of the New York College of Athens,
while he regularly gives lectures and seminars at
university and theater schools. She has received
many awards for her theatrical lighting and for
her cinematography in short and feature films.

Christina Moumouri studied at the Stavrakos
film school and from 1999 she started working
as a camera assistant with the director of pho-
tography Angelos Viskadourakis. Since then he
has made feature and short films, commercials,
documentaries, music videos, theatrical light-
ing and has participated in productions in Latin
America, Asia and Africa. She has been distin-
guished at the Drama Festival for the short films
Chamomile (2012) by Neritan Zinziria and Nipen-
thes (2016) by Jon Symvonis, while in 2020 she
was distinguished for the cinematography of the
film Zizotek by Vardis Marinakis from the Hellenic
Academy of Cinema and the Greek Society of
Cinematographers.
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PofBpog MavBouAng

/] O &vBpwnog pe tnv Kivnuatoypagky unxavi

To agiépwpua autd épxetal Alyo Kalpd peTd
v mpéodat arodnuia Tou PoBripou Mav-
BoUAN, MPWTOMOPOU NG Avaveéwong Tou
eMNVIKOU KIVNUATOYPA®OU Kal MPWTEPYA-
TN TOU VIOKIMAVTEP otnv EAAGDQ, MG Kal
plag onaviag mepimrwong dnuoupyou Kat
avBPWTIoU ToU ouvdUale TAAEVTO Kal 1Bog.
‘Hrav €vag amd toug teAeutaiouq «ueyd-
Aouc» TG yevidg Tou.

Apx€q AmplNiou, kaBwg €dlve Tnv TeAeutaia
TOU pdxn e Tov Bdvaro, Tov evnUEPWOoaue
yla TV Mopela g anokardoraong g Tak-
viag Tou lModowro e Modowrno (1966) Kat
yla TV eEQIPETIKY| evTUMWOon ToU fxe TPo-
KaAgoel aToug [TaAoUc GUVAOEAPOUG N TIOL-
émnra mg Tawviag. O Popripog MavBouAng
EpUYE aKPIBWS 55 xpodvia PeTd TNV MEWTn
MPEoRoAr NG Tawiag Tou oto deotiBAA TNg
l€p, otig 21 AmpiNiou 1967, ToU €ylve ev-
Bouolwdwg deKTN amd KOG Kal KELTIKY, Kal
TIPOOKANBNKE eKTOQ ouvaywviopou oto de-
oTIRBAA Twv Kavayv. O MavBoUAng téte €kave
dNAWCELQ evavtiov TG dIKTATOPIAG TIOU €Ka-
vav To yUpo TOU KOGHOU Kal N Tavia anayo-
pelbnke ard Toug CUVTAYATAPXES.

Autoegtdplotog oto [Mapiol, Eekivnoe uia
HOKPOXPOVIA  Kal ONUIOUPYIKY ouvepyaoia
ge ™ YaAKr TnAedpaon. 210 mAaiolo au-
™G TNQ AQUIPENG ouvepyaolag, WETEpepe
10 1985 o pikery 066vn To HuUBloTOPNUA
Tou XTpartr] Tolpka AKUBEoVNTEG MOAITEEG

(1962-65), [e CUUMETOXA KAl TNG EANVIKNG
dnudolag mAedpaonc. H tpiloyia tou Tolp-
Ka elxe TPoPodoTHoel DlaUdXeS OTnV ApLoTe-
pd G enoxng, Uetagy, amo N A Peptd,
MIOG KOUMATIKAG dlavonaong oAU KovTd oTo
OOCLOANOTIKG PEANIOMS Kal, amd TV AAAn
pEQL, VEDTEPWY dlavonTwy TIoU EAKovVTaV
anod TV HUBICTOPNMATIKY GOPUA Kal TNV al-
PETIKY uatid Tou Tolpka yia ToV KOUMATIKO
QUTAEXIOUO. To KOOUOTIOANTIKO U(OG Kal N
KIVNUOTOYPAPIKY TIOITNTA TNG TNAEOTITIKNG
0elpAg TTPOCEAKUCE TO YAAKS KOO, 1) Oel-
pd onuelwoe Tepdotia emtuyia omy MaAa
Kal HETAOOBNKE TIEVIVIA POPEG.

H Cory Tou MavBoUAn, Omwe OnUEIwVEL N
Mapia Karoouvdkn onuadedtnke «amnd tov
o{otpo g Cwn|g, TV TIEPLEPYELA TNG AVAKA-
AuNg, TIq SIAPKELG TITOEIG OTO AYVWOTO e
pévo MAgyua aopaleiag Tiq ‘mapéeg’. Meta-
kivnoav dpaye Tov KAopo; Tnv andvinon my.
divel o (Blog: ‘H kduepa pmopel va ardEel
TOV KOOMO, v 0 KOoUOg BEAEL va aMAEEL'.

EmAoyrj Taividdv, e10aywyiko Ke(Uevo:
Mapia Kouvnvou

looypauuariouds.: Mapia Kouvnvod,
IdkwBog 2kevoepiong

// Man with a movie camera

This tribute comes few months after the de-
parture of Robert Manthoulis, who played a
crucial role in the renewal of Greek cinema
in both documentary and fiction film. He was
also an exceptional personality, a man of rare
talent and deep humanity. He was indeed
one of the last surviving great auteurs of his
generation.

In the beginning of April, as he was waging
his last battle with death, we informed him
about how the restoration of his film Face
fo Face (1966) was going and of the great
impression it made to our ltalian colleagues
at the laboratory of Imagine Ritrovata in Par-
is—he was happy but also very modest.
Robert died on April 21st, exactly 55 years
after his film was first screened in Hyeres
Festival. It was enthusiastically received
by both the public and the critics and, as a
result, it was screened at the Cannes Film
Festival. Manthoulis then made statements
against the Greek military junta (1967-74)
that were broadcast worldwide and the film
was banned by the colonels.

Manthoulis, forced to remain in France, start-
ed then a long and fruitful collaboration with
the French television. In 1985, he embarked
on the televisual adaptation of Stratis Tsir-
kas's trilogy, Drifting cities (1962-5). The tril-
ogy had fueled a great debate in the Greek

Left between, on the one side, the critics who
were supporting socialist realism and could
not tolerate Tsirkas’s criticism of party politics
and, on the other side, the younger ones who
were enthusiastic both about the literary form
and the criticism of party authoritarianism.
The cosmopolitan style and the film quality
appealed to the French public making it one
of the most successful television series.

Manthoulis's life, as Maria Katsounaki notes,
was marked “by a crave for life, a curiosity
and a need to explore the world, repeated
flights to the unknown with only the safety
net provided by the intimate group of friends.
Did they change the world? Manthoulis gave
his own answer: ‘The camera can change the
world only if the world wants to change’”.

Film selection, introduction: Maria Komninos
Programming. Maria Komninos,
Jacob Skenderidis
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Zknvo@eaia / Director

Popripog MavBouAng

Zevapio / Scriptwriter

PoBrpog MavBouAng, Kwotag MoupoeAdg
dwroypagia / Cinematography
>Taudmg Tpunog

Movrdg / Editing

Mdvog MamnakuplakdmouAog

"Hxog / Sound

Mdvvng Zuupvaiog

Mouoikr / Music-Score

Nikog Mauaykdkng

Héomoloi / Cast

Kworag Meodpng, EAévn Ztauportoliou,
Oeavey lwavvidou, Adurnpog Kotofpng,
ANEENG Mewpyiou, Maipn Mkdton
MNapaywyog / Producer

PoBrjpog MavBouAng

Mapaywyr / Production

Alter Ego Productions

MpoéAeuon Kémag / Print Source
Tawio6nkng g EMAdog
AmokardoTtaon/Restoration
Anokardotaon kat Ynegloroinon eikévag
Kat rjxou oe 4K amnd 1o apxikd apvnTikd
@Y, oto gpyaotriplo L'immagine
Ritrovata, aré v Tawiobrkn g EMGdog
e urelBuvn v HAEktpa Bevdkn. H
anokatdotaor Tou rixou €ylve and

Tov Xprjoto [Maptaydvn kai Tov Kaota
Bapupnoriwm. / Image and sound
restored and digitized in 4K from the
original negative film in the laboratory
L'immagine Ritrovata, by the Greek Film
Archive, supervised by Electra Venaki.
The sound restoration was carried

out by Christos Gartaganis and Costa
Varybopiotis.

NMpoowno pe npocwno

Face to face

MubBomAaoia / Fiction, 1966, EMGda / Greece, 84', Aoipdpaupn / B&W
Me rxo / With sound, EMnvika / Greek

H Baolkn 10Topia TnNg Tawviag apopd évav eTwyxo kabnynt
AYYAIKWOV TIOU KAVEL GEOVTIOTAPIO OTNV KOEN HIAG OIKOYEVEL-
ag vedmAOUTWY Kal PAePTAPEL TOOO [e TNV KON 00 Kal e TN
pdva tng. Ot E0WTEPIKEG OUYKPOUTELG TOU HPWQ, 1 UIKPOAOTIKY|
Tikpla, n ouvTpIpY Twv ovelpwv TG VIGTNS Kal ot cupPiBacuof
oTnV unokplofa Tou peyaAoaoTikou riepiBaAlovTog anodidovTal
e pia oEela alobnon tou xioupop otoug didhoyouc. MNapanépa
OUwG 0 MavBoUANg, e To KaVOTOUO OKNVOBETIKG UPOC TOU Kau-
mpPLadel TNV TPOJIKTATOPIKN TOAITIKY) katdotaon otnv EAAGDQ,
oatpiCel TNV avepyOuevn TAEN Twv VEOTIAOUTWV Kal EMIMAEOV
OTlyuaT(Cel TNV TIOAEOOOUIKY KaTaoTPOPH TNG ABrivag tnv de-
Kaetia Tou 1960.

The main story of the film is about a poor English teacher who
tutors the daughter of a rich family and flirts with both the daugh-
ter and her mother. His inner conflicts are attributed with a sharp
sense of humor in the dialogues. Furthermore, Manthoulis, with
his innovative style - skillfully bypassing the narrative conventions,
in a way reminiscent of Godard, and slicing the narrative with shot
sequences full of allusions - scolds the pre-dictatorial political sit-
uation in Greece, satirizes the rising newly wealthy social class
and also stigmatizes the urban distraction of Athens of the 1960s.

Me v unootipi&n / With the support of: A Season of Classic Films -
Association des Cinématheques Européennes (ACE), Creative Europe
MEDIA, EZTA/ NSRF.

MuBormAaota / Fiction

1985, EM\Ada, MaMAia, lopanA /
Greece, France, Israel, 95'
‘Eyxpwpn / Color

Me rixo / With Sound

EMnvikd / Greek

2knvobeoia / Director

PoBrjpog MavBouAng

Zevdpio / Scriptwriter

PoBrpog MavBoUAng Baotopévo oto
OMWVUKO publoTépnua Tou ZTpatr| Tolpka
dwroypagia / Cinematography
Nikog Zpapaydrig, Eytan Abbel
Movrag / Editing

Avtiovng Téurmog

‘Hyog / Sound

Avdpgag AxAddng, Chaim Gilad
Mouaikr / Music-Score

Georges Moustaki

Heéomoloi / Cast

Marina Vlady, Eleonore Hirt, Jyliana
Samarine, MNwpyog Xwpaddg, Xprotog
Todykag

Mapaywydg / Producer

PoBrpog MavBouAng
Zupmapaywyr / Co-production
E.P.T., TF1, J.C.S., Media-Rem

EPT |o
20 KoS:

AxuBépvnteg noliteieg:
H As’axn (To enetcddi0)

Drifting Cities: The Club (Ist episode)

Mpdketal yla To MEWTO eMeloddlo NG TNAEOTTIKNG Oelpdq
AkUBEpvnTeg moAiteieg, dlaokeunq and tov MavBoUAn g opw-
VUUNG MUBIoTopNUATIKAG TEAoyiag Tou Ztpartr] Tolpka. H Aéoxn
dladpapatiCetal otnv lepoucalip katd ) didpkela Tou AeUtepou
Maykdopiou MoAguou kat mpaypatedetal AAANAOBIATAEKOEVES
TIPOOWTIKEG loTOPlEq AvBpWIWY dlapOpwV eBVIKOTITWY, BENOKEU-
pdtwy, 1BLoTrTwv. Ta Tpdowa dIAUEVOUV OE I KEVTPIKY TTAVOIOV
N orofa potdel e piker Bapé. O MavBouAng xpnoluoroinoe éva
Aaprpd kaot, NMopyo Xwpagpd, Mapiva BAavty, T¢ouhidva Zapaplv
kat Xprioto Todyka. Ta kouoTtoupia ftav Tng Ntévn BayAlwtm katn
pwtoypapia Tou Nikou Zuapaydr). H koouoToATikn atudopalpa,
Ta efwteplkd yuplopata oty lepoucaAriy, N MOUCIKY| Tou Zwpl
MouaTaki kal 1 urtofdokouca VIAPEAIKT) (VTptyka yorjTeuce ToAU
Tapandvew To YaAAKS and &ti 1o eAANVIKS kowo.

This is the first episode of the TV series Drifting cities, adapted
by Manthoulis from Stratis Tsirkas's trilogy by the same name. The
Club is set in Jerusalem during the Second World War and nar-
rates the interacting stories of its heroes who belong to different
nationalities, religions and ideologies. They all stay in a Babel-like
pension. Acquaintances, fake friendships, dislikes, fights, secrets,
passions and loneliness characterize their daily life. Manthoulis
had a brilliant cast, George Horafas, Marina Vlady, Juliana Sama-
rin and Christos Tsagas. Denny Vahlioti designed the costumes
and Nikos Smaragdis was the cinematographer. The cosmopol-
itan atmosphere, the shooting on location in Jerusalem, the mu-
sic of George Moustaki and the Durrellian intrigue made it one of
most successful serials in French TV.
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@doowpog Ayyelomoulog

// H lotopla kat évvola tou tpaytkou

Aéka xpdvia petd Tov Tuxaio Bdvaro tou
©ddwpou AyyeAdrmouhou ota yuplopara
g Tawiag H dAn 6dAacoa, aloBavouaote
TNV avaykn, oto Aaiolo Tou 12ou OrKA, va
KAvouue éva aplEpWUA e TIPOROAES TAIVI-
WV TOU Kal Wa oudrtnon yia To €pyo Tou,
He TIpooKeKANUEvOUG ENNveg kal E€voug
OKNVOBETEQ Kal HEAETNTEG TNG KIVNUATOYPA-
QKNG Tou KAnpovoudg. O AyyeAdmoulog
frav évag OleBvdde avayvwplouEvog Onul-
oUpYoSG Ue EEXWPIOTO TIPOOWTIKG UMOG.
AvtAwvtag éumveuon ané Tov MmpexT, otiq
TIPWTEQ TOU TaIVieg BeAe va dIKAIWOEL TOUG
NTmMUévoug atov eEANVIKO eUPUAIO Kal OTIQ
HETAYEVETEPEG TAIViEQ TOU YevikdTepa va
QEPEL OTO TIPOOKNVIO TOUQ ETavAoTeq Ol
povo amd Ta BaAkdvia aAd kai amd TG AA-
Aeg DOKIHAZOUEVEG TIEPLOXEG TOU KOGUOU.

H 1otopia yivetal o kapyBdg yia v Kivnua-
TOYPAQIKY| ToNon Tou AyyeAdTiouAou otV
TEWTN Tou TP\oY(a, v "tp\oyia g lotopl-
ag', n orola eival TIo eVAPUOVIOUEVN LE Evav
UNOTIKO peaAlopud Tou divel poTepaldTITa
otV éwola TG CUAOYIKOTNTAG. 2T0 TEAOG
autrg g Te\oyiag, kat oe éva ataupodpo-
JL TIPOG TIO PEYAAeq Olebvelq TIapaywyeg,
n tawvia O Meyareéavipog elval pa peya-
Aelddng Bulaviivr) cupgwvia, omv orola ot
Tévol G MpwTtdyovng eEgyepaong oxetico-
VIQlL e TV amotuxia Tou eAnvikoU kpdtoug
va TPENCEL TI§ UTIOOXETEIG TN UETARaong
OTOV EKOUYXPOVIOMO KAl TOV eKONUOKPATL-
opd oUueWVa HE TIG emayyeAleq EmavaoTa-
TikoU oxediou Tou 1821. H tawia Taé&idr ora
Kubnpa, eotidcel ota kivirpa miow and 1o
Ta&(dL Kal urtodnAWvel T PeucTOTNTA 0T Ol
audPPWAN TG MOATIKYG TauTétTtag. Etol o

AYYEAOTIOUAOG  dnUIoUpYNoe MOVIEPVIOTIKA
KIVNUATOYPAPIKA Keljueva, ota oroia ol Be-
aréq kahouvtal va yivouv Tiapaywyol véwv.
epunvelwv G lotopiag, oto mAaiolo Suwg
NG MEYAANG UETA-APriyNoNG ToU UAPEIUOU.

v mpoteAeutaia Tou Tp\oyia, “tv TEl-
Aoyia Twv ouvépwv” (To ueTEwpo Briua Tou
neAapyod, To BAguua tou Oduooea kal Mia
alwviIdTNTa Kal [l ugpa) eyKatalelmel Tiq
UMEEXTIKEG  TEXVOTPOTIES KAl TOV UNOTIKO
PEANIOUO, TIOU HTav Ta 0pA0NUa TG TIPW-
™G Tou Tphoylag, kal divel ipotepaldtnTa
OTO TIPOOWTTIKG TOU UPOg, TO oTto{o Bpioke-
Tal "og évav OUVEXT) AVAOTOXAOUO Yla TIQ
ME0DE0EIQ OXETIKA e SEWTEPIKEQ TIONTI-
otikéq emdpdoelq”. Qotéoo, dlampnoe To
TMAAVO-0eKAVG KAl TIG APYEQ EKTETAUEVEQ
KIVACEIG TNG KAUEPAS WG BACIKEQ TEXVO-
TPOTIEQ VI TN OUVEXION TOU LOTOPIKOU TOU
€pyou, padf pe pia Auplkr) alobnon tng oxé-
oNg UeTa&y ToTtiou Kal KIVNUATOYPAPOU Kal
avapetyviovtag To TPOOWTIKS KAl TO TOTIKO
0TO POVTO TOU EEBWPIAOUATOC TWV UEYAAWY
apnyroewv. Ol UETayEVETTEPEG TAIVEG TOU
TPogRAENaV TNV Avodo Tou VEOPINeAEUBEeL-
oMoV Kal TOU TAYKOGUIOU KATITAAIOKOU, TToU
odrjynoav otlq enavalaupavoueveg eANnvi-
KEG Kal eupwtaikég kploelg. Ot Tavieg Tou
autéq elval eumoTIouéveg he dia aiobnon
TOU TPAyIKoU TIoU OTOLXEldVEL TNV Euprn
KAl TTou avtiBeTa pe TV eupopia Tou "TéAoug
mQ lotopiag", onuatodotolv T dlapPKN)
apouaia ™g.

EmAoyn tavidv, eloaywyiko Keiuevo:
Mapia Kouvnvou
lNpoypauuatiouds: ldkwBog >kevoepiong

// History and the sense of the tragic

Ten years after Theo Angelopoulos’s acci-
dental death during the shooting of his film
The other sea, we feel compelled, in the con-
text of the 12th AAGFF, to present a tribute to
his oeuvre as well as organizing a round ta-
ble with Greek and foreign scholars and film
directors, who have either worked with him
or have written extensively on his cinematic
legacy. Angelopoulos was an international-
ly acclaimed auteur with a distinct personal
style. Drawing inspiration from Brecht, in
his first films he aspired to redeem the de-
feated in the Greek civil war and in his later
films more generally to expose the plight of
the immigrants and the dispossessed in the
Balkans.

History becomes the canvas for Angelopou-
los’s cinematic poetry in his first trilogy, “the
trilogy of history”, which is more attuned
with materialist realism prioritizing the col-
lective. In the end of this trilogy, and at a
crossroads towards more elaborate interna-
tional projects, Alexander the Great (1980)
is a majestic byzantine symphony, in which
undertones of primitive rebellion are related
with the failure of the Greek state to live up
to the promises of modernism incorporated
in the revolutionary project of 1821. The fim
Voyage to Cythera focuses on the motives
behind the voyage and signifies the fluidity
in the formation of political identity. Thus An-
gelopoulos set up modernist texts in which
spectators are summoned to become pro-

ducers of new interpretations of history, yet
within the framework of the grand meta-nar-
rative of Marxism.

In his penultimate trilogy, “the trilogy of the
borders” (The suspended step of the stork, U-
lysses’ gaze and An eternity and a day) he
abandons the Brechtian devices and materi-
alist realism, which were the landmarks of his
first trilogy, and prioritized auteurist choices
“in a constant self-reflexivity and exterior cul-
tural preferentiality”. However he sustained
the plan-sequence and slow extended cam-
era movements as major devices for contin-
uing his historical project, along with a lyrical
sense of the relation between landscape and
cinema and by mixing the personal and the
local with the fading grand historical narra-
tives. His later films predicted the rise of ne-
oliberalism and world capitalism, which led
to repeated Greek and European crises. His
films are imbued with a sense of the tragedy
that haunts Europe and which, in contrast to
the euphoria of the "end of history", mark its
constant presence.

Film selection, introduction: Maria Komninos
Programming: Jacob Skenderidis
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Zknvobeaia / Director

©8dwpog AyyeAdmouhog

Zevapio / Scriptwriter

©6dwpog Ayyehdroulog

(oe ouvepyaoia pe Toug Gavdon BaAtivd
kat Tonino Guerra)

dwroypagia / Cinematography
Mwpyog ApRavitng

Movrdg / Editing

Mwpyog TplavtapuAou

"Hyog / Sound

©avdong ApBavitg, Ntivog Kittou,
Nikog AxAddng

Mouaikr / Music-Score

EAévn Kapaivdpou

H6éoroloi / Cast

Mdvog Karpdkng, Maipn XpovortouAou,
Aoviong Manaylawdnouog, Adpa
Bohavdkn, Giulio Brogi, Mapyog NEog,
ABNVEdwPog MpotoaAng, MixdAng Mawvdrog,
Baoing TodykAog, Aéormoiva 'epourdvou,
Arng KapeyAng

Mapaywydg / Producer

Nikog AyyeAdriouAog,

©6dwpog Ayyehdrouog

Mapaywyrj / Production

EMnviké Kévtpo Kivnuatoypdgou (EKK),
ZDF, Channel Four, RAI, ET-1, Theo
Angelopoulos Productions

MpoéAeuon Kémag / Print Source
©6dwpog Ayyehdmoulog

Mapaywyn Tawviov

Ta&idt ota Ki8npa

Voyage to Cythera

MuBorAaoia / Fiction, 1984, EAASa, Autikr| Mepuavia, fraNa, Hvougvo
Baof\eto / Greece, West Germany, ltaly, United Kingdom, 137", ‘Eyxpwpn /
Color, Me fixo / With sound, EMnvikd, AyyAikd / Greek, English

‘Evag oknvoBEng Tou Kivnuatoypdpou, KOUPAoUEVogS art’ TIG
HuBomAaoieg, avaldntd pia IoTopia OUCIACTIKY| KAl TPOOKOAAGTAL
0’ évav Y€po Tou TIoUAdel AeBAvTeg oTo dpdpo: Tov Zipo, évav
TIPWNV KOUUOUVIOTH, €EGPIOTO 0TNV TAOKEVDN, TIOU €XEL ETIOTPE-
Yet oy natpda petd and 32 xpodvia eEopla. ZTo Xwptd Tou,
TIoU TO &lxe unepaomioTel Katd tn didpKela Tou TIOAEUOU, YiveTal
HAPTUPAG evOg EEMOUAATOC TNG YNG KAl TWV IBEWV, Kal TIPO-
omaBel va to anotpéPel. QoTté00, dev UMopel va ouUMAeUoEel e
NV MEAYUATIKATNTA ToU ouvavTtd. AropovaveTal. Aev urmopel va
ETIKOIVOVNOEL [e Ta TTadLd Tou, e Toug yUpw Tou. Mdévo i yuvai-
Kl TOU, TTOTH Kl UTIOIOVETIKY MnveAdTn, Tov akoAouBel uéxpl 1o
TENOG, UEXPL TO TEAEUTA(O TOU TAE(DL.

A filmmaker, tired of fiction films, is searching for a story with
substance. He attaches himself to Spyros, an old man selling
bunches of lavender on the street—a ex-communist who had
sought political asylum in the Soviet city of Tashkent and who has
returned to his homeland after 32 years of exile. Visiting his vil-
lage, which he defended with his life during the war, he witnesses
a great selling-out—of land and ideas. He tries to intervene, but
cannot come to terms with modern reality. Isolated, unable to
communicate with his children or the people around him, Spyros
has only his wife, faithful and patient Penelope, who follows him to
the end—on his final voyage.

MuBortAaoia / Fiction, 1991, MaAia, EMGdQ,
EABertia, ltaNa / France, Greece, Switzerland,
Italy, 141", "Eyxpwun / Color, Me fixo / With
sound, Koupdikd, Mepotkd, Toupkikd,
TaMukd, AyyAikd, EMnvika / Kurdish,
Persian, Turkish, French, English, Greek

Zknvobeoia / Director

©6dwpog AyyehdTiourog

Zevapio / Scriptwriter

©6dwpog Ayyehdmouhog (oe ouvepyaoia
e Toug Tonino Guerra, Mérpo Mdpkapn,
Anuriten NoAa kat ©avdon BaAtivo)
dwroypagia / Cinematography
Mwpyog ApRavitng,

Avrpéagq Zivavog

Movrdg / Editing

Mévvng ToltodmouAog

"Hyog / Sound

Mapivog ABavaodmnouhog

Mouoikr / Music-Score

EAévn Kapaivdpou

Heormoloi / Cast

Marcello Mastroianni, Jeanne Moreau,
Ionydpeng Matpikapéag, HAlag
NoyoBEtng, Awpa XpuoikoU, BaoiAng
MrtouyloUKAGKNG, Anuriteng MouAikdkog
Mapaywydg / Producer

©8dwpog Ayyehdrouhog, Bruno Pésery,
Angelo Rizzoli Jr., Ruth Waldburger
MNapaywyr / Production

Arena Films

Zupmapaywyr / Co-production

Greek Film Centre, Theo Angelopoulos
Productions, Vega Films, Erre Produzioni
MpoéAeuon Koémag / Print Source
©6dwpog AyyehdTouAog

MNapaywyr Tavidy

To petéwpo BRpa tou nelapyou

The suspended step of the stork

‘Evag moAttikée, uetd and uia ouvedpiaon otn BouAr drou
ekQWVel HAAAOV [ia TTOINTIKY avakoivwan mapd €vav TIoAITIKO
AGY0, eyKATAAE(TTEL TO KOWVOBOUAIO KAl TO OTI(TL TOU, KI eEagavi-
Cetal xwplg v’ agrjoel kavéva xvog. ‘Evag dnuootoypd@og mou
KAvel pemopTdd otnv Tapauedoplo yia Toug eYKAWBIOUEVOUG
oTa oUvopa HETAVAOTEG Kal TIPOOPUYEG dAPOPWY PUADY, OU-
vavTd évav dvpa rou n eEWTEPIKI Tou epPAvion Talpldlel ye ta
XAPOKTNPEIOTIKA TOU ayvoouuevou TIOAITIKOU. Mapd TIq €peuveg
TOU Kal JIa OUVAVTNON TOU KATAPEPVEL VA 0pYavioeL avdpeoa
otov dyvwoTo Kal T YaAAda yuvaika Tou TIoATikou, n TautdTn-
TA TOU AyVMOTOU Ttapapével aveEakpiBwtn. H yuvaika dev Tov
avayvwpllel, ki exeivog de paivetal dlatebeluévog ouTe yid ia
OTLYMN va pag d®ael €va onuddt 6TL dev TIPOKEITAL YIa TOV TTOAL-
TIKO TIOU QyVOE(TaL X' AUTOV TOV KATAKEPUATIOUEVO KOO OToU
€Xel KATAPUYEL, OTNV ATIOROVWOT eVOQ KOTUOU e JIKO Tou Bed
Kal vOUO, OUUTIEOUEVO avdpeoa oe eumnddla, ouvopa Kat 6pld,
OAa peTewpiCovTal oe piav apéRain meayuaTikdTnTa. ..

After delivering what is more a poetical announcement than
a political speech, a politician leaves parliament and his home,
and disappears without a trace. A journalist, who is reporting on
the immigrants and refugees of different races stranded at the
border, meets a man who looks very much like the missing poli-
tician. Despite his investigations into the matter and the meeting
he arranges between the stranger and the politician’s French wife,
the identity of the man remains uncertain. The woman does not
recognize him, and he does not seem willing to give a sign that
he is not the missing politician. In this fragmented frontier world,
constricted between obstacles, borders and limits, everything is
suspended in an uncertain reality.
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Zknvo@eaia / Director

©6dwpog AyyeAdmoulog

Zevapio / Scriptwriter

©6dwpog Ayyehdroulog

(oe ouvepyaoia pe Toug Tonino Guerra,
Mérpo Mdpkapn kat Giorgio Silvagni)
dwToypagia / Cinematography
Mapyog ApRavitng,

Avtpéagq Zivdvog

Movrag / Editing

lMdvwwng Totodnouhog

‘Hxog / Sound

©avdong ApBavitng

Mouaikr / Music-Score

EAévn Kapaivdpou

Heéomoioi / Cast

Harvey Keitel, Erland Josephson,

Maia Morgenstern, ©avdong Beyyog,
Mwpyog Mixahakdmouhog, Ntépa
BoAavdkn, Mdavia Manadnuntpiou
MNapaywyog / Producer

©6dwpog Ayyehdrouhog, Eric Heumann,
Dragan Ivanovic-Hevi, Herbert Kloiber,
Saimir Kumbaro, Piro Milkani, lvan
Milovanovic, Amedeo Pagani, Lucian
Pricop, Giorgio Silvagni

Mapaywyr / Production

Theo Angelopoulos Productions, EMnvikéd
Kévtpo Kivnuaroypdgou (EKK), MEGA
Channel, Paradis Film, La Générale
d'Images, La Sept Cinema

MpoéAeuon Kémag / Print Source
©6dwpog AyyeAdmourog

Mapaywyn Tavidv

To BAéppa tou Oduccéa

Ulysses’ gaze

MuBorAaoia / Fiction, 1995, EAASa, MaA\ia, ftaNa, Mepuavia, Hvopévo
Baoihelo, Opoomovdiaxr Anpokpatia mg lMouykooAaBiag, Poupavia,
ANBavia, Boovia kat EpZeyopivn / Greece, France, ltaly, Germany, United
Kingdom, Federal Republic of Yugoslavia, Romania, Albania, Bosnia
and Herzegovina, 177’, ‘Eyxpwun / Color, Me rixo / With sound, AyyAid,
EMnvikd, BouAydpika, ANBavikd, Z€pBika, Poupdvika, Koupdikd,
Makedovikd, Meppavikd / English, Greek, Bulgarian, Albanian, Serbian,
Romanian, Kurdish, Macedonian, German

O eAnvoauepikavég oknvoBEtng A. emioTpéel petd amnd
MOANA xpdvia otnv Tatpida, avalnTwviag TEEIS UMOUTTvEQ
aveppaviotou QIAR Twv ASeAQOV Mavdkn, TIOVIEPWY TOU Ki-
vnuatoypdgou ota BaAkdvia. H ameyvwopévn avadrtnon tou
QAU OToU Kataypdgnke To ME®KTo BAEUUa dvw g ToUTn N
XePOdVNOO, Yivetal TaUTOXpova Kal 1 avalrtnon evog BASUua-
T0Q and mAeupdg Tou A. (Tou AyveAdTIOUAOU, KT ETEKTAON),
Tou Ydxvel évav kaivoupylo Tpormo va Eavadel Tov kdouo. Thpa
Tiou OAeq ol 10e0A0Y(EQ KATEPPEUOAY, TWEA TIOU TO GOCLANIOTIKG
6velpo KUANoe oTo Totdut Tng lotoplag, n mepinétela Tou BAEU-
LATOC AMENELVE N MOV TTEQITETEL Va agrynBelg.

A Greek-American film director returns to his native land after
many years, searching for three reels of undeveloped film shot by
the Manakis brothers, two pioneering fimmakers of the Balkans.
A''s desperate search for the first cinematic gaze on this peninsu-
la, also fulfills A.’s (Angelopoulos’s) need to pursue a new viewing
of the world. Now that all ideologies have collapsed, now that the
socialist dream has flowed into the river of history, the adventure
of the gaze is the only adventure to narrate.

MuBorAaoia / Fiction, 1998, MaM(a, Itakia,
EMASa, Meppavia / France, ltaly, Greece,
Germany, 130’, ‘Eyxpwpn / Color, Me rjxo
/ With sound, EANAnvikd, AyyAiKd, ITahikd /
Greek, English, Italian

2knvo@eoia / Director

©6dwpog AyyehdTiouAog

Zevapio / Scriptwriter

©6dwpog AyyehdTtouAog

(oe ouvepyaoia pe Toug Tonino Guerra,
Métpo Mdpkapn kat Giorgio Silvagni)
dwroypagia / Cinematography
Mapyog ApBavitg,

Avtpéag ZIvavog

Movrag / Editing

Méwwng TottodmouAog

‘Hyog / Sound

Nikog Manadnuntpiou

Mouaikr / Music-Score

EAévn Kapaivdpou

Heéomoloi / Cast

Bruno Ganz, Isabelle Renauld,

Fabrizio Bentivoglio, AxAéag ZkERng,
NaZapog Avdpéou, APIOTOTEANG
Anook(tng, Aéomolva MrepnedéAn, ‘lpiq
Xatgnavrwviou, Métpog duooolv, EAévn
'epaotpdou, MixdAng Mavvdarog
Mapaywydg / Producer

©6dwpog Ayyehdroulog, Eric Heumann,
Amedeo Pagani, Giorgio Silvagni
Mapaywyr / Production

Theo Angelopoulos Productions, Paradis
Film, Intermédias, La Sept Cinema
MpoéAeuon Kémag / Print Source
©6dwpog AyyehdTiouAog

Mapaywyn Tawidv
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Mua atwvidtnta Kat pua pépa

Eternity and a day

O ANEEQVDPOG, €vag UECOKOTIOS OUYYPAPEAS, AoXOAelTal e
TO NUITEAEG €pYO TOU ZOAWMOU EAeUBep0l ToAiopknuEvol Ao
T0 Toinua Aelmouv AEEelg, kI 0 ANEEQvOPOCQ amoTelpdTal va TIG
OUYKEVTPWOEL, va TIG ayopdoel, Omwg ékave yia TG dIKEQ Tou
AEEeIG KI 0 ZoAwudg. Touteg ol AéEelg umaivouv oTto TalA g
OUUMANPWONG TOU NUITEAOUG APIOTOUPYNATOG, YA VA OTOl-
XELWoouV Kal T {wr) Tou AAEEavdpou. Ouwg ot duvduelg Tou
€xouv eEavtAnBel, ki o dlog Badilet mpog Tov Bdvato. O xpdvog
TIOU TOU Qrouével, avhKel OTIG AVAUVIOELG, OTOV ATOAOYIOUS
ulag ong, Yepdtng xauéveg eukaipieg kat AdBog kivrjoelg. Mévo
uia kivnon undpxet akéua: pa tuxaia ouvdvinon W éva doteyo
ayoépl, madi Twv pavapldv. MpookoAAdTal o' autd To ntad, ava-
BAAAeL TNV “avaxwpenon” kat tapateivel Tnv atwvidtnTa Katd pia
HEPQ, YA VA LETAPEPEL OTOV UIKPO TOU GIAO KATL Ao TN yvmon
Tou, V' aQrioel Ta [xvn Tou ndvw o€ KAdmolov, péoa arnd to BAEUUa
Tou orolou Ba owBel ekeivog TIou Pelyel.

Alexander, a celebrated middle-aged writer, is working on the
unfinished Solomos poem Free Besieged. There are words missing
from the poem, and Alexander tries to retrieve them, to buy them as
Solomos himself had done. These words haunt A''s life. He needs
them to complete the puzzle of the unfinished masterpiece. But,
his strength exhausted, he walks towards death. The time left to
him belongs to memories, to a summing up of his life, full of lost
opportunities and wrong moves. There is still just one move left: a
chance encounter with a little boy, a homeless “child of the traffic
lights”. Alexander takes the boy under his wing, postpones his “de-
parture” and prolongs eternity for one more day, so as to impart to
his young friend part of his knowledge; to leave his mark on some-
one, through whose gaze he who is departing will be saved.
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Meta tnv enavactaon

// Eikdveg tou éBvoug-kpdtoug // Images of the nation-state

Me apemnpia ta 200 xpovia amnod v EAnvi-
Kk Emavdoraon tou 1821 kai ta mpopAiuata
NG OUYKPOTNONG TWV €BVWV-KPATWY TOU
onuddeyav v 1oTopia TWV TPLWY TEAeUTA(-
WV alOvVwy, OlaKPVOUUE TIG OlAPOPETIKEG
nopeleg Bpuong kpatwv omyv EANAda, ta
BaAkdvia, v Italia, T Aativikr) AUgEIKT) Kal
mv Appikr). O Kivnuatoypdpog avanaplotd
je TN OIKY| TOU YAWOOA QuTr) TNV TEPITETELA.
>tnv tawia Mmdupov, umaAdvia yia gvav
daiuova (1992), n omoia oAoKANPWONKE
otnv Katappeouoa Téte 2oBIETIKA Evwon,
0 KoUvdoupog UECW TOU TIOPTPAITOU TOU
N6pdou BuUpwva, delyvel TIQ OPIOKES Ka-
Taotdoelg aMd kal To peyalefo Tou 1821.
>moudaiol EMnveg dnuloupyol TipayuaTtel-
TKav Tov pOA0 TNG Anotelag oto JeTeEnava-
otatikd veoeMnVIKO €0vog. 2Tov MeyaAeéa-
vipo (1980), o AyyeAOmouAog mapouctddel
e PeYaAELWON TEOTO TN OUYKEOUON UETAEU
TOAQIOTEPWY HOPPWV EEEYEPONG HECW TNG
Anotelag Kal Twv vedTeEpWY UoPPWY KOATI-
KNG OLOKUBEPVNONG, eV OToV Kalpd Twv EA-
Arjvwv (1981) o Mamaotddng delyvel mwg ta
100N TwV ANoTwV dev rTav TEAIKE evieAws
JlAPOPETIKA amd Ta QOTIKA emavaoTatikd
1OQVIKG.

3TNV aplotoupynuariky Tawia [ardénapdog
(1963), o Biokévrl, mayideuovtag Toug Xapa-
KTPEeQ ota Xdouara Tou LoTOPIKOU Kal TOU
TIPOOWTTIKOU XPAVoU, avamnaplotd To Kivnua
NG TAAKAQ eVOTIoMOoNG Kal MEooLWVICZel TNV
mep(0d0 TV  KOIVOBOUAEUTIKWY  OUpBIRa-
oUWV Tou 190U aldva.

ErmumAgov, elkdveg Twv moAUnabwy BaAkavi-
KWV kpatwv divovral oty tawvia MreA Emok

N 10 teAeutaio BaAg oro >epdyeBo (1990)
Tou 2ToyldvoBitg, O oroiog Tautdxpova
agnyeital kal ua otopla Tou BaAkavikou
Kivnuatoypdgou. H Tavia mapéueve xaugvn
YIa QEKETA XPoOVIa, KABWS Kal autr) OAOKAN-
pwbnke Alyo mplv ) didAuon e Mouyko-
ohaBiag. H aviimoAsuikr) kwuwdia H wpoa
T0U Kourn (2008) Tou Kétal, ye @évio v
areAeuBgpwon TG ANBaviag Alyo mptv Tov
Mowto MMaykéoulo lMoAeuo, ouvBETel €va
TTOAUEBVIKO Uwodikd amd Xapaktreeg dla-
POPWV BPNOKEIWV.

Avaoplkd pe ) Aativikr) ALEPIKY), ato BiBa
Zandra! (1952) o Kaldv anodidel 1deaNioTl-
K& v MeEikavikiy Emavdoraon, evaw otiq
Mvriuec unavdmtuéng (1968), o Mkoutiépel
ANEQ, €aa amd ToV MABNTIKG TTPWTAYWVIOTY
Tou, otoxdletal Kpitikd tnv KouBavikr Ema-
vdotaon. To VIOKILAVTER H wpa Twv Kauivi-
v (1968) Twv 2oAdvag kai [ketivo elval éva
XOAPAKTNPLOTIKO TIAPAdElYUA TOU £MavaoTa-
TIKOU QvTI-amolKlokpatikoU “Tpitou Kivnua-
Toypdpou”.

TéNog, oxetikd pe v AQPIKr, oy Tawia
Jaumicdvyka (1972), n Zdpa MaAvtopdp, e
aloonuelwto TomTkd Pealloud, apnyettat
and WA YUValKe(a oKOoTId TOV QvTl-arolKIo-
KPaTIko aywva oty AYkOAa, Tn OeKaEeT(a Tou
1960.

Eruélela, eloaywyiko Keluevo:

Mapla Kouvnvou

Mpoypauuatioude:

®aidpa MNarradomovAou, lwdvva lMiridn

On the occasion of the 200 years since the
Greek Revolution of 1821 and the problems
of the formation of nation-states that mark the
history of the last three centuries, we discern
the different trajectories of nation-building in
Greece, the Balkans, Italy, Latin America and
Africa. Cinema represents this adventure in
its own language.

In the film Byron: Ballad of a Demon (1992),
which was completed in the then collapsing
Soviet Union, Koundouros, through the por-
trait of Lord Byron, shows the folly and the
greatness of the Revolution of 1821. Great
Greek auteurs turned to the subject of bandit-
ry and its role as a form of primitive rebellion,
underlying the impasses of nation-building
in late 19th century. In Alexander the Great
(Megalexandros, 1980), Angelopoulos pre-
sents in a majestic way the conflict between
the older form of rebellious banditry and the
newer forms of state government, while Pa-
pastathis in On the time of Hellenes (1981)
shows that the ideals of the bandits were not
completely different from the bourgeois rev-
olutionary ideals.

In the masterpiece The Leopard (1963), Vis-
conti, by trapping the characters in the gaps
of history and personal time, represents the
[talian Risorgimento and foreshadows the
Transformismo, that is the period of parlia-
mentary compromises of the 19th century.

In addition, images of the afflicted Balkan
states are given in Stojanovi¢'s Belle époque
or the last waltz in Sarajevo (1990), which
also tells a story of early Balkan cinema. The

film remained lost for several years, since it
was also completed shortly before the break-
up of Yugoslavia. Kogi's anti-war comedy
The time of the comet (2008) set against the
background of the liberation of Albania short-
ly before World War |, is a multinational tap-
estry of characters from different religions.

Regarding Latin America, in Viva Zapata!
(1952) Kazan represents an idealistic view
of the Mexican Revolution, while in Memo-
ries of underdevelopment (1968) Gutiérrez
Alea, through his passive protagonist, criti-
cally reflects on the Cuban Revolution. The
documentary The hour of the furnaces (1968)
by Solanas and Getino is a characteristic ex-
ample of the revolutionary anti-colonial “Third
Cinema”.

Finally, about Africa, in the film Sambizanga
(1972), Sarah Maldoror, with a remarkable
poetic realism, narrates, from a female per-
spective, the anti-colonial struggle in Angola
in the 1960s.

Curation, introduction: Maria Komninos
Programming. Phaedra Papadopoulou,
loanna Pipides
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MuBomAaoia / Fiction, 1992
EMGda / Greece, 138', 35mm
‘Eyxpwpn / Color

Me rjxo / With sound

AyyNir) / English

Zknvobeaia / Director

Nikog Kouvdoupog

Zevdpio / Scriptwriter

Nikog Kouvdoupog, dwtng
Kwvoravtividng

dwroypagia / Cinematography
Nikog KaBouki®ng

Movrdg / Editing

Tdkng Mavvoroulog

Mouaikr / Music-Score

lMdvvng Mapkdmouhog

Heoroloi / Cast

Farhad Mahmoudov, Mdvog Bakouong,
Vera Sotnikova, BaotAng Adykog, Igor
Yiasoulovits, Akng ZakeAapiou
Mapaywyr / Production

Profilm (Athens), Akvo Company
(Moscow), EPT 1 (ERT SA Hellenic
Broadcasting Corporation)
Mpoéheuon Komiag / Print Source
Swmpla Kouvdoupou

Mndaupov, pnalavia
yla évav daipova

Byron: ballad for a daemon

Me Ta Adyla Tou Nikou Kouvdoupou: “O Bdvatog, Aoirdy, evég
nointr, o Bdvarog Tou Mndupov otnv EAAEda, Tnv EANGSa mou
enéleke o (Blog oav Totio, oav k&dpo, yia to Bdvatd Tou... O (Blog
noeke va telewwoel edw T Cwr Tou, Tou Tn Bewpouaoe €101 Kal
AANWG TEPUATIOUEVT HECQ OTNV UTTAPELKT) TOU aywvia, kal va Tnv
Teheldoel €vOoEa uéoa o’ autdv Tov TOTO Tou otolou AdTpewe Toug
HUBoug... Mpdkeltal yia pa emnoxr ornou n EAAnvikr Enavdotaon
€pBlve, Bplokdtav mpayuatikd oto xelhog kdmnolag amneAmnioiag.
‘Etot, homdy, €xoupe To BAvato kal Tnv aneArnio{a Tou oty o’
éva mepIBAAlov Tou Ba pnopouoape va To eplypdyouple Kat oav
10 Bdvarto kal v aneAroia plag enavdotaong”.

In the words of Nikos Koundouros: “So, the death of a poet, the
death of Byron in Greece, the Greece that he chose as a landscape,
as a frame, for his death... He wanted to end his life here, a life which
he considered already ended in his existential agony, and he wanted
to end it gloriously, in this place of his beloved myths... This is a time
when the Greek Revolution was falling, it was really a time on the
brink of despair. So we have the death and despair of the poet in an
environment that we could describe as the death and despair of a
revolution”.

2knvoOeoia / Director

©38dwpog AyyeAdrouhog

Zevapio / Scriptwriter

©6dwpog AyyehdTiouAog

(oe ouvepyaoia pe Tov Mérpo Mdpkapn)
dwroypaegia / Cinematography
Mapyog Appavitmg

Movrag / Editing

Mdpyog TplavtaguAiou

‘Hyog / Sound

Apyupng Aalapidng

Mouaikr / Music-Score
Xplotodouhog Xahapng

Heormoloi / Cast

Omero Antonutti, EUa Kotapavidou,
MixdAng Mawvdrog, Monydpeng
EuayyeAdrog, Xplotépopog K.
NéCep, Mipdvta KouveAdkn, ©dvog
papuévog, Touha ZtaborouAou, HAag
Zagpelpdroulog, Francesco Camelutti,
Brizio Montinaro, Laura de Marchi,
Claudio Betan, Norman Mozzato
Mapaywydg / Producer

®oifn ZrauporouAou, Lorenzo Ostuni
Mapaywyn / Production

RAI, ZDF, ©6dwpog AyyeAdmouAog,
EKK/RAI, ZDF, Theo Angelopoulos
Productions, EMnviké Kévtpo
Kivnuaroypdgou

Mpoéheuon Kémiag / Print Source
©6dwpog Ayyehdmoulog Mapaywyn
Tawidv

O Meyalé§avrpog

Alexander the Great (O Megalexandros)

MuBortAacia / Fiction, 1980

EAA3a, taNia / Greece, ltaly, 210°

‘Eyxpwpn / Color, Me fixo / With sound EMnvikd, tahikd, AyyNikd /
Greek, Italian, English

Mapauovr) g MpwTtoxpovidg Tou 1900, dparnetelel amnd Tn Qu-
Aakr), kaBdAa o’ éva dompo dAoyo, évag emikivduvog Anotng, o
MeyaléEavTpog, onwg Tov arnokaAel 0 Aadg, apou BAEMeL 0 aUTOV
TO HUBIKS TpdTuTto Twv Adikwv eEeyépoewv. Me T BoriBela Twv
TIAAKKAPLWY TOU, amdyel Jia oudda dyyAwy dIMAWUATWY Kal ToUG
KpaTdel ouiPoug OTo XwpPLd Tou, CnTwvtag amnd Tnv KuBépvnon
apvnoTia Kal TNV emoTPOPr] TNG YNG 0Toug XWPLIKoUg. H kolvoTtn-
TQ TWV XWPIKWY, UMd Tnv kaBodriynon evég ooolalloTth daokd-
Aou, uttodéyetal Tov ANEEavTpo wg AuTpwTr. H appovia duwg dev
dlapkel TMoAU... O Ayyehdmoulog, pe évav aploToTexVikd TPATO,
payuatevetal TIg avTipdoelq oTn oUYKPATNOoN Tou €8voug-Kpd-
TOUG TIOU eVUTIAPXOUV OTIG AaikEQ eEeyépaelg Kat Tn dlapBopd Twv
EVIETAAUEVQY TOU KPATOUG,. .

On New Year's Eve 1900, a dangerous bandit escapes from prison,
riding a white horse. The people call him Magalexandros, seeing in
him the mythical analogue of the heroes of popular uprisings. With
the help of his lads, he kidnaps a group of English diplomats and
holds them hostage in his village, asking the government for amnesty
and the return of the land to the villagers. The community of the vil-
lagers, under the guidance of a socialist teacher, greet Alexander as
their savior. The harmony, however, does not last long... Angelopou-
los, in a masterful way, deals with the contradictions in the formation
of the nation-state that permeate both the popular uprisings and the
corruption of state officials.
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MuBormAaoia / Fiction, 1981
EMAda / Greece, Italy, 98'
‘Eyxpwpn / Color, Me rjxo / Sound
EMnviké / Greek

Zknvo@eaia / Director
Adkng Manaotdbng
Zevdpio / Scriptwriter
Adkng Manaotdéng
dwroypagia / Cinematography
©6dwpog Mdpyag
Movtdg / Editing
BayyéAng Mkouolag
Mouaikr / Music-Score
Mwpyog Manaddkng
Héomoloi / Cast

ANEENG Aapiavdg, Kabotag ApdyAou,

Mpyog Zaundavng, ZTaipog
Meppiyyng, MixdAng ToAng, YRGwwn
MaAtédou, Zuapdyda Zuupvaiou,
Néva Mevtr, Miung XpuooudAng,
Ntivog Adpag, Mapyog Kotavidng
Mapaywyr / Production

EKK, Cinetic OE

Mpoéheuon Komag / Print Source
Feelgood Entertainement

11
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Tov kaipé twv EAAAvev

On the time of Hellenes

21a 1900, pia opdda AnoTt@y arnrjyaye évav veapd aoTo Kal Kata-
@elyel 0To Bouvd, TepIUévovTag Ta AUTPA Yia TNV arteAeuBépwor)
tou. O veapdg avamtiooel dia oxE€on GIAAg e Tov apxnyod Twv
AnoTtwv Kat ouveldnromolel 4Tl n {wr) aUTWV Twv Tapavouwy eival
TIOAU T1io auBevTikr) art’ Tn dIkr Tou. Tawvia ye avapopég otov Bilu-
nvo, Tov Manadlaudvn, Tov Adikd MoATIoPd: ol TIAAEg UANADEG,
Ta MPGoWNA UUBol, ol pwuéikeg TTapaddoelg Kal TeAeToupyieg, n
Babid BpnokeuTIKATNTA, OAQ AUTA e POVTO TIAVTA TO OKANPO Opel-
v eAAnviké Tortio. O ManaoTtddng, oKiaypapwvtag Ki autég tTnv
avtiBeon avdueoa otn AnoTeia wg Adikr eE€yepaon Kal T oUyKpO-
TNOoN TOU VewTePIKoU aoTIKoU KpdToug, delxvel TEAIKA TIwg TTAAo-
TePEG HOPPES Ak KOUATOUPAG TIAVTOTE OUVUTIPXAY, KATd KA-
TIOL0 TPOTIO, e VEWTEPIKEG HOPPES TIOAITIOMOU.

In 1900, a group of bandits kidnap a young bourgeois and take
refuge in the mountains, waiting for ransom for his release. The young
man develops a friendship with the leader of the bandits and realizes
that the life of these outlaws is much more authentic than his own. A
film with references to Vizyinos, Papadiamantis, popular culture: the
old pamphlets, the mythical faces, the Romeic traditions and rituals,
the deep religiosity, always with the harsh mountainous Greek land-
scape in the background. Papastathis, also outlining the contrast be-
tween banditry as a popular uprising and the formation of the modern
bourgeois state, finally shows that older forms of popular culture with
more modern forms somehow always coexisted.

MuBormAaota / Fiction
1963, ltakia / ltaly, 186'
‘Eyxpwpn / Color

Me rixo / With sound
[Tahikd / Italian

2knvo@eoia / Director

Luchino Visconti

Zevapio / Scriptwriter

Suso Cecchi D’Amico, Pasquale
Festa Campanile. Based on the novel
by Giuseppe Tomasi di Lampedusa
dwroypagia / Cinematography
Giuseppe Rotunno

Movrdag / Editing

Mario Serandrei

‘Hyog / Sound

Mario Messina

Mouaikr / Music-Score

Nino Rota

HBormoloi / Cast

Claudia Cardinale, Alain Delon,

Burt Lancaster

Mapaywydg / Producer

Goffredo Lombardo, Pietro Notarianni
Mapaywyn / Production

Titanus, Société Nouvelle Pathé
Cinéma, Société Générale de
Cinématographie (SGC)
Mpoéheuon Kémiag / Print Source
Park Circus

Images courtesy of Park Circus /
Walt Disney Studios

O yaténapdog

Il gattopardo // The leopard

O Blokdvri, €metta and v avanapdoTtaon Tou KIVARATOSG TG
(TaAKg evortoinong (Risorgimento), yéoa amd akpaia epwtikd
naon otnv Tawia Eror teAciwoe uia ueydAn aydnn (Senso, 1958),
dlaokevaoe 1o PUBIoTOPNUA Tou Aaumevtoula O yaronapdog,
oTNnV opdVUuN Tavia Tou 1962, émou amneikoviCel eUoToXA TNV TiE-
plodo Twv KowvoBouleuTikdV oupBlBacu@y (Trasformismo) otnv
(TAAKY] loTop(a. 2TIG apxEq TG dekaetiag Tou 1860 oTn ZikeAla, o
TKAPIMMAAVTL eTtixelpel va evivel To vnol Je Tnv utiéhotmn Itahia.
O apxikd oudétepog mplyknnag daunpitdio ZaAiva, €xovtag ermi-
YV@WOoN TNG MAPAKUNG TNG TAENG Tou, Ba avapelydel otnv undébeon
TOU YAUOU Kal TV GIAODOEIDY TOU TIOAITIKOTIOINUEVOU aviyioU Tou
TavkpévTl. To B€ua Tou TepdopaTog OTov KOWVOROUAEUTIONS Kal
OTIG QVTIQPACEIQ TOU ouvoy(ZeTal amd TOV OOPTOUVIOTH TavKPEVTL:
“‘av BéAoupe Ta TTPAYUATA VA TIAPAUEVOUV WG €XOUV, Td TIPdyUaTa
Ba npémnet va aANdgouv”.

Visconti, after the representation of the Risorgimento through ex-
treme erotic passions in the film Senso (1958), in his new film The
Leopard (1962), by adapting the novel of the same name by Lampe-
dusa, depicts the period of parliamentary compromises (Trasformis-
mo) in Italian history. In the early 1860s in Sicily, Garibaldi attempts to
unite the island with the rest of Italy. The initially neutral Prince Fabrizio
Salina, aware of the decline of his class, will then be involved in the
case of the marriage and ambitions of Tancredi, his politicized neph-
ew. The issue of the transition to parliamentarism and its contradic-
tions is summed up by the opportunist Tancredi: "if we want things to
remain as they are, things will have to change”.
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MuBornaoia / Fiction, 1990
lMouykoohaB{a / Yugoslavia, 130
HD File, Eyxpwun / Color, Me rixo /
With sound, ZepBikd, Kpoatikd /
Serbian, Croatian

Zknvo@eoia / Director

Nikola Stojanovié

Zevapio / Scriptwriter

Nikola Stojanovi¢

dwroypagia / Cinematography
Radoslav Vladic

Movtag / Editing

Petar Putnikovic

"Hyog / Sound

Marton Jankov Tomica, Sinisa Jovanovic
HBomoloi / Cast

Davor Janjic, Radmila Zivkovic,
Vita Mavric, Petar Bozovi, Snjezana
Martinovic, Boro Stjepanovic
MNapaywyog / Producer

Bakir Tanovic

Mapaywyr / Production

Bosna Film

MpoéAeuon Kémag / Print Source
Jugoslovenska Kinoteka

7/

Mnel Enék f to teleutaio Balg
oto Xepayefo

Belle Epoque, ili poslednji valcer u Sarajevu

Belle Epoque, or the last waltz in Sarajevo

H tawvia dev dlampayuateletal évo Tnv Tapayuévn lotopia g
Booviag EpleyoBivng kat Twv dAAAwV VOTIOOAABIKGOY AWV OTIC ap-
X€G TG dekaetiag Tou 1910, aAAd kat Tnv loTopia Tou Baikavikou
KIVNUATOYPAQOU. 2’ aUTHV TNV IOTOPIKY Tav(a, 0 TIPWTAYWVIOTIKOG
XOAPAKTNPAG avapépetal oe évav amd Toug TMPWTOUSG KIVNUATO-
YPQQIOTES TV BaAkaviwy kat avanapiotatal wg uia KAAMTEXVIKY
ouoloyvwpia mou cuvdéeTal, LeTagu dAAwvY, e pla yuvalka emnava-
OTATPLa KAl he pia KaAATEXVIda Tou kaumape. O Ztoyldvopitg, oe
ia ravdaioia Lwnpwv elkdvwy, UOXETICeL CUVEXWDG TNV TEXVN TNG
MrieA EMOK Kal ToV KIVNUATOYPAMO [e TNV EMavacTaTikr dpdon Kal
Toug 1deoAaylIkoUg aywveg. O o{kog avoxng wg XWPOS CUVWHOOL-
WV KAl OONOTIAOKIWY Kal Ol CUMBOANIKEG TIAPACTACEIQ KAUTIAPE OU-
VIOTOUV KaTd KAMOLo TPATIO Kal TNV OKNvr| TN BaAKaviKng loTopiag.

The film deals not only with the turbulent history of Bosnia and Her-
zegovina and other South Slavic peoples in the early 1910s, but also
with the history of Balkan cinema. In this historical film, the protago-
nist refers to one of the first filmmakers in the Balkans and is portrayed
as an artistic figure associated, among others, with a revolutionary
woman and a cabaret artist. Stojanovi¢, in a feast of vivid images,
constantly associates Belle Epoque’s art and cinema with revolution-
ary action and ideological struggles. The brothel as a place of con-
spiracies and intrigues and the symbolic cabaret performances are in
a way the scene of Balkan history.

MuBorAacia / Fiction, 2008

ANBavia, Meppavia / Albania, Germany
104, 35mm, ‘Eyxpwun / Color, Me rjxo /
With sound, AABavikd / Albanian

ZknvoOeoia / Director

Fatmir Kogi

Zevapio / Scriptwriter

Fatmir Kogi (Baolopévo g publotdpnua
Tou Ismail Kadare)

dwroypagia / Cinematography
Donal Gilligan

Movtag / Editing

Charles Ladmiral, Steffen Wimmers
‘Hyog / Sound

Thomas Lidemann

Mouaikr / Music-Score

Nexhat Mujovi

H6éomoloi / Cast

Blerim Destani, Masiela Lusha,
Xhevdet Ferri, Thomas Heinze,
Vlado Jovanovski, Gun Lajgi
Mapaywydg / Producer

Blerim Destani, Alain Midzic
Mapaywyn / Production

LARA Enterprises

Mpoéheuon Kémag / Print Source
Kkoci Productions

O kalpo6g Tou KOuNTN

Koha e Kometés // The time of the comet

H Tawia efval diaokeur| evog publotopripatog tou lopanA Ka-
VTOapE Kal avagépetal oty nepiodo Aiyo mptv tov A" Maykdouio
MéAepo, étav n ANBavia eixe aneAeuBepwBel amnd v OBwUAVIKY
Autokpatopia ki évag yepuavog mpiyknmag eixe ote@Bel BactAidg
™G. EEloTopel, e Kwukd TPOTO, TIQ TEPITETEIEG EVOQ AOKEPIOU
HOUCOUAUAvVWY TIou oTny eldnon g aABavikig aneAeubépwong
@eUyouv amnd 1o XwpLd TOUG YIa va TIOAEUROOUV Yia TN XDPa ToUG
Kal Tov véo BaciAld Tng. Avti yia Tov méAepo, o omoiog dAAwoTe
ouvexws aANAlel HETWTIA Kal PeTakivelTal, oTo Opduo Toug ouva-
VTOUV JIAQOPOUG XapakTipeg, AAAOUG QIAIkoUG KI AANoug Ttapd-
Eevougq Kal erikivduvoug. O apxnydg Tou ackeplou, utd 1o Gpavé-
levo evog KounTn Tou epgavicetal kabe 100 Xpovia, eykataAe(mo-
VTAQ TOUG NPWIOUOUG, epwTteleTal TEAIKA la KABoAIKY| KaAdypla.
Mpdkeltal yia pia oAU a&léAoyn avTi-MOAEUIKH KwUwd(a.

The film is an adaptation of a novel by Ismail Kadare and refers to
the period, shortly before World War I, when Albania was liberated
from the Ottoman Empire and a German prince was crowned king. It
narrates, in a comic way, the adventures of a group of Muslims who,
on the news of the Albanian liberation, leave their village to fight for
their country and its new king. Instead of war, which, after all, is con-
stantly changing fronts and moving, on their way they meet various
characters, some friendly and others strange and dangerous. The
leader of the group, under the phenomenon of a comet that appears
every 100 years, abandoning the heroics, eventually falls in love with
a Catholic nun. This is a very remarkable anti-war comedy.
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MuBormAaoia / Fiction, 1952
HMA / USA, 113’
Aompdpaupn / B&W, Me rixo /
With sound, AyyAikd / English

Zknvo@eaia / Director

Elia Kazan

Zevdpio / Scriptwriter

John Steinbeck

dwroypagia / Cinematography
Joseph MacDonald

Movtdg / Editing

Barbara McLean

"Hxog / Sound

W.D. Flick, Roger Heman Sr.
Mouoikr / Music-Score

Alex North

HBomoloi / Cast

Marlon Brando, Anthony Quinn,
Jean Peters

MNapaywydg / Producer

Darryl F. Zanuck

Mapaywyr / Production
Twentieth Century-Fox
MpoéAeuon Kémag / Print Source
Park Circus

Images courtesy of Park Circus /
Walt Disney Studios

iN -
J& Amli

Bifa Zanata!

Viva Zapatal!

H Tawia e&otopel ™ dpdon Tou Eptdidvo Zamdta, Tng omou-
dalag NYETIKNG MEOCWTIKATNTAG TWV AUTOXBOVOV avIapTwV TNG
aypoTtikng Me€ikavikrig Enavdotaong tou 1910. Zekivd amd ta ve-
otepa xpovia Tou, dTav nyrenke oTIG SlAUAPTUPIEG yia TNV KATA-
ATNoN NG YNNG Kal PTdvel UéXpL Tov KaBopIoTIKG Tou POAO OTnV
eNavdoTaon yid TNV avakatavour Tng yng mou avétpeye to Kabe-
otig Tou Mopeuplo Ntial. ‘Otav teAikd Tn B€on tou Ntial maip-
vel 0 MavTépo, o Zandra diarotdvel 0Tt Tinota dev 6a aAAdEeL. .
H tawvia Bewpeltal 611 Tav pla auto-amnoAoyia tou Kaldv yia Tiq
avagopég Tou otny ermtportr) MakKap6t, kat pali ye tov TCov 21d-
IVUTEK OTO 0gvdplo, dnuioUpynaoe dia Tatvia Ttou diakpivetal and
EMAVAOTATIKG 10eAAIOUO.

The film chronicles the actions of Emiliano Zapata, the great leader
of the indigenous guerrillas of the 1910 Mexican Rural Revolution. It
begins in his early years, when he led protests against the stealing
of land, and goes as far as his decisive role in the land redistribution
revolution that overthrew the Porfirio Diaz regime. When Madero final-
ly takes Diaz’s place, Zapata realizes that nothing will change... The
film is considered to be Kazan's self-apology for his reports to the
McCarthy committee, and together with John Steinbeck in the script,
he created a film that is characterized by revolutionary idealism.

Ntokiavtép / Documentary
1968, Apyevtvr| / Argentina, 90
AoTipéuaupn / B&W

Me rixo / With sound

ZknvoOeoia / Director

Octavio Getino, Fernando E. Solanas
Zevapio / Scriptwriter

Octavio Getino, Fernando E. Solanas
dwroypagia / Cinematography
Juan Carlos Desanzo,

Fernando E. Solanas

Movtag / Editing

Juan Carlos Macias, Antonio Ripoll,
Norma Torrado

‘Hxog / Sound

Octavio Getino

Mouoikr / Music-Score

Roberto Lar, Fernando E. Solanas
Heéomoloi / Cast

Aopriynon/Narration: Fernando E.
Solanas, Edgardo Suarez,

Maria de la Paz

Mapaywydg / Producer

Edgardo Pallero, Fernando E. Solanas
Mapaywyn / Production

Grupo Cine Liberacion,

Solanas Productions

MpoéAeuon Kémag / Print Source
Cinesur

H dpa TV kKapivioy

La hora de los hornos // The hour of the furnaces

3TO MPWTO aAUTS YEPOG TOU VTOKIMavTEP Twv OKTARIo MkeTivo Kal
®epvdavTo ZoAdvag - KUPLWV EKTIPOOMTIWY TOU AATIVOAUEQIKAVIKOU
KIVAUATOG emavaoTatikoy Kivnuatoypdeou “Tpitog Kivnuatoypd-
QOg” - pe T(TAO “ZnUElwoelg yia Tn veoarolkiokpartia, tn Bia kal
v aneAeuBépwon’, avantiooeTal Jia KPITIKY avdAuon g Ka-
Tamnieong Kal Tou autapxiopou otn Aatwvikhy Aueplkn ) dekaetia
Tou 1960. Me avagopég o€ enavacTdteg Kal Ye TNV avTioTiEn vTo-
KOUMEVTWY, autd TO QIAUIKS KOAAZ TANBOUG EKPPAOTIKMV UECWV
€lodyel OTOV KIVNUATOYPAPO TNV aloBnTIKY| plag PLCooTIA0TIKNG
TIOAITIKNG TIPAYMATE(AS Yia TOUG GUAAOYIKOUG ay@veg Kal To 6pa-
Ja evog aneleubepwuévou xpovou. Kivnuatoypagronke Koupd
Katd ) didpkela TnG dikTaTopiag oTtnv ApYevTivr) Kat eoRABnke
0e €PYATIKA owuate(a Kal eoltnTikoug oUAASYOUG. ZUupwva e
Tov TkeTivo: “kdBe PoBOAY| dnuioupyouoe évav aneAeubepwuEvo
XWPO, £va €dapog anaAAayuévo and Ty anolkiokpatia”.

This first part of the documentary by Octavio Gettino and Fernando
Solanas - key representatives of the Latin American revolutionary film
movement “Third Cinema” - entitled “Notes on neo-colonialism, vio-
lence and liberation” - develops a critical analysis of the oppression
and authoritarianism in Latin America in the 1960s. With references to
revolutionaries and by counterpointing documents, this film collage
of a host of expressive cinematic media, introduces to cinema the
aesthetics of a radical political treatise on collective struggles and
the vision of a liberated time. It was filmed clandestinely during the
dictatorship in Argentina and was screened in trade unions and stu-
dent associations. According to Gettino: "every projection created a
liberated space, a decolonized territory”.
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MuBomAacia / Fiction
1968, KouBa / Cuba, 99’
DCP, Aomnpduaupn / B&W
Me rixo / With sound
lomavikd / Spanish

Zknvo@eoia / Director

Tomas Gutiérrez Alea

Zevapio / Scriptwriter

Tomas Gutiérrez Alea,

Edmundo Desnoes

dwroypagia / Cinematography
Ramén F. Suarez

Movtdg / Editing

Nelson Rodriguez

Mouaikr / Music-Score

Leo Brouwer

Héomoloi / Cast

Sergio Corrieri, Daisy Granados, Eslinda
Nufiez, Omar Valdés, René de la Cruz
MNapaywyog / Producer

Miguel Mendoza

Mapaywyr / Production

Instituto Cubano del Arte e Industria
Cinematograficos

MpoéAeuon Kémag / Print Source
Cineteca di Bologna

m CINETECA
BOLDGNA

FILMMAKERS FOR FILM PRESERVATION

WICELD CIMEMA FRO{ECT

Mvhpeg unavantuéng

Memorias de subdesarollo // Memories of underdevelopment

H tawia pe ToAunped Ugpog avaulyvuel To TIPoowrtikd Kal TO TIo-
AlTikd, T MUBOTIAQO(a KAl TO VTOKIYAVTER OTO TAA(OI0 TNG PYENG
™¢ KouBavikig Enavdotaong pe Tig HIMA, 1o 1962, évav xpdvo
mptv Tnv enibeon otov KéAmo twv Xolpwv. Baolouévo oe pubiotd-
PNUA TOU CUV-oevaploypd®ou Tng Taviag Evtpouvto Nteovdeg, o
2EPX10 £vVag TIPOVOUIOUXO0G UIKPOaoTAC SlavooUuevog eTIAEYEL va
napapeivel otnv Koupa kat va kataypdyel i KOOUOYOVIKEG AAAQ-
VéG og éva publotépnua. Mepimhavauevog otnv ABdva mou eival
oe avaBpacud, dev ouhueTEXel aAAd oUTe akPIBWS apvelTal To
Kowvwviké yiyveoBal. “Tpoonabw va {fow oav Eupwrnaiog kI’ autd
HE TIAPATIEUTEL OTNV UTIAVATTTUEN”, A€€l KATTOIA OTLYUr OTNV Tawvia.
O TkouTiEpel ANEq, [e epgavelq emppogg and Tov Mkovtdp, oTo-
xdletal xwpiq dnuaywyia tTnv enavdotaon otn Koupa péoa and
auTév ToV TIAONTIKG aAVTI-PWa.

The film boldly blends the personal and the political, fiction and
documentary, in the context of the rift of the Cuban Revolution with
the USA, in 1962, a year before the Bay of Pigs Invasion. Based on
a novel by co-writer Edmundo Desnoes, Sergio, a privileged petty
bourgeois intellectual, chooses to stay in Cuba and document the
cosmogenic changes in a novel. Wandering in the bustling Havana,
nor does he participate neither denies the social becoming. “I try to
live like a European and that leads me to underdevelopment” he says
at one point in the film. Gutiérrez Alea, with obvious influences from
Godard, contemplates without demagoguery the revolution in Cuba
through this passive anti-hero.

MuBorAaofia / Fiction, 1972

AvykoAa, FaMa / Angola, France, 98’
DCP, ‘Eyxpwpun / Color,

Me rixo / With sound

lMoptoyaAikd / Portuguese

2knvo@eoia / Director

Sarah Maldoror

Zevapio / Scriptwriter

Mario Coelho Pinto de Andrade, Maurice
Pons, Sarah Maldoror

dwroypagia / Cinematography
Claude Agostini

Movrag / Editing

Georges Klotz

‘Hxog / Sound

Octavio Getino, Abelardo Kuschnir,
Anibal Libenson

Mouaikr / Music-Score

Ensemble ‘Les Ombres’

HBormoloi / Cast

Elisa Andrade, Domingos De Oliveira,
Jean M'Vondo, Adelino Nelumba,
Benoit Moutsila, Tala Ngongo, Lopes
Rodrigues, Henriette Meya, Manuel
Videira

Mapaywydg / Producer

Jacques Poitrenaud

Mapaywyr / Production

Isabelle Films

Mpoéheuon Kémag / Print Source
Cineteca di Bologna

E CINETECA
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Tapmlavyka

Sambizanga

H tawia avagépetal atnv mepiodo Alyo Tplv Tov €vorAo ayw-
Va TOV enavaoTtatdy and v AykoAa evavTtia oTnv MopToYAAIKA
armolkiokpartia T dekaetia Tou 1960. ‘Enerra amnd T cUAANYN Tou
dvtpa tng, N Mapla Eekivd amnd 1o xwpetd Toug, e To maldl Toug
OTOUG WUOUG, Yia va JlekdIKNoel TNV aneAeubBEpwor Tou. And xw-
pl6 oe XwpEI0, ouvevavetal pe AANoug dvTpeg Kal yuvaikes, aAAd
Kal uttékeltal otn Bla Tou armolkiokpatikou kabeotwrog. O xapa-
KTNpag Kal ot aydveg Tng Mapiag avravakAouv Kal Ty MEOCWTIIKY
dladpoun TG oknvobETdag Zdpa MaAvtopdp Tou ftav ouluyog
TOU emavaoTdTn NG AvyKOAa Kal OUV-0evaploypdgou Tng Taviag
Mdpto vte Avtpdvte. Ano ) pia peptd, o peallopdg g taviag
enitelveral and 1o yeyovog 4Tl ol epacttéyveg ndortolol eivat mpay-
patikol enmavaotdteg. Ao v dAAN peptd, n Maivtopdp ouvBETel
Jia Talvia ToINTIKY), TToU OTIdEl TIG OTEPEOTUTIKESG AVATIAPACTACEIS

™G AQPIKNG.

The film tells the story shortly before the Angolan armed struggle
against Portuguese colonialism in the 1960s. After the arrest of her
husband as a militant, Maria sets out from their village, with their child
on her shoulders, to demand his release. From village to village, she
unites with other men and women, but is also subject to the violence
of the colonial regime. Maria’s character and struggles also reflect
the personal path of director Sarah Maldoror, who was the wife of the
Angolan revolutionary and co-writer of the film Mario de Andrade. On
the one hand, the realism of the film is intensified by the fact that the
non-professional actors are real revolutionaries. On the other hand,
Maldoror composes a poetic film, breaking the stereotypical rep-
resentations of Africa.
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Tloptl 2tiPevg

/] K&t yia to onolo a&iet va Ceig

H TawvioBrikn, mot) oty arooToAr] Tng yia
NV TIPOROAY] QMOKATECTNUEVWY KIVNUATO-
YPAPIKWOY Bnoaupdv am’ 6Ao Tov KOoWO,
TIAPOUCIACEL éva APIEPWUA OTOV AUEPIKAVS
dnuoupyo Tloptl 2TiReva. 2e autd TepINap-
Bdvovral emtd Tawvieq Tou, kabwg kat dUo
VTOKIUQVTEP TOU YLOU Tou, TCopTC ZTiBevg Tou
vedtepou —To T¢optl 2TiBevg: To Takidl evog
Kivnuaroypagiotri (1984), mou agopd Tnv
TIOPE(Q TOU OTN XPUOT] ETIOXT| TOU XOALYOUVT,
Kal to T¢optl 2tiBevg: Amo tnv artéBaon 1me
Nopuavdiag oro BepoAivo (1994), yia ta mo-
AUTIUG EYXPWUA VIOKOUUEVTA TIou TpdRnEe
otov B' Maykdéouio MoéAepo.

>Upowva pe Tov Exodv Kooumdyt, av o >Ti-
Bevg dev elxe TpaPrEel ekelva ta TAdva ue
™ Qe Twv OTPATOTEDWY CUYKEVTPWONG,
0 PIN6oopog Teoviop Avtdpvo dev Ba uro-
pouoe va eixe TipoRel ot dldonun apopLoTI-
K1) dldyvwon Tou, o1l eival BapRapo va ypd-
@eTal Toinon petd 1o AouoITg. Mapabetel
erniong Tov kovtdp, cUUGWVA [e TOV OTIo(0:
«Av 0 ZtiBevq Oev efxe Tpapntel exkelva ta
nMAdva 16mm pe €va ano Ta MPWTa EyXpwua
@\ oto Ntayxdou, n EAicaumned TEkop, dev
Ba eixe pia B€an otov NAo».

O Z1iBevg Eekivnoe ora mAatd twv Adpeh
Kal Xdpvtt (Xovrodg kat Aiyvdg) Kal oUvtoua
avadeixBnke €vag arnd ToUg TTIO ONUAVTIKOUQ
OKNVOBETEG NG AUEPIKAVIKNG KwUmA(Ag.
Ol XapaKINPIOTIKEG Tawvieg Tou AvBowmivn
dikaloouvn (1942), H yuvaika e xoovidg

(1942) ka1 Aoteyor epwteuugvorl (1943), Oel-
XVOUV, TIEPA ard Tn oKnVoBEeTIKN deflotexvia
Tou, 6Tl 0 2TiRevg, ndn amd Tig Kwuwdieg Tou,
€01ye, av Kal e POUAVTIKY alolodo&fa akoun
TdTe, AVOPWTIOTIKA KAl TTOAITIKA BEpaTa.

H oUPUETOXT TOU WG KIVNATOYPAMIOTH OTOV
B' Maykdouto MéAeuo petaromioe Kal wplla-
oe To Opapd Tou Tpog RBabutepeg avBpwrl-
otikég avadnmoele. Ané ) delTepn auTr o
wpLUN Tieplodd Tou TipoRAAovTaL Ol TaIviES:
Mia 6€on otov riio (1951), pia opodpr) emi-
Beon OTO QUEPIKAVIKO OVEIPO N QYVONUEVN
arnod Toug UEAETNTES Tawvia Kdt yia To oroio
aéicel va Ceic (1952) yia toug AaBupivBoug
TWV avBpwTivwy OXECEWV TO YOUEDTEQV
opdanuo omv lotopia Tou eldoug, O dvBow-
TI0G TG XauevnG koiAdoag (1953) yia v au-
TodIkia omv Aypla Alon kabwg Kal n ek
Tawia O yiyag, omv omoia o 2T{Bevq Biyel On-
TuaTa parolopou, aAAd Kal TIPOOPEPEL Eva
MAvOPApa TwV AANAYWOY TOU AUEPIKAVIKOU
TOTTOU KAl TWV QvBPWTIWY TOU.

EmAoyrj taividdv: Exodv Koourdxe,
IdkwBog 2kevoepIONG

Mooypauuatiouds. IdkwBog Skevoepiong
Eloaywyikd keiuevo: louAia Méounyka

// Something to live for

The Greek Film Archive, true to its mission in
screening restored cinematic jewels of world
cinema, will present a tribute to the American
filmmaker George Stevens. The screening
programme, will include seven feature films
by the director and two documentaries by his
son, George Stevens Jr. — George Stevens:
A Filmmaker’'s Journey (1984), on the direc-
tor's career in Hollywood’'s Golden Age era,
and George Stevens: D-Day to Berlin (1994),
that is based on rare colour footage, filmed by
the director himself, during World War II.

According to Ehsan Khoshbakht, if George
Stevens hadn'’t shot those horrific scenes at
the Nazi concentration camps, the philos-
opher Theodor Adorno would never have
reached his infamous aphoristic verdict, “to
write poetry after Auschwitz is barbaric”.
Khoshbakht also attributes this footage in
inspiring Goddard to say “If George Stevens
hadn't used the first 16mm colour film in
Dachau, Elizabeth Taylor would never have
found a place in the sun”.

Stevens took his first steps, as cameraman
on the sound stage of Laurel & Hardy, and
soon after, proved to be one of the great di-
rectors of the American comedy. Some of his
earlier hallmark films—such as The talk of
the town (1942), Woman of the year (1942)
and The more the merrier (1943)—reveal
that beyond his directorial sensibilities and
skills, Stevens would already from his com-

edies, touch upon humanistic and political
themes —albeit tainted with a romantic ide-
alism of the time.

His involvement in World War Il as a filmmak-
er, allowed his him to reinvent and ripen his
artistic vision, towards a deeper humanis-
tic concern. From his second more mature
period, the following films will be screened:
A place in the sun (1951)—a fierce attack
on the American dream; Something to live
for (1952), neglected by scholars—on the
laby-rinthian nature of human relations;
Shane (1953), a landmark in the genre of
westerns —on vigilantism in the wild west; as
well as of course, the great epic film, Giant
(1956) —where Stevens, tackles issues of
racism head on, whilst offering a panoram-
ic view, on the changes undergone in the
American landscape and its peoples.

Film selection: Ehsan Khoshbakht,
Jacob Skenderidis

Programming: Jacob Skenderidis
Introduction: loulia Mermigka
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The Talk of the Town © 1942 Columbia Pictures Industries, Inc. All Rights Reserved

The Talk of the Town © 1942 Columbia Pictures

Industries, Inc. All Rights Reserved

MuBomAacia / Fiction

1942, HMA / USA, 117’

2K DCP, Aompdpaupn / B&W
Me rixo / With sound,
AyyAikd / English

2knvo@eoia / Director

George Stevens

Zevapio / Scriptwriter

Irwin Shaw, Sidney Buchman,
Baolouévo oe 1oTopia g
Sidney Harmon

dwroypagia / Cinematography
Ted Tetzlaff

Movrdag / Editing

Otto Meyer

Mouaikr / Music-Score
Frederick Hollander

Heormoloi / Cast

Cary Grant, Jean Arthur,

Ronald Colman, Edgar Buchanan,
Glenda Farrell, Charles Dingle
Mapaywydg / Producer

George Stevens

Mapaywyn / Production
Columbia Pictures

Mpoéheuon Koémag / Print Source
Park Circus

i

Av8ponivn dikatocuivn

The talk of the town

Y& auTn T coBapr| Kouwdia 1§ avalagpn TOAITIKY) Tawvia, évag
aploTepdq epYATNG Katnyope(Tal yia Bavatn@dpo eunenoud oTo
epyootdolo dmou epydletal. Otav anodpd and Tn QUACKN, 0N
HIKEY) TIOAN Kavévag dev uropel va ano@uyel TNV TOAITIKY] eUMAO-
KM yla TNV epimtwor| Tou. Katagelyel 0To OTiTl hiag maAldg tou
OUMMAOATPIAG Kal Jad{ he Tov Kavoupylo evolkliaoTh Tng, évav
KaBNyNTr VOUIKNAG, dNUIoUPYOoUV €va TTAATWVIKG epwTIKO TPlywvo,
O1ou ol 10e0N0VIKEG DlaPoPEQ TOUG elval AUTES TTOU TEAIKA TOUG
QEPVOUV KOVTA. ZulnTouV Yia TIQ aPpnPNUEVES IOEEC TOU VOUOU Kal
™G dIKAoUVNG, WOTIOU AVTIUETWIIOL e TNV autodikia Kal T [i-
oaAAodogla Tou dxAou, Ba mpénel va TG epapudoouy oty PAEnN.

In this serious comedy or featherbrained political film, a leftist fac-
tory worker is accused of carrying out a deadly arson attack. Upon
his escape from prison, in the small town even those who are trying to
avoid politics become involved. He hides in the house of an old high-
school classmate, and together with her new lodger, a law professor,
they form platonic ménage a trois, in which they are binded by their
ideological contrasts. Confronted with the vigilantism and the bigotry
of the mob, their reflections on the abstract ideas of law and justice
must be turned into action.



Woman of the Year © 1942 WBEI
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MuBorAaoia / Fiction

1942, HMA / USA, 114’

2K DCP, Aoripduaupn / B&W

Me rixo / With sound,

AYYAKA, TaMKd, Pwolkd, Meppavikd,
lonavikd, EMnvikd / English, French,
Russian, German, Spanish, Greek

Zknvobeaia / Director

George Stevens

Zevapio / Scriptwriter

Ring Lardner Jr., Michael Kanin
dwroypagia / Cinematography
Joseph Ruttenberg

Movtdg / Editing

Frank Sullivan

"Hxog / Sound

Douglas Shearer

Mouoikr / Music-Score

Franz Waxman

Héomoloi / Cast

Spencer Tracy, Katharine Hepburn,
Fay Bainter, Reginald Owen,
Minor Watson, William Bendix
MNapaywydg / Producer

Joseph L. Mankiewicz
Mapaywyr / Production
Metro-Goldwyn-Mayer
MpoéAeuon Kémag / Print Source
Park Circus

H yuvaika tng xpoviag

Woman of the year

Ze auTr TNV AloBNUATIKN KOUEVTI, e TIOMTIKEG TTPOEKTATELG YIa
TIG EUQUAEG OXEOELG Kal Yia TNV AUEPIKY, OTO KATWOAL Tou B' Ma-
YKOOU{OU TIOAEWOU, Hia SUVAMIKY] pepvioTpla dnpoaloypd(og Kal
évag abANTIKoypd@og, Tapd TIG eMayYEAUATIKEG TOUG JleveEELg,
epwtevovTal kKal oto Téhog mavrpevovtal. O ZTiBevg anodidel To
BpaBeupévo oevdplo Twv Pivyk Adpvtvep TZ. kat MAKA Kéivly,
EVOPXNOTPWVOVTAG T BAEUUATA KAl TA OWUATA Ue puBud Ttou Ou-
HiCel BwPS Kivnuatoypd®o: n dlebviig TOAITIKY) oknvr| eloBAAAeL
07O Yduo Toug, éva TTPOCPUYASTIOUAO OTO OTITL, €vag avTipacioTag
otV Kpepatokduapa. O KOUPOPUIOUOS TNG TEPIPNUNG OKNVIG
™G koulivag, omou “n yuvaika Ba pérnel va yupioel otn 6€on g’
elval udAAov pia mapwdia g olkiakdTnTag.

In this romantic comedy with political commentary on gender rela-
tions and World War Il reaching America, a dynamic feminist political
commentator and a sportswriter, after professional conflicts, fall in
love and get married. Stevens interprets the awarded script by Ring
Lardner Jr. and Michael Kanin, by orchestrating bodies and gazes
with a relentless groove reminiscent of silent cinema: international
politics even finds its way into the bridal chamber, a child refugee in
the house, an anti-fascist fugitive in the bedroom. The conformism of
the infamous kitchen scene, where “the woman has to return to her
place’, is more of a parody of domesticity.

The More the Merrier © 1943 Columbia Pictures

Industries, Inc. All Rights Reserved

MuBomAacia / Fiction

1943, HIMA / USA, 104’

4K DCP, Aompduaupn / B&W
Me rixo / With sound,
AyyAikd / English

2knvo@eoia / Director

George Stevens

Zevapio / Scriptwriter

Robert Russell, Frank Ross,
Richard Flournoy, Lewis R. Foster,
Garson Kanin

dwroypagia / Cinematography
Ted Tetzlaff

Movrdag / Editing

Otto Meyer

Mouaikr / Music-Score

Leigh Harline

Heéomoloi / Cast

Jean Arthur, Joel McCrea,
Charles Coburn, Richard Gaines,
Bruce Bennett, Frank Sully
Mapaywydg / Producer

George Stevens

Mapaywyn / Production
Columbia Pictures

Mpoéheuon Koémag / Print Source
Park Circus

Acteyol epwteUpEvol

The more the merrier

H kwpwdia ektuliooetal Tov kaipd tou B' Maykoouiou moAéuou,
TéTE TIOU OTITIA KAt dvTpeg rTav oe EAAeldn). Mia veapr| avaykdale-
TAl VO OUYKATOIKNOEL Je €vav okavdaAldpn NAKIwUEVO, 0 oTtolog
ETIMAEOV UTIEVOIKIAZEL TOV XWPO TOoU oe évav veapd Aoxia, mpo-
omnabwvTag va toug pépet kovtd. O ZTiBevg oknvobetel pe Bdon to
¥A0g Tou dnploupyeltal and Tov TePIOPIoUEVO XWEO KAl TO OTPI-
HwYHa. Me akdun pia gopd de&lotexVvikn oknvobeaia, Ta eumnddla,
ol épTeq Kal Ta mapdbupa yivovtal u€pog Tng 1oTopiag, dnwg
otnv Kopugaia oknvr), émou Tehikd ol véol Ba Bpebouv oTo (Blo
KPERATL.

The comedy takes place during World War Il, when houses and
men were in shortage. A young woman has to share a flat with a
mischievous older man, who moreover sublets his space to a young
sergeant and deliberately pushes the two younger flatmates to cou-
ple. Stevens develops the film relying on the chaos created by the
limited space and the forced proximity. Once more, in a tour de force
of filmmaking, the obstacles in space, windows and doors become
part of the story, as in the climax scene where the delayed encounter
eventually happens in a shared bed.



Images courtesy of Park Circus/Universal
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MuBorAacia / Fiction

1951, HMA/ USA, 122’

4K DCP, Aomipdpaupn / B&W
Me rixo / With sound,
AyyAikd / English

Zknvo@eoia / Director

George Stevens

Zevapio / Scriptwriter

Michael Wilson, Harry Brown, Baciopévo
010 pubiotdpnua An American Tragedy
(1925) Tou Theodore Dreiser kat oto
OMWVURO Beatplkd Tou Patrick Kearney
dwroypagia / Cinematography
William C. Mellor

Movtdg / Editing

William Hormbeck

"Hxog / Sound

Gene Garvin, Gene Merritt

Mouoikr / Music-Score

Franz Waxman

HBomoloi / Cast

Montgomery Clift, Elizabeth Taylor,
Shelley Winters, Anne Revere, Keefe
Brasselle, Fred Clark

Mapaywydg / Producer

George Stevens

Mapaywyrj / Production

Paramount Pictures

Mpoéheuon Komag / Print Source
Park Circus

Mua 8éon otov RAo

A place in the sun

ZUuQwva pe Tov Exadv KooumdyT, n KAQoIkr| autr] alofnuatikn
Tpaywdia eEamnoAlel, woTtdoo, pia amnd Tig opodpdTepeq eMOEoelq
0To apepikavikd dvelpo. ‘Evag epyalduevog véog Tou poomabel
va avéABel kovwvikd epwteleTal dUo yuvaikeg, pia gTwxr kal uia
mhouaota. TupAwpévog amd To dbog kai ) ¢ihodokia, odnyeital
TeAIKd 0TO §YKANUA. 210 TEAOG OUWGC, OVEIPOTIOADVTAG TOV XAUEVO
€pwta d€xetal mapd&eva rpeua T poipa tou. O ZtiRevg emvénoe
Hla KavoTtopa Xprion Twv opaAdy petaBdoewy (dissolve) oTo po-
VTAC, yia va emruyel “éva eidog péouoag evépyelag”. ©puAikr el-
vai n oknvr] Tou @thlou Tng EAlCaured Téihop kal Tou MovTtykduept
KAIT, 610U Ta £pWTIKA KOVTIVA TIAQVA PEPVOUV TOUG BeaTEQ HEod
oTNV aykaAld Toug.

According to Ehsan Khoshbakht, this classic romantic tragedy is
nevertheless one of the most uncompromising attacks on the Ameri-
can Dream. A working-class young man tries to earn his way up and
falls in love with two women, a working-class one and a rich one.
Blinded by passion and ambition, he resorts to crime. At the end how-
ever, the romantic vision puts the hero in a state of reverie, allowing
him to walk through the calamity, terrifyingly calm and sober. Stevens
devised an innovative use of editing dissolves for achieving “a kind of
energy to flow through”. Legendary is the kiss scene between Eliza-
beth Taylor and Montgomery Clift, in which their romantic close-ups
take the audience into their arms.

Images courtesy of Park Circus/Universal

MuBomAacia / Fiction

1952, HMA / USA, 89’

2K DCP, Aompdpaupn / B&W
Me rixo / With sound,
AyyAikd / English

2knvo@eoia / Director

George Stevens

Zevapio / Scriptwriter

Dwight Taylor

dwroypagia / Cinematography
George Barnes

Movtag / Editing

William Hornbeck, Tom McAdoo
‘Hyog / Sound

Gene Garvin, Gene Merritt
Mouaikr / Music-Score

Victor Young

H6éomoloi / Cast

Joan Fontaine, Ray Milland, Teresa
Wright, Richard Derr, Douglas Dick,
Herbert Heyes

Mapaywydg / Producer

George Stevens

Mapaywyn / Production
Paramount Pictures

Mpoéheuon Kémag / Print Source
Park Circus

O katn¢opog tng apaptiag

Something to live for

‘Evag mavipepuévog mp@ny aAkooAlkdg Slagnuiotng Tou (el
A€oV pla TakTomoinuévn Cwr, Bondd pia aAkooAlkr nborold va
Eekivrioel e Toug Avavipoug ANKOOAIKOUG. ZUVTOUA epwTeUovTal,
aAAd n ouduydg Tou, 1 omola Bewpel 4TI 1 Lwr) Tou Mapagxel yivel
EevépwTn, otadlakd Ba avtiAneBel Tt oupBaivet. Autr n Aydtepo
EUMOPIKA ETITUXNMEVN Talvia, N omola ermA&ov ayvoronke Ki and
UETEMEITA UEAETNTEG TOU 2TiRevg, elval wotdoo dAAo éva delyua
NG oknvoBeTIKNAQ de&loTtexviag Tou otny anddoon Tou BABoug Twv
XAPAKTAPWY e TAAva amnd TePIOPIOUEVOUG KAl OUYKEXUUEVOUG
XWpPoug. Ol eUdAWTOL XAPAKTHPEG TTayIdeUOVTaAL 08 Urap, dwUATIa
Eevodoyxeiwy, ypagela kal acavogp. AEloonuelwtn elval n oknvn
OTOV PpAPAWVIKS TAPO OTO HoUoelo — évag acuvriBloTog XWPOog yid
Vv enaverniBepaiwon avopwrivwv dSeoUmV.

A married, former alcoholic advertiser that is now settled, helps
an alcoholic actress to join Alcoholics Anonymous. Soon they fall for
each other, but his wife, who thinks his life has become far too sober,
finds out their emerging affair. This less commercially successful film,
which moreover was ignored in later studies on Stevens, is neverthe-
less yet another sample of his artistry in developing the characters in
depth in shots of cluttered and ambiguous spaces. The vulnerable
characters are trapped in bars, hotel rooms, offices and elevators.
Noteworthy is the sequence in a pharaoh’s tomb in a museum — an
unlikely place for the reaffirmation of human bonds.



Images courtesy of Park Circus/Paramount
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MuBorAacia / Fiction
1953, HMA / USA, 118’

2K DCP, ‘Eyxpwun / Color
Me rixo / With sound
AyyAikd / English

Zknvo@eoia / Director

George Stevens

Zevapio / Scriptwriter

A.B. Guthrie Jr., Baotopévo oto
OUWVUKO HUBIoTOPNUA TOU

Jack Schaefer

dwroypaegia / Cinematography
Loyal Griggs

Movrag / Editing

William Hornbeck, Tom McAdoo
"Hxog / Sound

Gene Garvin, Harry Lindgren
Mouoikr / Music-Score

Victor Young

Héomoloi / Cast

Alan Ladd, Jean Arthur, Van Heflin,
Brandon De Wilde, Jack Palance,
Ben Johnson

Mapaywydg / Producer

George Stevens

Mapaywyr / Production
Paramount Pictures

MpoéAeuon Kémag / Print Source
Park Circus

O avBpwnog tng xapévng
KotAadag (Apnayes tng yng)

Shane

Ze autd To youéaoTtepy, opdonuUo TNV loTopla Tou eldouq aTov
apepikavikd  Kivnuatoypdgo, n agrynon tng totopiag yivetal
and Tnv omTikn evog naidlou. Mia okAnpd epyalduevn olkoyévela
aypoT®y, KaBwg Kat dAol ot AAAOL aypAdTES TOU EMOIKIOUOU TPOMO-
KpatouvTal and évav heyahokTnvotpopo mou BEAeL va Toug ekdl-
WEel amd T yn Toug. TNV KotAdda ¢tdvel o emdEEI0G OTA TIOTO-
Ala Z€lv Kal To aydpl TNG OIKOYEvelag katayonTeUeTal. 2To TEAOG,
0 TOTOAEPO avakaAel Tov dpKo Tou evavTia oTn xperon Biag. O
ZTiBevg, uadi pe tov BpaBeupévo dleubuvtr) pwtoypapiag AdylaA
TKPLYKG, arnédwae Je TPaxU peaAloud Kal OTITIKY] CUMMETPIA TOUg
BpUloug g Biag kat Tng autodikiag Tng Ayplag Avong.

In this western, a landmark in the history of the genre in American
film history, the story is told from the point of view of a child. A hard-
working family and other fellow homesteaders are being terrorized by
a cattle baron, who wants to drive the farmers off their land. Shane,
a princely mannered gunman descends into the valley and the boy
is infatuated by him. At the end, the gunfighter abandons his vow to
renounce violence. Stevens, with the awarded cinematographer Loyal
Griggs on board, juxtaposed gritty realism and frame symmetry in
this visualization of legendary violence in the Wild West.

Giant © 1956 WBEI

MuBorAacia / Fiction

1956, HMA / USA, 201"

4K DCP, Eyxpwun / Color

Me rixo / With sound

AyyAd, lonavikd / English, Spanish

2knvo@eoia / Director

George Stevens

Zevapio / Scriptwriter

Fred Guiol, lvan Moffat,
BacIouEVO OTO OUWVULO
uuBlotépnua g Edna Ferber
dwroypagia / Cinematography
William C. Mellor

Movrdg / Editing

William Hornbeck

"Hxog / Sound

Earl Crain Sr.

Mouoikr / Music-Score

Dimitri Tiomkin

Heéomoloi / Cast

Elizabeth Taylor, Rock Hudson,
James Dean, Carroll Baker,
Jane Withers, Chill Wills
Mapaywydg / Producer

Henry Ginsberg, George Stevens
MNapaywyr / Production
Warnes Bros

MpoéAeuon Kémag / Print Source
Park Circus

>

O yiyag

Giant

2TV ETIKY auTr) Tawvia, 1 1oTopia Eekivd oTIq apxEg Tng dekae-
Tlag Tou 1920 og éva pdvtlo Tou TEEAQ Kal PTdvel HEXPL TN HETA-
ToAepikr) dvBion Tng metpeAatoflounxaviag. Avdueoa oe moAAoUg
deuTepeloVTEG XAPAKTIPES, TIPWTAYWVIOTOUV O IBIOKTATNG ToU
pdvtdou (Pok Xdtoov), n ouluydg Tou (EAICaumed Téhop) Kal évag
PdNV UNAAANASG Toug (TZEIUG NTIv) Ttou TeAIkd Ba yivel TAoUoI0G
netpelatonapaywysés. H tawvia eival onuavtikn yiati Biyet nt-
LaTa PAToIoHOU evAvTIa 0TOUG AUEPIKAVOUG HEEIKAVIKNG KATAYW-
yiG. EmnAéov, n oknvoBeoia tou ZTiBevq eival aglopvnudveutn yia
TIC aouvriBloTeq opaAEQ petapdoelg oTo povTdl (dissolves) evdl-
AUEDQ OTIG OKNVEG, YId TNV eVAAAAYN TWV OTITIKOV OTIG TIOAAEG
UTTOTTAOKEG, YIA TN XOPOYPAP{A TV KAUYAdWY KAl YIA TIG TIOINTIKES
OTIYUEQ OTIG anépavTeq ekTdoelg Tou TEEQG.

This epic film starts in the beginning of 1920s in a ranch in Texas
and reaches the post-war growth of the oil industry. Among many
secondary characters, in the lead roles are the rancher (Rock Hud-
son), his wife (Elizabeth Taylor) and the ranch hand (James Dean),
who eventually becomes an oil baron. The film is important because it
broaches racism against Mexican Americans. Moreover, noteworthy
are Steven’s use of editing dissolves within single scenes, the multi-
ple character perspectives of the subplots, the fight scenes and the
poetic moments in the vast horizons of Texas.
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Ntokipavtép / Documentary
1984, HMA/ USA, 112’
ProRes, Aompduaupn,
‘Eyxpwpn / B&W, Color

Me rjxo / With sound
AyyAikd / English

Zknvo@eaia / Director

George Stevens Jr.

Zevdpio / Scriptwriter

George Stevens Jr.

Movrdg / Editing

Catherine Shields

"Hxog / Sound

Jack Higgins, Petur Hliddal, Steve
Nelson, A.C. Warden, Barbara Zahm
Mouoikr / Music-Score

Carl Davis

Héomoloi / Cast

Eupavicovrat o: Fred Astaire, Warren
Beatty, Pandro S. Berman, Frank
Capra, Douglas Fairbanks Jr., Katharine
Hepburn, John Huston, Rouben
Mamoulian, Joseph L. Mankiewicz
MNapaywyog / Producer

George Stevens Jr.

Mapaywyr / Production

Creative Film Center

Zupnapaywyr / Co-production
Susan Winslow

MpoéAeuon Kémag / Print Source
Courtesy of Criterion

Tlopt{ Xtifevg: o ta&id
EVOG KlYnpatoypagplotn

George Stevens: A filmmaker's journey

To vToKIMavTEP auTd eival éva amnd Ta kKaAUTePA ToU €X0UV Yivel
yla kdrolov oknvoBgtn tou XéAtyouvt. O ylog Tou 2TiBevg, atov
OGN0 ToU OKnvoBETN, dlaxelpileTal Ta AnooTMAouaTa TWV TAVIOV
TOU TATEPA TOU [e aeBacuo, xwplg va Ta dlakdMTel Kal va mapeu-
BdAel opthouoeg kepalée. MAaAloTa gaivetal 6Tl 0 emIeAnq Kal
aplaotog pubudg Tng oknvobeoiag Tou €xel Kowvd onuela pe To
Ugog Tou Tatépa Tou. Amod TG ouvevtelEelq Eexwpllel autn Tou
oKknvoBEtn Pouurnev MapouAidy, o ornoiog Aéel dTL n TexvoTpoTiia
Tou 2TiBevg oe ox€on ue Tov XPOvVo Kal TIQ KIVACELG TIPOCOUOLA-
Cel oTnV T€XVN TNG MoUaIkNG. To vIokipavtép mneibel 4TL o ZTiRevg,
1Blwg oTiq peTamoAepikég Talvieg Tou, emiBepaiwve TNV e0WTEEN
aArBela Tng nioTng Tou oTnv avBpwndTnTa.

The documentary is one of the finest portraits of a Hollywood direc-
tor on film. Stevens’s son, in the role of the director, respects the dura-
tion of the movie clips, without interfering any commentary or intercut-
ting talking heads. In fact, his meticulous and unhurried pace shares
similarities with George Stevens’s own style. Among may interviews,
noteworthy is that of director Rouben Mamoulian, who speaks of how
Stevens's films aspire to the condition of music in their time-sensitive
proportion of movements. The film convinces the viewer that each
of the personal projects Stevens worked on, especially after the war,
served as a reaffirmation of an inner truth of humanity that the director
believed in.

Ntokiavtép / Documentary
1994, HIMA, Hvwuévo Baoilelo

/ USA, UK, 46’

ProRes, Aonipduaupn, Eyxpwun
/ B&W, Color

Me rxo / With sound

AyyAikd / English

2knvoOeoia / Director

George Stevens Jr.

Zevapio / Scriptwriter

George Stevens Jr.

dwroypagia / Cinematography
George Stevens (16mm segments

or footage)

Movrag / Editing

Catherine Shields

‘Hyog / Sound

Bobby Elder, Jeff Kenton,

Paul Rusnak, Skip SoRelle

Mouaikr / Music-Score

Carl Davis, Peter Howell

Heormoloi / Cast

Epgavi¢ovra ot Dick Kent, Ken Marthey,
Ivan Moffat, Hollingsworth Morse, Jack
Muth, Irwin Shaw kat agrjynon arné tov
George Stevens Jr.

Mapaywydg / Producer

George Stevens Jr.

Mapaywyn / Production

New Liberty Productions
Zupmapaywyr / Co-production

Gail Schumann

Mpoéheuon Kémiag / Print Source
Courtesy of Criterion

Tloptl Itifeve: and tnv anéfacn
otn Noppavdia oto Bepolivo

George Stevens: D-Day to Berlin

O ZriBevg, dtav mapakoAoubnoe to valloTikd viokipaviép O
BplauBoc g BeAnong (1935), BéAnoe va katataxBel otov Bpe-
Taviké otpatd. Otav katatdynke, €ylve pdAloTa umeybuvog yia
NV KIVNUATOYPAPIKY) KAAUYM TWV ETIXEIPTOEWY TWV CUMHUAXIKWY
duvduewv otnv Eupwnn. Ektog and ta enionua acnpduaupa mo-
Aepikd enikalpa dpwg, o TiRevg TpdpnEe TN Ppikn Tou MOAEUOU eV
e{del mpoowtikoU omTiKoU NUePOAY({oU e pia pnxavr) 16mm kal
EYXPWHO GIAU. O Yl0g TOU OUYKEVTPWOE AUTO TO UAIKS dnuioup-
YWVTag éva VIOKIMAVTEP, OTO OMo{o TeEKUNELOvoVTal TOTOL Kal Ye-
yovota, onwg n anépBacn otn Nopuavdia, To TeAeutaio katapuylo
Tou X{TAep Kal To 0TPATONEdO CUYKEVTPWONG 0To Ntaxdou. Onwg
Ouwg eixe met o {d1og o ZTiRevg, To UAIKO Mdvw ar’ dAa papTtupd 1o
nwq efval va BAEMELG TNV MPAYUATIKATNTA OKNVES ByaAuéveg and
v KéAaon tou Advn.

Stevens, after watching the Nazist documentary Triumph of the will
(1935), felt the need to join the army. In fact, when he enlisted he
became the head of a unit of army cameramen to cover the Allied
invasion of Europe. Besides the official black and white footage and
newsreels, Stevens shot horrible war scenes with a 16mm camera
and color filmin a kind of an unofficial visual diary. His son assembled
this footage, which documents events like the invasion o Norman-
dy, Hitler's last bunker and the concentration camp in Dachau in this
documentary. Moreover these images, as Stevens once said, witness
how is it like wandering in reality in Dante’s infernal visions.
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2 atytadit Pel

// 100 xpdvia and tn yévvnor| tou

To 120 OMKA Tiud évav amnd Toug oroudal-
GTEPOUG  KIVNUATOYPAPIKOUG OnuIoUpYoUs
g Ivdiag, Tov ZatyiadT Pél, pe apoppr] Ta
100 xpdvia aré ) yéwnon tou. O Pél yev-
vriBnke omyv KaAkouta Ki Euelve amd oAU
vopiq oppavég and marépa. Mabriteuce
oTIQ KaAEG TéxveQ TIAAL oTov UeydAo oToxa-
ot Paurvrpavdd Taykop, evd epydotnke
WG ypagiotag Kal KAANTEXVIKOG dleudBuving
otn dlagrijuion. To 1947 Bpuoe v Kivnua-
ToypaQikr) Aéoxn Tg KaAkoutag Kal, o€ éva
eEdunvo Ta&idl omv Eupdrn, kardpepe va
del 100 Tawieg. H emppor] Tou rakikou ve-
opeaNlopoU elval euPavig OTIQ TIPWTES TOU
Tawvieg, omv enovoualduevn “Tpihoyia Tou
Amou” ou TpoRAMNETAL £DW.

"Yotepa ané apketéq dUOKOAEG otnv UAo-
TIo{non TNQ MEWTNG ToU Tawviag e v ormola
€Kave To vreunouto Tou, To Tpayoudl Tou
dpduou (1955), o P&l €deie Tl 0 IVIIKOG
Kivnuaroypdgpog dev efval uévo 1o MrmoA-
youvt. Méoa amd ta udtia evég nadlod, Tou
ikpoU Amou, mapouaiace e gvav euaiodn-
TO TPATO TN OKANER dWn TG MEAYUATIKO-
mrag Mg BeyydAng. H deltepn tawvia g
Tp\oyiag, O avikntog (1956), agopd TNV
evnAikiwon tou Amou, €xel MoMdA autoflo-
YPAPIKA ototxela kat mapd T A eopua
g €xel heyaho ouvalobnuartikd Bdbog. Ymd
MV empEor| HeYAAwv dnUIoUpYWY, Omwg
0 Zav Pevoudp mou €yive emiotrolog ¢ilog

Tou, OtV TPN Tou Tawia, O KGouog Tou
Arou (1959), yia Tov wpiuo mAgov dvtpa, o
Pél Ba ouvdudoel TN VEOPEANOTIKY| EUALOON-
ola pe kdmoleq pOPUANOTIKEG avalnTroelG.
AE(Cel va onpelwbel OTL Kal OTIG TPEIS TAIViES
N HouoIKY] elval Tou PaBi Zavkdp.

Méxpt Tov Bdvard Tou, To 1992, 0 P€lL oknvo-
B€tmoe ouvoAikd 36 Tawvieg. O Kivnuatoypd-
@Oog Tou elval Kuplwg PeaNOTIKOG Kal ATég
otn eépua Tou, aAAd Kat Babid avBpwriioT-
kég. O PéL Kiveltal avdueoa otnv mapddoaon
KQl OTOV EKOUYXPOVIOUO TNG Ivaiag, eva Biyel
nmuata émwg 1 B€on Tng yuvaikag, 1 arol-
KloKpaT(a Kal ol GKAWMTEG OOKES TNG VOIKAG
Kolvwviag. Me ta Adyla Tou (dnwva dnuioup-
you Akipa KoupoadBa: “Av dev €xelg el To
olvepd tou Pél, elval oav va umldpxelg otov
KOOUO XWp(G va €xelg del ToV O 1) TO PEY-
Yapl”.

EmAoyr taivivv: Mapia Kouvnvou
lNooypauuarioudg. lwdvva Mimidn
Eloaywyiko kejuevo: louAia Mepunyka

// 100th birth anniversary

On occasion of the 100th birthday of Satya-
jit Ray, the 12th AGFF honors one of India’s
greatest cinema creators. Ray was born in
Calcutta and lost his father at a very young
age. He studied in the fine arts under the
guidance of the great thinker Rabindranath
Tagore, and worked as a graphic designer
and artistic director in commercials. In 1947,
he founded the Calcutta Film Society and in a
journey of six-months in Europe he managed
to see over 100 films. The influence of Italian
Neorealism bearing over his work is evident
from his very first films, especially the “Apu
Trilogy”, which we will be screening in our
tribute.

After overcoming a series of obstacles in
his debut film Pather Panchali (1955), Ray
proved that Indian cinema was not to be
confined within the scope and limitations
of Bollywood. Through the eyes of young
Apu, a child, he presents the harsh side of
reality in Bengal, with great tenderness. The
trilogy’s second film, Aparajito (1956), focus-
es on Apu’s coming of age, infusing it with
clear autobiographical elements and despite
its minimalist formalism allows it to contain
great emotional depth. Inspired by the great
filmmakers of his time, such as Jean Renoir -
a lifelong friend—in The World of Apu (1959),

his third film, Ray observes Apu as a mature
adult, whilst fusing his neorealist sensibilities
with formalistic ambitions and pursuits. It is
worth noting that the soundtrack of all three
films was scored by Ravi Shankar.

Working up to his death in 1992, Ray man-
aged to direct a total of 36 films. His cinema
is mainly of a realistic tone whilst minimalist in
its form, yet manages to be deeply humane.
Ray moves effortlessly between India’s tra-
dition and modernisation, and poses mean-
ingful questions, such a woman's standing in
society, colonialism and the rigid structures
and rules of India’s culture and society. In the
words, of the great and inimitable humanist
filmmaker Akira Kurosawa “Not to have seen
the cinema of Ray means existing in the
world without seeing the sun or the moon”.

Film Selection: Maria Komninos
Programming: loanna Pipides
Introductory text: loulia Mermigka
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MuBorAacia / Fiction
1955, Ivdia / India, 126’
Aotipéuaupo / B&W
Me rixo / With sound

Zknvo@eoia / Director

Satyajit Ray

Zevapio / Scriptwriter

Satyajit Ray (Based on the novel Pather
Panchali by Bibhutibhusan Banerjee)
dwroypagia / Cinematography
Subrata Mitra

Movtdg / Editing

Dulal Dutta

"Hyog / Sound

Bhupen Ghosh

Mouoikn / Music-Score

Ravi Shankar

Heoroloi / Cast

Subir Banerjee, Karuna Banerjee,
Kanu Banerjee, Uma Das Gupta
Mapaywydg / Producer

Anil Choudhury

Mapaywyrj / Production
Government of West Bengal
MpoéAeuon Kémag / Print Source
Cinephile Media

To tpayoudt tou Spopou

Pather Panchali // Song of the little road

2TO VTEUMOUTO TOU, 0 ZaTyIaTd(T Pl Sla0KeUATE TO OUWMVUO
BBAl0 Tou MruumyouTiunxouodv Mmavtormavyidl, Tou oroiou
10 eEWQUANO eixe oxedidoel maAldtepa. H Tawvia, uéoa and ta
MATIA TOU HikpoU Arou, agnyeiTal Tnv 1oTopla Jia PTwyng OIKO-
yévelag otnv BeykdAn mou naAeyel yia tov ermouvaoto. O maté-
pag Tou eival Bpaxudvog lepéag Kal, av Kal KAAAITEXVIKA TaAa-
vTOUX0G, avaykdaletal va Bydlel Ta pog To {nv eloTIPATTOVTAG
evoikia. Mad{ ue tov Amnou yvwpiCoupe TIg yuvaikeg 1ou 6a tov
kaBopioouy, TNV adep@r} TOU, TNV UNTEEA TOU Kal TNV Beld Tou.
Me évav TPATIo eumveucuévo amo Tny eikdva Tou raidlod oTov
ITAAIKG VeOPEANIOUO, TTPOKEITAL YA [l VATOUPAMOTIKY] aAAd
Kal TTOMTIKY Talvia mou ékave JeydAn emtuxia Kal eloryaye Tov
Pl 0TO MAVOEOV TWV KIVIUATOYPAPIKWY ONUIOUPYDV.

In his debut, Satyajit Ray adapted the book of the same name
by Bibhutibhushan Bandyopadhya, the cover of which he had
previously designed. The film, through the eyes of little Apu, tells
the story of a poor family in Bengal who fights for their livelihood.
The father is a Brahmin and, athough artistically talented, is forced
to make a living by collecting rents. Along with Apu, we meet the
women who will shape him, his sister, his mother and his aunt. In
a way inspired by the image of the child in Italian neorealism, it is
a naturalistic and poetic film that was a great success and intro-
duced Ray to the pantheon of film auteurs.

MuBorAacia / Fiction
1956, Ivdia / India, 110’
AoTipéuaupo / B&W
Me rixo / With sound

ZknvoOeoia / Director

Satyajit Ray

Zevdpio / Scriptwriter

Satyajit Ray (Based on the novels Pather
Panchali and Aparajito by Bibhutibhusan
Banerjee)

dwroypagia / Cinematography
Subrata Mitra

Movrag / Editing

Dulal Dutta

"Hxog / Sound

Durgadas Mitra

Mouaikr / Music-Score

Ravi Shankar

Heormoloi / Cast

Smaran Ghosal, Pinaki Sengupta,
Kanu Banerjee, Karuna Banerjee
Mapaywydg / Producer

Anil Choudhury

Mapaywyn / Production

Satyajit Ray

MpoéAeuon Kémag / Print Source
Cinephile Media

O avikntog

Aparajito // The unvanquished

O P&l dev okdreue va oAokANp®aoel TNy TpIhoy(a, aAAd petd
NV dlebvn ertuyia Tng mpwtng Tawviag, anopdoloe va ouvexioel
Vv agrynon tou Arou. AoxoAeital e Tnv epnBeia Tou Yetd Tov
Bdvato Tou matépa tou. Kabwg eEeAiooetal and abwo nadi oe
dlavonTikd mepiepyo €pnpo, kataAryel va omouddlel otnv KaA-
Kouta. Mayideupévog otov evBouolaopd TNG MOANG, EMOKEMTE-
TAL TNV UNTEEA TOu anpdBupa Kal omdvia. Exelvn eivat povayikr
Kat eToloBdavarn, aAAd apveital va emkaAeotel Ty oupndbeld
Tou amnd epORo UNMwG eumnodioel TNy ekmaideuor| Tou. AuTr n TpU-
PePd eKPPAOTIKY, KAl OUXVA OTIAPAKTIKY, Tavia Oxt uévo erme-
Kteivel, aAAd TIapdAANAQ euBabUVel TTVEUUATIKA TNV 10TOP(d TOU
Arou. H tawvia, pe NTétnta otnv edpua g, aAAd e Jeydlo
ouvalodnuatiké BAabog, képdloe TTOAAG diebvry Bpapeia.

Ray did not intend to complete the trilogy, but after the interna-
tional success of the first film, he decided to continue telling the
story of Apu. It deals with the adolescence of Apu following his
father's death. As Apu progresses from a wide-eyed child to an
intellectually curious teenager, he ends up studying in Calcutta.
Trapped in the excitement of the city, he visits his mother reluc-
tantly and rarely. She is lonely and dying, but refuses to invoke
his sympathy for fear of hindering his education. This tenderly ex-
pressive and often heartbreaking film not only expands but also
spiritually deepens the story of Apu. The film with its austere form
but also with its emotional depth won many international awards.
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MuBorAacia / Fiction
1959, Ivdia / India, 106’
Aotipéuaupo / B&W
Me rixo / With sound

Zknvo@eoia / Director

Satyajit Ray

Zevapio / Scriptwriter

Satyajit Ray (Based on the novel Aparajito
by Bibhutibhusan Banerjee)
dwToypagia / Cinematography
Subrata Mitra

Movtdg / Editing

Dulal Dutta

"Hyog / Sound

Durgadas Mitra

Mouoikn / Music-Score

Ravi Shankar

Heormoloi / Cast

Soumitra Chatterjee, Sharmila Tagore, Alok
Chakraborty, Swapan Mukherjee
Mapaywydg / Producer

Anil Choudhury

Mapaywyrj / Production

Satyajit Ray

Zupmapaywyr / Co-production
Aminyanath Mukherji

MpoéAeuon Kémag / Print Source
Cinephile Media

O k6opog tou Anou
Apur Sansar // The world of Apu

O PEL, ipv oAoKANp®OoeL TNV TpIAoYIa, elxe oknvoBeTioel TIQ
Tawvieg To pouotkd dwudtio (1958) kat Pihoco@ikr| AiBog (1958).
O AroU edw elvat mAéov évag eviAikag Avtpag mou GpIAodotel
va yivel ouyypa@eag, epwTeUeTal Kal mavipeUeTal T yuvaika
ToU, TNQ omoliag o Bdvarog Tov ouvTp{Bel. AUTO TO TIIO WPIUO
€pyo Tou PEL oklaypagel TeAikd Tnv TETAEVN TATPOTNTA TOU
Amou kal Tig aAAayég mou Ba urntootel and to méveog, TNV anw-
Aela aAAd kat T oup@iNwon. Eva oTig duo mpwTeg Tavieg, n
enppon and Tig Atég POPUES Tou veopealloyou elval eupa-
VNG, oTov emiAoyo TG Tpthoyiag, o PéL elodyel otn dpauatoup-
yia éva neploodTepo UOVTEPVO OKNVOBETIKO UPOG, UE AMOTENE-
opa n Teleutaia tavia va diagépel amnd Tig dUo TTIPOoNYOUUEVEG,
6vTtag Suwg eEl0oU APIOTOUPYNUATIKY.

Before completing the trilogy, Ray had meanwhile directed the
films The music room (1958) and The philosopher'sstone (1958).
Apu is now an adult man who aspires to become a writer, falls in
love and marries his wife, whose death crushes him. This more
mature work of Ray outlines the tense fatherhood of Apu and the
changes he will suffer from mourning, loss and eventual recon-
ciliation. While in the first two films the influence from the austere
forms of neorealism is evident, in the epilogue of the trilogy Ray
introduces a more modern directing style in the dramaturgy, with
the result that the film differs from the previous two, but is equally
masterful.
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Meta tnv katactpoPn

// O kwvnuatoypdgog tnv enoxr tou 6ou apavicuou

Mia Quaolkn kataaTteogr] Tiou kataBubiCel va
HEEIKAVIKO XwpPI6 KATW amd TIG OTAXTEG OtV
Tawia Avykdyouav (2006) Tou oA MpiRag -
TIOAEUIKES KATAOTPOPEG ato I.N. oe moAeuo
(2020) Tou PAopdv Mapat, yuplouévo ota xa-
Adopara g Pdka (2upla) kat thg MoooUAng
(Ipdk), kabwg ot amopadikol TupoRoAiouol
ouvex(Covrav Kal Ta TrTdpaTa mapeuevay dra-
@a* 1 aaTEr anoTux(a TG dNUOKPATIKAG
enavaoTaong g 2upiag, peoa amd Bpau-
ouaTa elkOV@V TIoOU TIAPATNEOUV Kal avaAu-
OUV OUVTETPIUUEVOL Ol TPEIG TIPWTAYWVIOTES
g Tawiag H uviun pag, uag aviiker (2021)
Tou Papl ®apd kai g 2ive Mrmipyke 20pev-
o€V TO Vaudylo Tou kpoualiepdmiolou Costa
Concordia omv Tawvia karaotporig (2018),
omv ormofa o MoA MpiBag enaveEeTdlel mwq
0 Zav Auk kovtdp omv tawia ZoolaAiouds
(2010) avddele mdvw oTo (Bl0 TIOAUTEAEQ
KpouallepdmAolo KAMOLa TTEORANUATIKA Ka-
TAAOA TG QVEKTIAT|PWTNG UMOOXEaNS ToU
Kopouviopou.  Efval n avBpwndmra kavr
MOVO Yia KaTaoTPoPr); Mropoulyv ot elkoveq
Va €XOUV ATTOKAEIOTIKA TOV POAO TNG ATTelKAVI-
ONG TWV TTONTIKWY KAl NOIKWY KATACTPOPWY,
evioyuovtag €ral v aneAmoia; Tt ouuBaivel
LETA TIG KATAOTPOPES, Kal Uropel dpaye va
UndpEel éva petd; Xwplg va emdlwKkouy va
METAdWOOUV KATOLO ENTIIOOPOPO UrVUUA, Ol
Tawvieq autéq pag WAOUVY yia T ouveidnan,
QTOMIKY) KAl OUAAOYIKY), TNG aMOKTNONG YV@-
ong aMd kal yia v adeApoouvn ToU ETE-
pel kABe eE€yepan.

‘Onwe oupPaivel cuxvd omv lotopla g av-
Bpwrdémrag, ol dvBpwriol aviAolv amd To

MAPAdEeLyua TG GUong yia va dlopBwaoouy Ta
KOKWG Keluevd Toug. “H guan, pia aveEAviAn-
TN TINYr) CUVAVITIOEWV TIPOIKICEVQV JE [Ia Ol
WA erikolvavia”, eivat Ta Adyia mou pubo-
TMAQOTIKA ekpepel 0 Aumdg Klapootdul kard
™ Aldpkela Tou Tagdlou Tou oto vnol Apdvy,
OUPAAS NG OTOP(AG TOU VIOKIUQVIER OThV
Tawia O kaBpgpme duvardwyv kéouwv (2021)
Tou ®épykoug NTEIN. MG uropel o Kivnua-
ToypAgpog va aneAeubepwBel amd Tov avBpw-
TIOKEVTPIKO KAl BIONXAVIKO TOU XAPAKTTOQ;

KaBepid amnd Tig Tavieg mou nmapoustdalovial
edW TpoTeivel uia Ao, efte autr| ekppdde-
Tal péoa amo TG elkOveg efte péoa anod Ty
{d1a Vv TexvIKA: TV avavéwon Uag avara-
pdoTaong KEoa amd TV TApAywyr) AuTovo-
MWV JECWY PWTOXNUIKNG eRPAviong (KApeA
NTIvYK), évav EEppevo Xop0d |e MapTeVvEP
™ @uon (Zeolhla MmevykoA€a), Tn eavraol-
aKr anéd0oaon Tou 1)XouU OTWCS TOV TIPOCAAL-
BAvouv Ta {wa (ZeN Mapd), TNV VIILETWTIL-
on k&Be AouAoudlou 1) Botdvou e Tnv dla
lEPATNTA e TNV omola kdrmote ot {wypdpol
artelkoévidav Toug BaaotAeiq kat TIq Bacihlooeq
(Bl Z1udv, TCEwv Mdpkep), TV eEUUvNoN
™G (wng péoa amd PeYaASIDdES UUVOUQ
(BoApykavyk Aguav, ANeEQvTp Aapdl).

Emuélela, eloaywyiko Kejuevo:

NIKGA Mmpevel (Eriuelritola te FaAAikric
TaivioBrikng kat Kabnyntplia oro lNaveniotriuio
¢ Néac >opBovng-apior 3

Kat otn 2xoAn Kivnuaroypdgou La Femis)
looypauuatiouds: IdkwBog Skevdepiong

// Cinema at the time of the 6th Extinction

Natural catastrophe and the engulfing of a
Mexican village under ashes in Paul Grivas'’s
Angahuan (2006); military destructions in
Florent Marcie’s A.I. at war (2020), shot in the
still smoldering ruins of Ragga (Syria) and
Mosul (Irag), as sporadic gunfire continued
and bodies remained unburied; the sanguine
failure of the revolution in Syria, whose imag-
es are observed and analyzed by the three
agonizing protagonists in Our memory be-
longs to us (2021) by Rami Farah and Sig-
ne Byrge Serensen; the sinking of the cruise
ship in Film catastrophe (2018), in which
Paul Grivas watches again how Jean-Luc
Godard in Film socialisme (2010), onboard
the same ship, as an emblem of consumer-
ism, revealed some problematic vestiges of
the unfulfilled promise of communism. Is hu-
manity only capable of destruction? Can im-
ages be content to accompany political and
moral disasters and reinforce despair? What
happens after disasters, and is there even an
after? Without any spirit of hope, these films
also speak to us of intelligence —singular and
collective- of learning, and even of brother-
hood in revolt.

Often in the history of mankind, it is to the
example of nature itself that humans resort
to, ashamed of their misdeeds. “Nature,
the inexhaustible resource of encounters
worthy of speechless communication’, are
the words fictionally enunciated by Abbas
Kiarostami during his inspiring journey on
the Aran Island, navel of the history of the
documentary, in Fergus Daly’s The mirror of

possible worlds. How can cinema free itself
of its anthropocentric and industrial deter-
minations?

Each of the films presented here offers a
solution, be it iconographic or technical,
whether it involves renewing a representation
or producing one’s own means of photo-
chemical development (Karel Doing), danc-
ing with one’s whole body with nature as
one’s partner (Cecilia Bengolea), imagining
a sound as animals might perceive it (Zélie
Parraud), treating every flower or herb as
monumental as the painters formerly paint-
ed the kings and queens (Silvi Simon, Jayne
Parker), raising sublime hymns to the living
(Wolfgang Lehmann, Alexandre Larose).

Curation, introduction:

Nicole Brenez (Curator of the Cinématheque
Frangaise and Professor at the University
Sorbonne Nouvelle-Paris 3 and at La Femis)
Programming. Jacob Skenderidis
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Ntokipavtép / Documentary, 2020,
FaMa / France, 107’, ‘Eyxpwun / Color,
Me rixo / With sound, AyyAikd, FaAAIKd,
ApaBikd / English, French, Arabic

ZknvoBeoia- Zevapio /
Director- Scriptwriter

Florent Marcie

dwroypagia / Cinematography
Florent Marcie

Movtdg / Editing

Florent Marcie

"Hxog / Sound

Florent Marcie

Mouoikr / Music-Score

David Cope

MNapaywyog / Producer

Florent Marcie

Mapaywyr / Production

No Man’s Land

MpoéAeuon Kémag / Print Source
Florent Marcie

Texvntn vonpoouvn, o€ néAepo

A.l. at war

2T0 VIOKIMavTEp, 0 Mapol aAAnAemidpd ue éva uikpd po-
umoT. Me ta Adyia tou (dlou: “H tawia Eekivdel otn MooouUAn
070 IpdK, akpIBWS TN OTLyur| TNG TTAg Tou loAapikou Kpdtoug.
‘Otav épTaca, umpxav akéun kdmotot paxnteg g Ntagg ota
epelmia g néANG, urmpexav MoAAd TITWUATA 0Toug OPOUOUG.
Aev efval pla moAepkn tawvia, énwg ol Itokept kvt (2016) Kat
Aupio TpiroAn (2014) mou katdgepa va yupiow. Aev okomelw
va KIvnuatoypagrnow Tn Ydyn wg oUPBOAO KATAOTPOPNG Kal
oAéBpou. NMa uéva, n atudoealpa arnokAAuUYng eivat ia peTa-
@opd yla tnv Tpéxouca katdotaon Tng avopwndtntag”.

In the documentary, Marcie interacts with a small robot. In his
own words: “The film begins in Iraq, Mosul, at the precise moment
of the fall of the Islamic State. When | arrive there are still a few
fighters of Daesh in the ruins of the city, there are more bodies
in the streets. A.l. at waris not a war movie as | was able to shoot
in ltchkéri kenti (2016) or Tomorrow Tripoli (2014). I'm not looking
to film the battle as the symbol of destruction and devastation.
For me the apocalyptic atmosphere is a metaphor for our current
humanity”.

Ntokipavtép / Documentary,

2021, Zupla, Aavia, MaMia, MaAaotivn /
Syria, Denmark, France, Palestine, 90’
‘Eyxpwpn / Color, Me rjxo / With sound,
ApaBikd / Arabic

2knvo@eoia / Director

Rami Farah, Signe Byrge Serensen
‘Epeuva / Research

Dima Saber

dwroypagia / Cinematography
Henrik Bohn Ipsen

Movtag / Editing

Gladys Joujou

"Hxog / Sound

Henrik Garnov

Mouoikr / Music-Score

Kinan Azmeh

H6éomoioi / Cast

Epgaviovrar ot: Yadan Draji, Odai Al
Talab, Rani Masalmeh, Muhammad Al
Masalma

Mapaywydg / Producer

Signe Byrge Sgrensen, Lyana Saleh, Anne
Kéhncke

Mapaywyr / Production

Final Cut for Real

Zupmapaywyr / Co-production

On Screen Off Record Production,
OSOR Palestine

MpoéAeuon Kémag / Print Source
Final Cut for Real

H pvipn pag, pag aviket

10 xpovia petd tnv enavdotaocn otn Lupia

Frihed, hdb og andre synder - Den syriske revolution
10 &r senere // Our memory belongs to us

Kovtd déka xpdvia petd and v Evapgn tng enavdoTtacng
ot 2upla, Tpelg ouplol aKTIRLOTEG enMavevdvovTal MTavw oe pia
Beatpikn oknvr) oto Mapiol. Méow mpoBoAwv oe avaloyia pu-
OlKWV dlaoTdoewy, o aUplog oknvoBETNG Paul dapd toug @ép-
Vel QVTIPETWOTOUS e TTAdva, kdmola and Ta omola dikd Toug,
Tou amnelkovi{Couv Ta yeyovota mou dAAa&av n polpa toug yla
navta. MNMapakohouBwvtag padi autd 1o okANPo UAIKG, ava-
oToxadovTal TIG TIPOCWTIKES Toug dIadPOUES, avaplwvouy Tn
OUANOYIKN MvAlN Kal avapwtioUvtal Tl €xel anopeivel amnd Tiq
eAmideq kal Ta Gvelpd Toug. H emavévwor] Toug PooPEpETal
wgq éva povadikd mAalolo yla Tnv katavonorn g MOAUTTAOKOTN-
TG TNQ katdotaong otn Zupia, dmou pia elpnvikr) dlapaptuplia
avTIKaTaoTdtnke amnd évav Bnplddn OAENO.

Nearly ten years after the beginning of the Syrian revolution,
three Syrian activists -Yadan, Odai and Rani- reunite on a theatre
stage in Paris. Through life-size projections onto a big screen,
Syrian director Rami Farah confronts the three men with footage,
some of it their own, depicting events that changed their destinies
forever. Watching the brutal footage together, they reflect on their
personal journeys, revive their collective memory, and wonder
what is left of their hopes and dreams. Their reunion serves as a
unique window into the complexity of the situation in Syria, where
a peaceful uprising was replaced by a ferocious war.
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Ntokipavtép / Documentary, 2018,
laM\a / France, 55', Aompdpaupn,
‘Eyxpwpun / B&W, Color,

Me rixo / With sound

laMkd / French

Zknvo@eoia / Director

Paul Grivas

Movtdg / Editing

Paul Grivas, Mathilde Michel

"Hyog / Sound

Eric Rey

Mouoikn / Music-Score

Thierry Machuel, Betty Olivero, Guia
Kantcheli, Toru Takemitsu
Heormoioi / Cast

EugaviCovral ot: Jean-Luc Godard, Patti
Smith, Alain Badiou

MNapaywydg / Producer

Julien Donada, Rebecca Houzel
MNapaywyr} / Production

Petit & Petit Production

Mpoéheuon Komiag / Print Source
Paul Grivas

Tawvia katactTpoPng

Film catastrophe

To 2012, 1o kpoualiepdmholo Costa Concordia BuBioTnke OTIq
akTég TNg Tookdvng kat 32 dvBpwrol médavav. 310 2001aAlouds
(2010), To TMAOIO MjTAV TO AAANYOPIKG OXNUA NG AlXUNENG TIOAL-
TIKNG KPITIKAG Tou Zav Auk MkovTdp. Ztnv Tawia kataotpogrg, o
MpiBag, évag amd toug dleubuvTEG PWTOYPAPIAG TOU Z00IAAIoUAG,
ETIOKEMTETAL €K VEOU Ta Yeyovdta, ouvdudlovTtag mAdva amnd ta
yupiopara g taiviag tou Mkovtdp pe Bivteo Twv empBatawy, Kabwg
10 mAolo BuBiZétav. 1o Tveuua Twv TeKunplwv TIou ouxvda ouvo-
delouv TIG Talvieq Tou MkovTdp, autr n “avatouia TNg KATAoTPO-
ong” delxvel YAaQupd Tn oTolxelwpuévn avpa Tou TIAc{ou Kal Tipo-
opEpel TOAUTIUEG YVAOELG YIa TIG HeBddoug Tou MkovTdp. (NIKOA
Mrpeved)

In 2012, the Costa Concordia cruise liner sank off the coast of Tus-
cany, killing 32 people. In Film Socialisme (2010), the ship served as
an allegorical vessel for Jean-Luc Godard’s pointed political critique.
In Film catastrophe, director, actor and Film Socialisme co-cine-
matographer Paul Grivas revisits the events by combining on-set foot-
age of the Godard film and civilian-shot footage captured aboard the
Concordia as it ran aground. Made in the spirit of Godard’s frequent
companion pieces to his own features, this “anatomy of a disaster”
reanimates the ship’s ghostly aura and offers precious insight into
Godard'’s process. (Nicole Brenez)

MuBormAaotia / Fiction, 2010, EABetia,
["aM\a / Switzerland, France, 102’
35mm, ‘Eyxpwpn / Color,

Me rixo / With sound,

FaMKd, Meppavikd, AyyAikd, Pwolkd,
lontavikd, Aatvikd, ApaBikd, ERpaikd,
EMnvikd / French, German, English,
Russian, Spanish, Latin, Arabic, Hebrew,
Greek

2knvo@eoia / Director

Jean-Luc Godard

Zevapio / Scriptwriter

Jean-Luc Godard

dwroypagia / Cinematography

Fabrice Aragno, Paul Grivas

‘Hyog / Sound

Gabriel Hafner, Frangois Musy
Heéomoloi / Cast

Jean-Marc Stehlé, Agatha Couture,
Mathias Domahidy, Quentin Grosset, Olga
Riazanova, Nadége Beausson-Diagne
Mapaywydg / Producer

Ruth Waldburger, Alain Sarde
Mapaywyn / Production

Vega Film, Office Fédéral de la Culture,
Télévision Suisse Romande, Ville de
Genéve, Suissimage, Fonds Regio Films,
Fondation Vaudoise, George Foundation
Zupmapaywyr / Co-production

Wild Bunch, Canal+

Mpoéheuon Komag / Print Source
Weird Wave

-

YoGLaAiGuog

Film socialisme // Film socialism

Mia OTITIKOOKOUOTIKY) SUppwvia og Tpelg Kivrjoelg: 1. Autd Ta
npdyuata: Mia kpoualigpa otn Meadyelo. Aldpopeg oulnTh-
oelg o€ dIAPopeq YAWOOeq UETAEU TwV EMBATWY, Ol EPIOTs-
Tepol efval oe dlakoTE... 2.H dik pag Eupwnn;: To Bpddu, duo
adépnla, éva Kop(Tol Kal €va ayopl eyKAAoUV TOUG Yoveiq Toug
070 JIKAOTHPLO TNG TAIdIKNG Toug nAkiag. Ta naidid anaitolv
anavtroelg yia Tiq évvoleg g EAeubepiag, Tng lodtrag kat
™g AdeApoouvng. 3. Ot avBpwndtnTég pag: Emokéyelq oe
TéToug aAnBvav 1 Peudwv pubwv — Alyurtog, MaAalotivn,
0dnoodg, EANGDA, NAmoAn, BapkeAdvn.

An audio-visual symphony in three movements: 1. Things such
as: a Mediterranean cruise. Numerous conversations in numerous
languages between the passengers, almost all of whom are on
holiday... 2. Our Europe: at night, a sister and her younger broth-
er have summoned their parents to appear before the court of
their childhood. The children demand serious explanations of the
themes of Liberty, Equality and Fraternity. 3.0ur humanities: Visits
to six sites of true or false myths - Egypt, Palestine, Odessa, Hel-
las, Naples and Barcelona.
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Melpapatiké / Experimental
2021, Iphavdia / Ireland, 24
Actipéuaupn, ‘Eyxpwpn / B&W, Color
Me rixo / With sound
AyyAikd / English

2knvo@eaia / Director

Fergus Daly

Zevapio / Scriptwriter

Fergus Daly

dwroypagia / Cinematography
Donal Gilligan

Movrdg / Editing

Fergus Daly

Mouoikr / Music-Score

David Colohan

MNapaywyog / Producer

Fergus Daly

Mpoéheuon Komiag / Print Source
Fergus Daly

il .'._—.. L
d C -_._'Q - —
e T - ;-
= -‘?‘;‘!‘1&[—'&’5‘”

O ka8péptng duvatwyv kKé6cpuwy

The mirror of possible worlds

MPOKelTAL YL TN OUVEXELD TOU VTOKIMavTEP Abbas Kiarostami:
The art of living (2003) Tou NTEIAL, 0TO otoio o omoudaiog 1pa-
vOg oknvoBETng Aundg KiapooTdyt, o€ Jia eTioKePr ToU OTIG
IPAaVdIkEG viiooug Apdv, WA yia T onuaocia Tou Péumept
®A&epTL, MATEPA TOU £BVOYPAPIKOU VTOKIUAVTEQ, Kal Yia TNV
tawia tou O dvBpwrog ard 1o Apdv (1934). O NTEIAL edw eEe-
peuvd ek VEou TIWG emdpd autodg 0 PTWXAG VNOIWTIKOG TOTOG
0T ONUIOUPYIKN OKEYN Tou eEOPLOTOU KAANITEXVN. ZUUPwva
pe N NIKOA Mmpevél: “YMEpoxa WIVIMAAIOTIKO, emTUYXAvel
évav and Toug Badutepouq SIAAOYIOUOUG Yia TNV elkdva OTovV
oUyxpOovo Kivnuatoypd@o, Omou ol 1d€eg oav Aveuol puooUV
ohoéva kat o duvard and Tiq dyoveg edidadeg Tou Apdy, Tov
HUBIKS opPaAd NG eOPUAG TOU VTOKIMAVTER”.

This experimental documentary follows up the previous Abbas
Kiarostami: The art of living (2003), in which the great Iranion di-
rector Abbas Kiarostami talks about Robert Flaherty, the father of
ethnographic documentary, and his film Man of Aran (1934). Daly
explores anew the effect of place on creative thinking and the situ-
ation of the exiled artist in his encounter with a dispossessed land.
In the words of Nicole Brenez: “Supremely minimalist and elegant,
it achieves one of the deepest meditations about the image in
contemporary cinema, rising winds of ideas blowing directly from
the barren plains of Aran, the mythical navel of the documentary
form”.

- 135

Avykayouav

Angahuan

Ntokiavtép / Documentary, 2006, MaANa, MeEikd / France, Mexico, 31’
Aompduaupn, Eyxpwun / B&W, Color, Me rjxo / With sound, Moupénetoa,
lomavikd / Purépecha, Spanish

Zknvo@eoia / Director: Paul Grivas, Eugene Zapata Zevapio / Scriptwriter:
Paul Grivas, Eugene Zapata ®wroypaegia / Cinematography: Paul Grivas,
Eugene Zapata Movtag / Editing: Paul Grivas 'Hxog / Sound: Paul Grivas,
Eugene Zapata Mouoikr / Music-Score: Arvo Part, José Revueltas, Alfred
Schnittke Mapaywyr / Production: Production 601 Npoéheuon Kémiag /
Print Source: Paul Grivas

H Avykdyouav eival ia pikpr} éAn oty meploxr) g Mitcoakdv oto Me-
EIkd, kovtd oto neaioteto Mapikoutiv Tou eEeppdyn Eagvikda To 1943. O MoA
I'p{Bag napatnpel To naq €xel katarovriote! and évav wkeavd otdxtng. (Ni-
KO\ Mripeved)

Angahuan is a little town in the state of Michoacan, Mexico, located near
the Paricutin, a volcano that emerged seemingly out of nowhere in 1943.
Paul Grivas observes his slow engulfment in an ocean of ashes. (Nicole
Brenez)

MNMepinatog 1 & MNepinatog 2

Promenade 1 & Promenade 2

Melpaparikd / Experimental, 2021, FaAAia / France, 1,22’
‘Eyxpwpun / Color, Me rixo / With sound

Zknvodeaia / Director: Zélie Dartus-Parraud
MovtdZ / Editing: Zélie Dartus-Parraud

"Hxog / Sound: Boris Paul-Donskov

Mpoéheuon Komiag / Print Source: Zélie Parraud

AUo mepinarol, Alyo oAU mapdpotol. O Mepinatog 1 defyvel Ty avBpw-
mvn avtiAngn Tou xapaktipa eva mepnatd. O Mepinatog 2 emxelpel va
anodioel uroBeTIKA TNV avtiAnyn Tou Zwou. Molol elvat ot kool opilovteq
avdpeoa otig SU0 QUTEG QVTIANTITIKEG OVTGTNTEG;

Two walks, very much alike. Promenade 1 shows the human perception
of the character’s wandering; Promenade 2 reports on the (speculative) an-
imal perception. What are the possible common horizons between these
two entities?
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Téxvacpa @Ap pe yuali No2,
Moulid (avapopd oe eykatdotacn)

Filmatruc & Verres n°2, Oiseaux (compte-rendu d'installation)

Mewpapatikd / Experimental, 2010, FaAia / France, 2’
‘Eyxpwpn / Color, Me rjxo / With sound

Zknvo@eaia / Director: Silvi Simon
MpoéAeuon Kémag / Print Source: Silvi Simon

Aompduaupo enavaiapBavopevo G 16mm evég mouNioU oe TTTron, e
UNXavIoUO amd YUaN TTou KPEUETAL, KIVNTH A UMAAAG e KaBPEMTeg kal ave-
wotpa. O unxaviopdg otéAvel Bpadopara g elkdvag TpLyUpw OTov XWPo,
and 1o NdTwa oTo TaBdvt e a cuvexr kivnon.

Looped 16mm B/W film of a bird in flight, device with hanging glass,
mirror ball motor, fan. The apparatus sends out fragments of the image all
around the room, from the floor to the ceiling, and in a continuous move-
ment.

Moulia ot Balacoa

Faglar vid havet / Birds by the sea

Melpapatikd / Experimental, 2008, Zoundia, 'eppavia / Sweden Germany, 2’
‘Eyxpwun / Color, Me rjxo / With sound

Zknvo@eaia / Director: Wolfgang Lehmann
Mouoikr / Music-Score: Ensemble Organum, Marcel Pérés
Mpoéheuon Komag / Print Source: Light Cone

Me Ta Adyla Tou oknvoBEm: “Ia apkeTd Kalpd pe YorTeue N opopdld
Mg pwuatokaboAikrig Aettoupyiag Tou Mdoxa Tou 13ou albva. Ta ypartd
Tou PINdooPoU Kat atépa g ExkkAnolag Aylou Auyouaotivou yla Tnv Téxvn
NG ekkANolaoTiKAG akoAoubiag, n omofa Téte avapepdtav wg TEXVN TG
LOUOCIKNG, e EVETIVEUDE Va ETILXEIPNOW VA dNUIOUPYHOW Wia Tawvia, n omoia
Ba €delyve T( dkouye o Auyouotivog. Mpdyuaty, T dkouye; Mia pop@r -
Kowvwviag, n orola dev xpetaldtav Ta Adyla, aAd rou arnokdAUTTTE TV ertl-
Kowvwvia Twv veupdtov. Emixelpnoa edd va dwow pia orTikry akoAoubia
0€ QUTH TN JOUCIKY) akoAoubia”.

In the words of the director: “For quite some time | have been fascinated
by the spectacular beauty of the 13th Century Roman Liturgy for Easter. The
words of early philosopher and church teacher Augustin about the art of the
Sequence, which at the time was referred to as a work of music, inspired me
to undertake the attempt to produce a film, one which essentially reflects on
what Augustin heard. Indeed, what did he hear? A form of communication
which didn’t necessitate the spoken word, but one in which one spirit to an-
other was revealed. | have presented here a visual sequence to the musical
sequence”.
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Téxvaopa ¢Ap pe yuali No4,
Ka1:a1yi5a (avagopad oe eykatdotaocnh)

Filmatruc & Verres n°4, Orage (compte-rendu d'installation)

Melpapatikd / Experimental, 2012, MaAMa / France, 1,32'
‘Eyxpwun / Color, Me fixo / With sound

2knvo@eoia / Director: Silvi Simon
Mpoéheuan Komag / Print Source: Silvi Simon

Aompduaupo enavahapBavopevo G 16mm, ortikég avaoyikog 1Xog,
KPeUApevn Kataokeur| and koAMnuéva yuahid. H xnuikr enekepyaoia kat n
eUPAVION Tou PIAY yive pe BAon Ta ermimeda Tou AXoU Kal TG elkdvag, wote
va dnuloupyoUv pia atpoopaipa karaydag.

Looped 16mm film, optical sound, suspended structure of glued glass.
The film is printed and chemically processed at the level of the sound and
image so as to create a stormy atmosphere.

Xopog kKepauvwv

Lighting dance

Mepapatiké / Experimental
2018, Apyevtvr / Argentina, 7'

2knvo@eaia / Director: Cecilia Bengolea

Zevapio / Scriptwriter: Cecilia Bengolea
owroypagia / Cinematography: Cecilia Bengolea
MovTdg / Editing: Theo Carrere

‘Hxog / Sound: Bruno Erlinger

Mouaikr / Music-Score: Equiknoxx Music

H tawia eEgpeuvd v enidpaon Twv HETEWPONOYIKOV NAEKTPIKWY EKKE-
vioewv otn gavtacia Twv owudrwv. Neapol T¢apaikavol, paf pe v Kal-
TEXV, X0peUouv pouTiveq ou BUCouv Tov dNUOPINY, GeEOUANKOTIOMUEVO
AAA KAl TIVEUUATIOTIKG, T¢apaikavo xopd “dancehall”. Ot rixol Twv Kepauvawy
Kat g Bpoxng divouv Tov pubBud ot Xopoypapia. H tporikr Bpoxn kat o
{Bpwtag oprivouv Ta 6pla PETAEU Tou €Ew Kal TOU PEDA, OUYXwveUovTag T
@Uon Kat Tov AvBpwrio o€ ia evatnTa.

The film investigates the influence of the indeterminate electric weather
on bodily imagination. Several young Jamaicans, in company of the artist,
perform solo and group dance routines that refer to the popular, highly sex-
ualized but also spiritual Jamaican “dancehall”. The sounds of thunderstorm
and rain become the beats to which the choreography is synched. Tropical
rain and sweat dissolve the boundaries between outdoors and indoors,
merging nature and human into one unit.
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Botava
(Mépog eykatdotaong)

Herbs (élément d’installation, extrait)

Melpapatikd / Experimental 2019, MaM{a / France, 3’
‘Eyxpwun / Color, BouBr / Silent

Zknvobeaia / Director: Silvi Simon
Mpoéheuon Koémag / Print Source: Silvi Simon

I Zelpéqg amd akivnta MAGva XOpTwv Ue HaKPOOWTOYPAMIa KOVTIVAG E0Tia-
ong, 6rou n eukpivela TG elkdvag Eexivd arnd Aiya ekatootd Kovrd Toug yia
va eTapel apyd mpog To Arelpo kal va Eavayuploet oTo onpeio ekkivnong.

W Series of sequences of static shots of grass taken in macro shots, where
the sharpness begins at a few centimeters to go slowly towards infinity and
return to the starting point.

Quroypagia

Phytography

Melpapatikd / Experimental, 2020, OMavdia / Netherlands, 8’
‘Eyxpwpn / Color, Me fixo / With sound

Zknvo@eoia / Director: Karel Doing
Mpoéheuon Komiag / Print Source Light Cone

M H outoypagia pdg BubiCel otov MAOUOLO KOOWO TNG XNMEG TwV QUTWVY.
AUt | oUNOYT ard opyavika aveupeBévta avtikelueva delyvel g n puon
yewd OMAMAEG dNUIOUPYIKES ETIAOVEG, KaBep(a e T diKr) TG AeTTopeEn
dopr. Méow TG epapuoyng Hia aring xnuikig dladikaoiag, Ta emieyuéva
QUN\a, TETaAa Kat BAACTO( ExOUV aQrioeL TO AMOTUNIWHA TWV EIKOVWY TOUG
OTNV EUOUACIOV TOU PIAW. ZXUATA, XpWHATa Kat puBpol otpoBikiovtal oy
086vn kal é\kouv Tov Beatr| oe évav KOopO TEpa and T YAWood Kat v
OMN@.

I Phytography dives into the rich and varied world of plant chemistry. This
collection of organic "objets trouvés" demonstrates how nature generates
multiple creative solutions, each one structured intricately. Through the
application of a simple chemical process, the selected leaves, petals and
stems have imprinted their own images on the film's emulsion. Shapes, col-
ours and rhythms whirl across the screen drawing the viewer into a world
beyond language and speech.
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OpixAn - népacpa #14

Brouillard - passage #14

Mepauarikd / Experimental
2013, Kavaddg / Canada, 10’
‘Eyxpwpn / Color, Boupr / Silent

Zknvo@eaia / Director: Alexandre Larose
MpoéAeuon Kémag / Print Source: Light Cone

I “Eva povondtt rou ektefveral and v miow auAr| Tou oTitioy TG OlKoYE-
VEIAG HoU pEXPL TN Alvn Zev 2ZapA (KeUTEK), OUUTTUKVWUEVO Oe TIOMATAEG
EMOTPWOELS”.

I “A path that extends from my family’s backyard into Lac-Saint-Charles
(Québec City), condensed in multiple layers”.

Apapullic - ortoudn

Amaryllis - a study

Mewpapatikd / Experimental
2020, Hvowpévo Baaiheo / UK, 8’
‘Eyxpwpn / Color, Boupr / Silent

Zknvobeaia / Director: Jayne Parker
MpoéAeuon Kémag / Print Source: Jayne Parker

I Mia oUvtopn omoudr| Tou e0wTePIkoU Tou AouAoudlol apapuAida, Tpa-
Bnyuévn oe GIAd 16mm. O Kevtplkdg UMepog, ol OTHOVES Kal Ol averpeg,
TIOU TAPAYOUV TNV KiTpvn yUpn, KIVNUAToypapouvTal e BAoT TO XPWHATIKO
PAopa TV METAAWV.

I A short study of the interior of amaryllis flowers, shot on 16mm film. The

central pistol, the stamens and the anthers, which produce the yellow pol-
len, are set against the colour field of the petals.
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Avtovio Pelc kat

Mapykapivta Kopvteipo

// H mointukn tou epnuwpévou tomiou

O Avtévio Péig kal n Mapykapivia Kopvré-
1po glival dUo TPWTOMOPES GLYOUPES TOU
plloomactikoy Kivnuatoypdeou oty Mop-
ToyaA{a TIou eupavioTnkav aTov amonxo g
eEeyepong Tou 1974 evdviia oto KaBeoTwWS
Tou Zahaldp Kal emnpgacav oKNVoBETeS TG
VEQQ YeVIAG KIVNUATOYPAPLOTWV TTOU EUPAVi-
omkav I dekaetia Tou 1980 kal dekaeTia Tou
1990, énwg o MEdpo Kdaota. 2ta ebvoypa-
QKA VIOKILAVTED TOUG YIA TNV €PNUWUEVN
enapxia ora BopelavatoAikd g Moptoya-
Nag, epnupav ia Kivnuatoypaglkr YAwooa
TIOU TV TAUTOXPOVA TIONTIKY], UTIVWTIKN KAl
TONTIKY). EkTdg amd ta eBvo-uuborAaotika
VTOKIQVTEP TIOU OKnvoBEToav amd Kovou
- Tras-os-Montes (1976), Ava (1982) kat To
0000 ™G eprjuou (1989)- TpoBAMeTal Kal
TO VIOKIUQVTEP Tou PEIg, Xdiue (1974) yia 1o
€pYyo Tou gykAelotou oe Yuxlatpelo Cwypd-
Qou Xdipe Gepvavteg.

«O Péig kat n Kopvrélpo eival MoptoydAa,
aMd éxt amdé ™ AoaBéva (sfval pa TIoAd
EMAPXIAKY TIPWwTeUOUOA), ouTe Kav ard To
Mépto. TomoBetouv Tiq Tawvieg Toug otn PBo-

pela MoptoyaAia dmou ol Toupioteg dev Ep-
Xovtal oTé (eloBAAOUV 0pdEQ ato ANYKAp-
Be, ot avéntol). Ouoppa Kal eyKaTaAeAelu-
péva Tomia TpoocAauBdavovTal WG TOAUTENY
gpelma- 1 UnaBpog Tou Kivnuatoypage(tal
oav va efval moAn. Yrdpxel kevod otn yeud-
™ alobrjoelg kapdld, Omwe UAPXEL Kevo ae
autd To pépog Q Moptoyaiiag. Ot Tawvieg
Twv PEig kal Kopvtélpo Kataypdgouv uia
QIOTPEOCAVATONOTIKY  KaTdoTaon — petava-
OTEUoNG, TIOU TIPOKANBNKE ard tnv €£0d0: oL
dvtpeg €puyay, Ta TIadld agrivovtal TIAEoV
ota mayvidla Toug kat ol NAIKIWUEVOL APrivo-
vrat va euAdve Tov Témo. Kain totopia; Ymdp-
¥el pia, av BéAete. ANG dev xpelddetal va To
BéNeTe» (2epC Ntave, “21m peon Mg dkpeng
Tou kéouou”, Libération, louviog 1983).

ErmAoyr tavidyv, mooypauuaTiousg,
EI0AYWYIKO KEUEVO:
®aidpa MNanadorovAou

Anténio Reis and Margarida Cordeiro, are
two of the leading figures in radical Portu-
guese cinema, who emerged in the after-
math of the 1974 uprising against the Sala-
zar regime and influenced directors of the
new generation of filmmakers in the 1980s
and 1990s, such as Pedro Costa. In their
ethnographic documentaries about the de-
serted countryside in northeastern Portugal,
they invented a cinematic language that was
both poetic, hypnotic and political. In addi-
tion to the ethno-fiction documentaries they
co-directed - Tras-os-Montes (1976), Ana
(1982) and The desert rose (1989) - Reis's
documentary Jaime (1974) on the drawings
of Jaime Fernandes, a psychiatric inmate, is
also screened.

“Reis and Cordeiro are Portuguese, but not
from Lisbon (which is a provincial capital
city), not even from Porto. They situate their
films in northern Portugal where the tourists
never come (hordes invade the Algarve, the
fools). Beautiful and deserted landscapes
are perceived as sumptuous ruins; a country-

/| The poetics of deserted landscape

side that is filmed as if it were a city. There is
emptiness in the full of sensations heart, the
same way there is an emptiness in this part
of Portugal. The films by Reis and Cordeiro
record a disorienting situation of emigration,
caused by the exodus: the men have left, the
children are now left to their games and the
elderly are left to guard the places. And the
story? There is one, if you want. But you do
not have to want to” (Serge Daney, Au milieu
du bout du monde in Libération, June 1983).

Film selection, programming, introduction:
Phaedra Papadopoulou

F; REPUBLICA i
P PORTUGUE SA ':Q_ . CINEMATECA PORTUGUESA

MUSEU DO CINEMA, I.P.
CULTURA



% ANTONIO PEIZ KAl MAPTKAPINTA KOPNTEIPO / ANTONIO REIS AND MARGARIDA CORDEIRO

Ntokipavtép / Documentary
1974, Moptoyahia / Portugal, 35’
DCP 2K, 'Eyxpwun / Color

Me rixo / With sound
MoptoyaAikd / Portuguese

Zknvo@eoia / Director

Anténio Reis

Zevapio / Scriptwriter

Anténio Reis, Margarida Cordeiro
dwroypagia / Cinematography
Acacio de Aimeida

Movtag / Editing

Anténio Reis

"Hyog / Sound

Anténio Reis

Mouoikr / Music-Score

Louis Armstrong, Stockhausen,
Telemann

H6éoroloi / Cast

EugaviCovrar: Jaime Fernandes,
Evangelina Gil Delgado
Mapaywyr / Production

Centro Portugués de Cinema (CPC)
MpoéAeuon Kémag / Print Source
Cinemateca Portuguesa

Xape

Jaime

To vToKIhavTéP dlepeuvd Tn Cwr Kal To €pyo Tou {wypddou Xdl-
ue depvdvteg, o omoiog dpxloe va oxedldlel Kal va Luypapilel Ta
Teheutaia Xpdvia Tou eykAelopoU Tou og Yuylatpeio. To €pyo Tou
éNaBe peydAn avayvmplon and Toug eupwnaioug KPITIKoug UeTd
Tov BAvatd Tou. Me ta Adyla Tou PEig: “Mmop va w &TL Tpoomd-
Bnoa va kavw pila Tawvia pe Tpomo tarmevo, dnAadn mpoonabovtag
VA 0MOW TOUAAXIOTOV Ta 0XEDIA TTOU Yag dgnoe, Ta omold Bewp
1B1oQur). Ba nfuouv xapoUuevog av 1 Tavia Bewpolvtav anAwg
€va auiy€g €pYo KIVNUATOYPaQIKhG apxatoAoyiag, apou To Jeya-
AUTepO UEPOG TOU eIKaoTIKoU Tou épyou €xel eEapavioTel”.

The documentary explores the life and work of painter Jaime Fer-
nandes, who began designing and painting in the final years of his
psychiatric ward. His work, after his death, received great recognition
from European critics. In the words of Reis: “I can also say that | tried
to make a film in a humble way, that is: at least, a way to save, through
print and recording, the drawings that he left us with, which | consider
to be genius. I'd be happy if the film was considered just as a pure
work of film archaeology, since most of his work has disappeared”.

Ntokiavtép / Documentary
1976, Moprtoyahia / Portugal, 111’
DCP 2K, 'Eyxpwun / Color

Me rixo / With sound
lMoptoyaAikd / Portuguese

2knvo@eoia / Director

Anténio Reis, Margarida Cordeiro
Zevapio / Scriptwriter

Anténio Reis, Margarida Cordeiro
dwroypagia / Cinematography
Acacio de Almeida

Movtag / Editing

Anténio Reis, Margarida Cordeiro
‘Hyog / Sound

Anténio Reis, Margarida Cordeiro
Heéomoloi / Cast

EpgaviCovrar: Albino S. Pedro,

Carlos Margarido, Mariana Margarido,
Luis Ferreira, Armando Manuel, Rosalia
Comba, Rui Ferreira, Natalia Soeiro,
llda Aimeida, Adilia Cruz Pimentel,
Furtunato Pires, Maria da Gléria Alves,
José Manuel Fernandes, Aurora Afonso,
Maria Piedade Alves, Amador Antao,
José Antonio, José Luis Coelho
Mapaywyr / Production

Centro Portugués de Cinema (CPC)
Zupmapaywyr / Co-production
Tobis Portuguesa, RTP

Mpoéheuon Koémag / Print Source
Cinemateca Portuguesa

Tras-os-Montes

To uBpIdIkd auTd vToKIPavTEP eBvo-uubomAaciag €xel wg Béua
TOU TNV QMOUAKPUOHEVT KAl PTWXT BOPEIOAVATOAIKT) TIOPTOYAALKT)
nieploxr) Tpal-oC-Mdévteq. Kataypdoel pia aypoTikr) {wr umno e&a-
QAvion Kal avTimapabétel monTIKE Tov KUKAIKSG Xpdvo g Jwrq
QUTAG He Tov eubuypaupo XeOvo TnNg meoddou. ZUUGwva e TovV
ONUAVTIKO EKTIPOOWTIO TOU £BvoypadIkoU Kivnuatoypdgou Zav
Poug: “Auth n Tawvia, yia péva, eivat n amokdAugn uag véag Ki-
vnuatoypagikng yAwooag. A’ 600 yvwpilw, ToTE Kavelg oknvo-
081G dev KaTAPePe va CUANAREL TNV KIVNUATOYPADIKY €KPEAoN
Jlag meploxng: Tn ouvdeon avBpwmou, TOTou Kal enoxwv. MNapd
Ta eunodla otn YAWooa, n omola eival 1éoo Tpaxid 600 o ypavitng
oTa Bouvd, Ta pavidopata evég avaupiBoAa ouclaoTikoU pubou
eupaviCovtal anpdoueva, oTnv OTPOPN evog povoratiou, yiatl Ta
avayvwpifoue TPLV Kav Ta ouvavTrjoouue”.

This hybrid ethno-fiction documentary focuses on the remote and
impoverished northeastern Portuguese region of Tras-os-Montes.
The film captures the endangered rural life and poetically contrasts
its cyclical time with the linear time of progress. According to the
important representative of the ethnographic cinema Jean Rouch:
“This film, to me, is a revelation of a new cinematographic language.
Never, as far as | know, has a director managed to capture the cin-
ematographic expression of a region: that is, a difficult communion
between man, landscape and the seasons. Despite the barriers in
a language that is as rough as the granite in the mountains, the
ghosts of an undoubtedly essential myth suddenly appear, in the
curve of a new path, because we have recognized them even before
we met them”.
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Ntokipavtép / Documentary
1982, Moptoyahia / Portugal, 115’
DCP 2K, 'Eyxpwun / Color

Me rixo / With sound
MoptoyaAikd / Portuguese

Zknvo@eoia / Director

Anténio Reis, Margarida Cordeiro
Zevapio / Scriptwriter

Anténio Reis, Margarida Cordeiro
dwroypagia / Cinematography
Acacio de Aimeida

Movrtdg / Editing

Antoénio Reis, Margarida Cordeiro
"Hxog / Sound

Carlos Pinto, Joaquim Pinto,

Pedro Caldas

H6éoroloi / Cast

Epgavi¢ovtat: Ana Maria Martins Guerra,
Manuel Ramalho Eanes, Octavio Lixa
Filgueiras, Aurora Afonso, Ana Ubelina
Mapaywyr / Production

Antoénio Reis, Margarida Cordeiro
Mpogéheuon Komiag / Print Source
Cinemateca Portuguesa

Ava

Ana

Ze aQuTrAV TV erniong eBvo-uubonAaoTikr| Tawvia, To Leuydpl PEIQ
Kal Kopvtélpo enéotpeye otn dakpwvr] meploxr| Tpal-ol-Mdvteg,
XPNOILOTIOIWVTAG TOV TOTO WS PAVTO YIA TO TIOPTEAITO HIag diaye-
veakrq olkoyévelag. O tpaxug TéTog kal 0 KUKAIKOG XPOvog TNG
aypoTIKNG Cwng, Katd KATolo TEATO, TIPOCWIIOTOIoUVTAL OTN Ol
youpa g dlag g untépag T Kopvtélpo, n omnola evoapkw-
VEL IO UNTPLAPXIKY Yilayld, TG omolag n ox€on Je ta madid Kal
Ta eyydvia TG, aANd Kal PE TOV avelodapuévo TTo, dlanveeTal
ano ™ peAayxoAia tou erikeidevou Bavdatou Tng. Ot vIMAAIOTIKOL
dldAoyol Kal ol avagopég aTny moinon Tou PiAke delxvouv 6Tt ol
oknvoBéteq BéAnoav va eEepeuvrioouy Tn Babid un AeKTIKN erl-
Kowvovia, Oxt HOvo UeTa&u Twv yevewy, aAAd kal HETAEU TéTIoU Kal
avop®IwV.

Also in this ethno-fiction film, the couple Reis and Cordeiro re-
turned to the remote Tras-os-Montes area, using the landscape as
a backdrop for the portrait of an intergenerational family. The rough
place and the cyclical time of rural life are, in a way, personified in the
figure of Cordeiro’s own mother, cast as a matriarchal grandmother,
whose relationship with her children and grandchildren, but also with
the windswept landscapes, is tinged with the melancholy of her immi-
nent, final departure. The film’'s minimal and Rilke-inspired dialogue
reveals Reis and Cordeiro’s interest in a deeper, non-verbal mode of
communication, not only between generations but also between the
land and those passing through it.

Mewpauatikr) / Experimental
1989, Moptoyahia / Portugal, 88’
DCP 2K, 'Eyxpwun / Color

Me rixo / With sound
lMoptoyaAikd / Portuguese

2knvo@eoia / Director

Anténio Reis, Margarida Cordeiro
Zevapio / Scriptwriter

Anténio Reis, Margarida Cordeiro
dwroypagia / Cinematography
Acacio de Aimeida

Movrdg / Editing

Anténio Reis, Margarida Cordeiro
‘Hyog / Sound

Jean-Paul Mugel

Heéomoloi / Cast

Anténio Manuel Baptista, Constanga
Capdeville, Carlos Alberto Gomes, Ana
Clara Guerra Marques, Fernando Lopes,
Alberto Mendes, Francisco Nascimento,
Anténio Reis, Arnaldo Saraiva, Artur
Semedo, Luis Silva, Pedro Tamen, Ana
Umbelina

Mapaywyr / Production

Inforfilmes

Mpoéheuon Komag / Print Source
Cinemateca Portuguesa

To p6do tng eprjpou

Rosa de areia // The desert rose

Je QuThv TNV TieploodTePO TIELPAUATIKY Kal Atydtepo TTpoReAN-
uévn tawvia toug, o PEig kal 1 Kopvtélpo eEepeuvoulv ek vEOU TnV
nieploxn Tpal-ol-Mévteg, aAAd auTr TN Gopd e TeploodTePO PL-
AOCO®IKN Kal elKAoTIKN didBeon. Me Ta Adyia g KopvTtéipo: “Mia
Tavia yia va delg Kal va akoUoelg, oav yid mpdTn ¢opd, oav va
ATav n medT Tawvia mou Byrke amd Tn yn kat YiAnoe yia autrv’,
evw ouuewva e To Péig: “Elval pia tavia yia vy avBpdrivn ka-
tdotaon. Elvat griaypévn pe ta d1a uAikd Tav Yeudalobroewy:
nxol, opduata, pubuol, AéEelg, Youoikr|. EkTuAiooetal eAelBepa
OTO XPOVO Kal OTO XWPEO, urakouovtag BERAIA OTIG E0WTEPIKES
™G duvdpelg”.

In this more experimental and lesser-shown film, Reis and Cordeiro
explore the Tras-os-Montes area again, but this time in a more phil-
osophical and artistic mood. In Cordeiro’s words: “A film to see and
hear as though it were for the first time, as though it were the first film
to come out of the earth and talk about it”, while according to Reis:
“Itis a film about the human condition. It is made of what illusions are
made of: sounds, visions, rhythms, words, music. It develops freely
in time and space, obeying its internal strengths. A film built on its
inner appeals”.



Special Screenings

Ntokiavtép / Documentary

2021, OMavdia, Oukpavia /

The Netherlands, Ukraine, 121’
AcTipépaupn, €yxpwin / B&W, color

Me rixo / With Sound, Oukpavikd, Pwolkd,

l'eppavikd, MoAwvikd / Ukrainian, Russian,

German, Polish

2knvoOeoia / Director

Sergei Loznitsa

Zevapio / Scriptwriter

Sergei Loznitsa

Movrdg / Editing

Sergei Loznitsa, Danielius Kokanauskis,
Tomasz Wolski

"Hxog / Sound

Vladimir Golovnitski

Mapaywydg / Producer

Sergei Loznitsa, Maria Choustova
Mapaywyn / Production

ATOMS & VOID for BABYN
HOLOCAUST MEMORIAL CENTER
Supmapaywyrj / Co-production
Associate producers: llya Khrzhanovskiy,
Max Yakover

MpoéAeuon Koémag / Print Source
Atoms and Void

Babi Yar. Context

m To viokiavtép agnyeital T opayr| xAkkdwv Epaiwv oto
Mndur Map omv Oukpavia. Ta mpoeAadvovta valloTikd oTpa-
Tevpata otn ZoBIeTk ‘Evwon katéAhaBav 1o KigBo tov Zemtéu-
Bpto Tou 1941, Tdyuata Twv SS Kal Tomikol ouvepydTeg Toug
odnriynoav xi\iddecg ERpaioug oto papdyyt tou Mndur Map, Bo-
peloduTikd Tou KigRou, émou kal Toug Bavdtwoav. ZUupwva pe
avapopég Twv Nadi, 33 771 ERpaiol dohogovriBnkav oTo palikd
Td@o Tou Mrdpr Map. To VIOKIUAVTEP TTAQIOLWOVEL TA YeYovoTa
TPV TN oQayn kabag kal Tn vadloTikr katoxr otnv Oukpavia ue
apxelakd UAIKS, dpauaTtoTomuévous dlaAdyoug Kal e agloon-
pelwtn NXNTIKN emévouon.

= The documentary chronicles the massacre of thousands of
Jews in Babi Yar in Ukraine. Emerging Nazi troops in the Soviet
Union occupied Kyiv in September 1941. SS troops and local
collaborators killed thousands of Jews in the Babi Yar ravine,
northwest of Kiev. According to Nazi reports, 33,771 Jews were
killed in the mass grave of Babi Yar. The documentary chronicles
the events before the massacre as well as the Nazi occupation
of Ukraine with archival footage, dramatized dialogues and a
remarkable soundscape.
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Ntokipavtép / Documentary
2021, EM\&da / Greece, 35’
‘Eyxpwpn / Color

Me rixo / With Sound
EMnviké / Greek

Zknvo@eoia / Director

‘Egn Zndpou

odwroypagia / Cinematography
Mavuiog Maupikidng

Movtdg / Editing

Mdpyog ANepAaving

"Hxog / Sound

ldowv Oeopdvou

Mouaikr / Music-Score
Anunteng Tooukag
KaAhiTéxveg/Artists

JupeTéxouv ot T¢évn Apyupiou,
Maptdvva KaBaMiepdrou, Bipywvia
Maotpoylavwdkn, Mapia Z15éon,
ENCa Zépoyka

Mapaywydg / Producer

Runonart (NPO)

MpoéAeuon Kémag / Print Source
Runonart (NPO)

Tautotnta avapeoca

Identity in between

To kaANitexviké eyxelpnua Tautdtnta avdueoa (2021) ermixel-
pel va dlgpeuvrioel Toug MOAAATAOUG 6poug (KOWVWVIKOUG, TTOAL-
TIOMIKOUG, YuxoAoyikoug), e Bdan Toug omoioug dlapopPwvo-
vTal ol TautétTTES. To UIKPOU URKOUG VTOKIUAVTEP Opyavwbnke
arno Tov n kepdOOKOTIKG KAAAITEXVIKS opyavioud Runonart kat
oknvoBetiBnke and v Een Zndpou. Mévte eAAnvideq KahAL-
Exv1deq (TCévn Apyupiou, Mapldvva KaBaAAlepdrou, Bipyvia
MaoTpoylavvdkn, Mapia Zid€pn, EACa 26poyka) mPookaAE-
oTnKav va dnuIoupyroouy véa €pya Mep@OPUAve Kal va [ol-
PQaoTOUV TNV KAAAITEXVIKT] EKPPAON KAl TIQ 1BEEG TOUQ OXETIKA
e TNV 10€a NG MoAUTpLopaTikdTnTag Tou glval. Ot TeppOpuavs
TPAYUATOMomBNKaV Kal Kivnuatoypagrienkav arnd Tnv oudda
g Runonart oto mpwnv Agpodpduio Tou EAAnvikoU Tov OKT®w-
Bpto Tou 2020, avdueoa aTiq dUo KapavTiveg oTnv ABrjva.

The project Identity in between (2021) attempts to delve into
the multiple terms (social, cultural, psychological) on the basis of
which identities are formed. The short documentary was organized
by the nonprofit arts organization Runonart and was directed by
Efi Spyrou. Five Greek female artists (Tzeni Argyriou, Marianna
Kavallieratos, Virginia Mastrogiannaki, Maria Sideri, Eliza Soroga)
were invited to create new performance projects and to share their
artistic expression and ideas on the notion of the multiple prisms
of one’s being. The performances took place and were filmed by
the Runonart group at the former Ellinikon Airport, during October
2020 between the two mandatory lockdowns in Athens, Greece.
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Tawvia
AAGNG

MuBomAaoia / Fiction
1974, HMA / USA, 92'
DCP, Eyxpwun / Color
Me rixo / With Sound,
AyyAikd / English

2knvo@eaia / Director

Brian De Palma

Zevdpio / Scriptwriter

Brian De Palma, Louisa Rose
dwroypagia / Cinematography
Larry Pizer

Movrag / Editing

Paul Hirsch

Mouoikr / Music-Score

Paul Williams

Heormoloi / Cast

William Finley, Paul Williams, Jessica
Harper, Gerrit Graham, George
Memmoli, Archie Hahn, Jeffrey
Comanor, Peter Elbling

Mapaywyr / Production

Harbor Productions,
Pressman-Williams Enterprises
AnokardoTaon / Restoration
Wnoloroinuévn oe 2K 10 2016 e

T vEa ekdoXM TOU OKNVOBET, TIoU
niepA\auBdvel 6oa efxav Korel mplv
n dlavor) g 1o 1974. / The film
was digitized in 2K in 2016 with the
director’s new cut, presenting the film
as it was meant to be seen before its
1974 pre-release mutilations.
MpoéAeuon Komiag / Print Source
Park Circus

To pavraopa tou Mapadeicou

Phantom of the Paradise

H tawia, pia and 11 mpwteq pok Omepeg, BAclopévn oTo UubL-
otépnua To pdvraoua g drepag, apnyeital Tnv loTopia evog veou
Aapmpou ouveET, o omoiog, dtav &vag SIaBOAIKOS TIAPAYWYOQ KAE-
BeL TN UOUGIKT| TOU, HETAUOPPUOVETAL G UACKOPOPO GAVTACUA Kal
oTolxelvel To BEatpo Tou gxBpou Tou. O Nte MdApa ¢ritnoe and Tov
IMoA lout\lapg va ouvBgael TN MOUGIKY) Ki ekelvog Bprike TNV eukal-
pla va EedimAdoel To TAAEVTO Tou 0e OAa Ta &(dn TG dNUOPIAOUG
HOUOIKNG, amd tn dekagTia Tou 1950 €wq tn dekagtia Tou 1970. O
Nte MaAua avaykdotnke va KOWeL TIQ oTtoleq avapopeg oTn OLoKo-
YPAQIKN eTALPE TOU Z0oUdy, TIPLY TNV TIPWTN dlavour, ylat{ To évoud
NG €uolale pe Ula MPAYMATIKA eTalpela. H amokataotnuévn autr)
ekdoXT) mepIAauBdvel OTl lxe TOTE TiEPIKOTIEL.

One of the first rock operas, inspired by the novel The Phantom of
the Opera, tells the story of a brilliant young composer who dispos-
sessed of his music by an evil producer, turns into a masked ghost
and haunts his enemy’s theater. De Palma asked Paul Williams to
compose the music, who found the opportunity to demonstrate his
extended talent in all genres of popular music from the 50s to the 70s.
De Palma was obliged to remove from the film most references to
Swan'’s record company before the film's release, because of the sim-
ilarity of the name to that of a real-life record company. This restored
version includes what was mutilated.

OMmpaiav Nte MaApa (1940), apou oriolidace PUOLKT), ONOKAT|PWOE
KQLTIG BEQTPIKEG TOU OTIOUDEG, EVW EYKATAOTAONKE OTO VEOUOPKECIKO
lkpivouttg Biatg, To Aikvo Tou Kivipatog Fluxus. Eyive dnuioupyog
€VOG VEOU TIOAITIKOU KAl KPITIKOU KIVIUATOYPAPOU TNy kapdld Tou
XOAyouvT, e Tawvieq dnwg E@idAtng amnd to nmapeAbov (1976), Kdot
(1976), 2nuadeugvos (1983), O AdidpBopor (1987), Ekonén opyric
(1989). To €pyo TOU, OKOTEWVO AANA Kal eVIUMWOLAKO, EXEL TIOAAEG
avapopEg, 1BIWG oTov X(ToKoK, Kal eival dlapKWG KAVOTOUO. SHuePa
elval akoun evepydqg oknvoBETNG Kal oevaploypddog.

Brian De Palma (1940), after studying physics, studied theater and
in the 60’s lived in the artsy Greenwich Village, cradle of the Fluxus
movement. He became the author of a political and critical cinema at
the very heart of Hollywood and post-Vietnam America, with films like
Obsession (1976), Carrie (1976), Scarface (1983), The Untouchables
(1987), Outrage (1989). His work is both dark and spectacular, refer-
ential to Hitchcock in particular, and constantly inventive. Nowadays,
Brian De Palma is still an active filmmaker and writer.
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[NlapaAAnAec ekdnAwoelg

Agutépa 30 Maiou

22:00 — 23:00 // Ai6ouca A, Taiviodrikn Tng EAAGd0GQ

MeTd Tnv mpoBoAr| Tou vIoKIavTEP, Babi Yar. Context, TOu oukpavou
OKNVOBETN 2Zepykel Aolvitoa Ba akoAouBrioel culrtnon.

OuAnTég

AvaoTtdoiog-lwavvng Meta&dg

Oudtigog Kabnyntrg tou Maverotnuiou ABnvav

Baoikng AouAég

SKNVvoBETNG TAVIWV VIOKIMAVTEP Kal puBorAaociag

Mépuntn 2 louviou

17:00 - 19:30 //
TexvormoAn, Aeplo@uldkio 1 - AugiBeatpo “MiAtiddng ERept”

>TPOITYAH TPAMEZA
©063wpog Ayyehémoulog: H loTopia kai n €vvoia Tou Tpayikou

OuAnTeg

Mapyapita Mavtd

SKNVoBETIC, BonBAG oknvoBETN Tou AyYEAGTIOUAOU Kal OUYYPAPEAQ
Tou BIBAlou "...To mpwto mpdyua rmou ‘kave o Oedg eivai to Ta&idL..."
To “BAguua tou Oduooga” Tou ©30wpou AyyeAdrioulou: HuEPOASYI0
yuploudtwv

AApniépo Mepé

Kabnyntnig kat dleuBuvTnig Tng ZXoArg Kivnuatoypdpou

g Bapkehwvng (ECIB), oknvoBétng, Bonbdg oknvoBETn Tou
AyyehéToulou, oevaploypd®og Kat KPITIKOG KIVNUATOYPApou

ZIABi PoAE

Kabnyntpta kivnuatoypdgpou oTto lavemoTrulo Tou MNMouartié

Kal ouyypapeag Tou BiRAiou "Voyage a Cythere”: la poétique

de la mémoire d’Angelopoulos

Eipjvn Z146n

Kabnyrtpta Kivnuatoypdgou oto Turjua MoArmopikig Texvoloyiag kat
Emikowvwviag tou Mavemiotnuiou Atyaiou, ouyypagéag tou BiBAlou Xwpog
Kal xpovoc atov Kivnuaroyodpo Tou @ddwpou AyyeAdoulou

‘AvTpiou X6pTov

OudTigog KaBnynTg Kivnuatoypdeou amnd to MaveroTtruio Tng OKAaxoua,
ouyypagéag tou BiBAlou The Films of Theo Angelopoulos A Cinema of
Contemplation kai eTieAnTg NG €kdoang The Last Modernist: The Films of
Theo Angelopoulos

ZuvToviouog: Mapia Kopvnvou

AteuBuvtpla tou GeoTiBAA Mpwtomoplakou Kivnuatoypdpou
™G ABrjvag kat opdTiun kabnyrteta arnd To Turjua Emkowvoviag
kat MME tou Maveriotnuiou ABnvav

Oa uttdpxel duvatdtnta Tautdxpovng dlepunvelag

(ayYAIKE, EAANVIKA, YOAAIKA).

Me TNV euyevIKr TapaxwEnon Tou XMPEOoU arnd Ty TexvoToAn
Arjuou ABnvaiwv.

Napaokeun 3 louviou

18:00 - 19.30 //
AiBouoa A, Tawviobrkn g EAAdd0Q

>TPOITYAH TPAMEZA
Me TOV paKO TWV YUVAIKWV

OutAnTpiec
Aviéqg MkovTap, AleubuvTpla pwtoypadiag

OAupmia MutiAnvaiou, AleuBuvTpla pwToypapiag
Ntdpia NT’Avtévio, AlcuBivTpla pwToypapiag

ZuvTOVIOHOG: louhia Méppunyka
Ap. MONTIOUIKOV Kal Kivnuatoypadikay 2Tmoudwv

Oa uttdpxel duvatdtnta tTautdxpovng dleppnvelag
(ltaAikd, EANANVIKA).
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Kuptakn 5 louviou

18:00 19:30//
AiBouoa A, Tawviobrikn g EAAGdOQ

MASTERCLASS
OAupmia MuTiAnvaiou:

H 31eUBuvon pwToypagiag wg Tpomog Lwng

ZuVTOVIOHOG: louhia Méppnyka
Ap. MONTIOUIKGOV Kat Kivnuatoypadikay 2moudwy

To masterclass 6a die€axBel ota eAAnvikd

Mépuntn 9 louviou

11.00 - 14.00 //
FaAAIKS IvaTitouto EANGDOG, AugiBgatpo @8dwpog AyyeAdTOUAOG

>TPOITYAH TPAMEZA
ATIOKATEOTNHEVEG KAl UTTEPOXEG: S1A0WaN Kal MPoBoAn
TNG KIVUATOYPAPIKAG KANPOVOuIAag

KaAwodploua kail eloaywylkee naparnenioeic

Mapia Kopvnvou

AleuBuvtpla Tou GeoTIBAA MpwtonoplakoU Kivnuatoypdgou g ABrivag
Kal OuATIUN KaBnyrtpla tou Mavermiotnuiou ABnvav

Xaipetiouol

Exknpdowmog tou Ynoupyelou MoATiopou

Mdpkog XoAépag

Mpodedpog Tou A.> Tou EK.K

Mdvog Koudvng

Mpoedpog kat AleuBuvwy 2Uupoulog tou E.K.O.M.E
Eknpdowmnog tou GSC

Exkmpdowmnog g EAANvIkNG Akadnuiag Kivnuatoypdgou

- 155

OuiAnteg

Mapiav BouyiofiTg

YreuBbuvog TipoypauuaTiopou Tng Tawviobrikng tng Zeppiag
Exodv Koopmayr

2uvdleuBuvTric Tou eeoTIBAA Il Cinema Ritrovato otnv MmoAdvia,
OKNVOBETNG KAl OUYYPAPEAG

Zeoihia Mmapiovouépo

KaAAexvikr) Aleubuvipla tou @eotiBAA Mar del Plata

oTNnV APYEVTIVY), ETIEANTPLA KIVNUATOYPAPOU

Zehiv PouiBo

ErkepaAng tou Technical Commission tng AieBvoug
JuvopooTtovdiag Kivnuatoypapikwv Apxeiwy - FIAF

‘EAeva Tapakdpo
YrodieuBuvpla Tou epyactnpiou L' Immagine Ritrovata
Qg MmoAdvia

MapepBdoelq and ‘EAANveC mpooKekANUEVOUG

ZuvTtoviopog: HAékTpa Bevdkn
YreuBuvn Twv MPoypapudTwy Yneloroinong Tng Taviodrkng
g EANGdOG, cuvToviotpla Tou PeoTIBAN

©a undpxel duvatoTnTa TAUTOXPOVNG dlepunveiag
(EAANVIKA, ayyYAIKA).

Me TnV EUYEVIKT| TIAPAXWENOoN ToU XWEOU

aré 1o FaAAIkS IvoTtitouto EANGDOC.

Y4BBato 11 louviou

18:00 - 19:30 //
AiBouoa A, TawvioBrkn g EANAS0Q

MASTERCLASS
Mmnapmér MavykoAT: H mpagn Tou koitdypaTog

ZuvToviopog: Eva Zrepavi
NTokipavTepioTpla, kabnynrpla Kivnuatoypd®ou 6to Turua
Emikowvwviag kat MME tou Maverotnuiou ABnvav

To masterclass 6a dieEaxBel ota ayyAikd
Kal Ba umdpxel HETAPPAOT) oTa EAANVIKA.



Side Events

Monday May 30

22:00 - 23:00 //

After the screening of the documentary film, Babi Yar. Context,
directed by Ukrainian-born Sergei Loznitsa, a discussion will be held.

Speakers

Anastasios-loannis Metaxas, Emeritus Professor of the University of Athens

Vassilis Loules, Director of documentary and fiction films.

Thursday June 2

17:00 - 19:30 //
Technopolis, Gasholder 1 — Auditorium “Miltiadis Evert”

ROUND TABLE
Theo Angelopoulos: History and the sense of tragic

Speakers

Andrew Horton

Emeritus professor of film studies from the University of Oklahoma,

author of the book The Films of Theo Angelopoulos and editor of the book
The Last Modernist: The Films of Theo Angelopoulos

Margarita Manta

Film director, Angelopoulos’s assistant director and author of the book

"... the first thing God did is the journey ..." The "Ulysses’s Gaze"

by Theodoros Angelopoulos: Shooting diary

Alberé Pere

Director and professor in the Barcelona Film School (ECIB), film director,
Angelopoulos’s assistant director, writer and film critic

Sylvie Rollet

Professor of film studies in the Université de Poitiers and author of the book
Voyage a Cythere”: la poétique de la mémoire d’Angelopoulos
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Irini Stathi

Professor of film studies at the Department of Cultural Technology

and Communication in University of the Aegean and author of the book
Space and Time in the Cinema of Theo Angelopoulos

Coordination: Maria Komninos
Director of the Athens Avant Garde Film Festival and emeritus
professor at the University of Athens

Simultaneous interpreting available (English, Greek).
The use of the auditorium for the purposes of this event is a kind offer
from Technopolis City of Athens.

Friday June 3

18:00 - 19.30 //
Venue A, Greek Film Archive

ROUND TABLE
Through women’s lens

Speakers

Agneés Godard
Cinematographer
Olympia Mytilinaiou
Cinematographer
Daria D’Antonio
Cinematographer

Coordination: loulia Mermigka
(PhD Cinema and Cultural Studies)

Simultaneous interpreting available (Italian, Greek).



9 SIDE EVENTS

Sunday June 5

18:00 19:30//
Venue A, Greek Film Archive

MASTERCLASS
Olympia Mytilinaiou: cinematography as way of life

Coordination: loulia Mermigka
(PhD Cinema and Cultural Studies)

The masterclass will be held in Greek.

Thursday June 9

11.00 - 13.30 //
French Institute of Greece, Auditorium Theo Angelopoulos

ROUND TABLE
Restored and beautiful: saving and screening the film heritage

Welcome speech

Maria Komninos

Director of the Athens Avant Garde Film Festival
and Emeritus Professor at the University of Athens

Short statements by

Representative of the Ministry of Culture

Mark Holevas

President of the Board of Directors, Greek Film Center

Panos Kouanis

President and Chief Executive Officer, National Center of Audiovisual Media

Representative of GSC
Representative of Hellenic Academy of Cinema
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Speakers

Cecilia Barrionuevo

Artistic director of the Mar del Plata International Film Festival in Bologna
and film curator

Ehsan Khoshbakht

Co-director of Il Cinema Ritrovato Festival, flmmaker and writer
Céline Ruivo

Head of the Technical Commission of the International Federation
of Film Archives (FIAF)

Elena Tammacarro

Deputy Director of L' Immagine Ritrovata Labarotory in Bologna
Marian Vujovic

Head Programmer of the Jugoslovenska Kinoteka

Remarks from other Greek guests.

Coordination: Electra Venaki
Restoration supervisor of Greek Film Archive projects,
Festival General Coordination

Simultaneous interpreting available (Greek, English).
The use of the auditorium for the purposes of this event
is a kind offer from the French Institute of Greece.

Saturday June 11

18:00 - 19:30 //
Venue A, Greek Film Archive

MASTERCLASS
Babette Mangolte: The act of looking

Coordination: Eva Stefani
Documentarist, Professor of film studies at the Media
and Communication department in the University of Athens

The masterclass will be held in English
and there will be translation into Greek.



A3, TAINIOOHKHZ THX EAAAAOZ

Mpdedpog Mapia Kopvnvou
AvTinp6edpog Appoditn Altn

Fev. Fpapparéag Baepu Kovtdkou
Tapiag Bdow Kapaumnéroou

MéAog Eudyyehog Z6povykag

120 ®EXTIBAA MPQTOMOPIAKOY KINHMATOIPA®OY
THX AOHNAZ

Mpdedpog Oeb6dwPog ASAUSTIOUNOG

KaAirexvikn AiguBuvrpia Mapia Kopvnvou
Fevikog ZuvToviopdg PeoTIBAA kal EkdnAwoswv
HAgktpa Bevdkn (altcine)

ZuvToviopdg kai Opyavwon Mapaywyrig

Afjuntpa ApdmoyAou

Bon04g Zuvroviopou kai Opyavwong Mapaywyng
MixdAng Aotpdg

AloIKnTIKA YooTApIEN ZUdpw STAUPOTIOUAOU
Oikovopik6 Turpa BaoiAng Mriunag

NMPOrPAMMA

Emikepalrig Zuvroviopou Mpoypduparog
ldkwBog 2kevdepidng

Emidoyn Taiviov

Mapia Kopvnvou (AleBvég diaywviatikd, ©6dwpog
Ayyehdémouhog: H lotopia kat évvola Tou Tpayikou,

Metd v enavdotaon: elkéveg Tou €Bvoug-kpdrtoug,
Popripog MavBouAng: “O avBpwrog Je TV KIVNUATOYPapIKh
unxavn, Zaryladft P&l 100 xpdvia armd ) yévwnon Tou)
Ne@éAn Fkapmdavr (Alebvég dlaywvioTikd, EIdIkEG POBOAES,
Me ToV PaKd TWV YUVAIKWDV)

Exoav Koopmdyr (Alebvég dlaywwiotikd, T¢optl ZTiReva:
Kdtt yia to omolo va a&(Cel va Celq)

louhia Méppnyka (Me Tov Gakd Twv YUVaIK@V,

Mrapmér MavykOAT: H mpdén Tou Korrdypatog)

NikOA MnipeveT (MeTd TV KataoTpo®n:

O Kivnuatoypd®og v emnoxrj Tou 60u apaviopou)

®aidpa NMamadomoulou (Metd v Enavdoraon:

Eikdveg Tou €8voug-kpdroug, Avtévio PElg kat Mapykapiva
Kopvtélpo: H momtikr| Tou epnuwuévou Totiou)

Zehiv PoulB6 (Amokateotnuéveq Kal UEPOXEQ)

lakwPog Zkevdepidng (Mévag Mékag: o mdmnag Tou
TIPWTOTIOPIAKOU KIVNUATOYPAPOU, AlEBVEG DLayWVIOTIKO,
EdIkéq MPoBoAEQ, TCopt ZiRevq: Kdtl yia To omolo

va a&{cel va Celq)

EAiCa Z6poyka (mAPs: migrating Artists Project,

TautdmTa avdueoa)

GREEK FILM ARCHIVE BOARD OF DIRECTORS

President Maria Komninos

Vice President Aphroditi Liti
Secretary General Valerie Kontakos
Treasurer Vasso Karabetsou
Member Evangelos Sorogas

12th ATHENS AVANT-GARDE
FILM FESTIVAL

President Theodoros Adamopoulos

Artistic director Maria Komninos

General Coordinator Electra Venaki (altcine)
Production manager Dimitra Arapoglou
Assistant production manager Michalis Astras
Administration Smaro Stavropoulou

Accounts department Vassilis Bibas

PROGRAM

Head of Program Coordination
Jacob Skenderidis

Film selection

Maria Komninos (International competition,

Theo Angelopoulos: History and the sense of the tragic,
Robert Manthoulis: “Man with a movie camera”,

After the revolution: images of the nation state,

Satyajit Ray: 100th birth anniversary)

Nepheli Gambade (International competition, Special
screenings, Through women'’s lens)

Ehsan Khoshbakht (International competition,

George Stevens: Something to live for)

loulia Mermigka (Through women'’s lens,

Babette Mangolte: The act of looking)

Nicole Brenez (After the catastrophe: Cinema at the time of
the 6th extinction)

Phaedra Papadopoulou (Anténio Reis and Margarida
Cordeiro: The poetics of deserted landscape)

Céline Ruivo (Restored and beautiful)

Jacob Skenderidis (Jonas Mekas: the pope of avant-garde
cinema, George Stevens: Something to live for, International
competition, Special screenings)

Eliza Soroga (mAPs: migrating Artists Project, Identity in
between)



Mpoypappatiopég Tavikv

Ne@éAn Mkapmavr (Alebvég dlaywwiotiko, EBIKEG IPOROAES,
Me ToV PaKS TWV YUVAK@DV)

daidpa MamadonouAou (Metd v enavdoraon:

Eikdveq Tou €Bvoug-kpdtoug, Avtévio Péig kat Mapykapivta
Kopvtélpo: H momTtikr| Tou epnuwuévou Tortiou)

lwdvva Mimidn (Metd v enavdotaon: Eikdveg Tou €Bvoug-
Kpdtoug, Zaryiadft PEL: 100 xpdvia and T YEwwnaor| Tou)
Zehiv PouiB6 (Arokateatnuéveg Kal UTEPOXEQ)

lakwPBog Zkevdepidng (Movag Mékag: o mdmag Tou
TIPWTOTIOPLAKOU KIVNUATOYPAPOU, AlEBVEQ DAYWVIOTIKO,
E1dIKEQ MPoBoAEG, ©8dwpog AyyeAdmioulog: H lotopia

Kat évvola Tou Tpayikou, T¢opt ZtiRevq: Kdtl yia o

orofo va a&Cel va Zeig, Me Tov gpakd Twv Yuvalkay, Metd
NV Kataotpo®r): O KVNUATtoypdpog Ty enoxr| Tou 60U
agpaviopoy, Mrnaumnér MavykdAt: H mpdén tou korrdyuarog)
EAia Z6poyka (MAPs: migrating Artists Project,

Tautémta Avdueoa)

MAPACQrH EMIFTPAMMIKOY ®EXTIBAA

ZuvToviopdg HAékTpa Bevdkn (altcine)

Alayeipion 10TO0EAiBWV, EPAPHOYWV & HEOWV KOIVWVIKIG
SIkTiwong lwdvva I. Mirtidn

Kivnon, éAeyxXog kai HETaTPOT YNPIaKWV ApXEiWV
TaVIOV Zwn Xatdh

FPA®EIO TYMNOY

YreuOuvn ypageiou TUmou & emKoIvwviag
Eudwa Bevdpdou

AHMOZIEZ >XEZEIX

YreuBuvn dnpocinv oxéoewv & Qilogeviag
ENCa Zépoyka

Programming

Nepheli Gambade (International competition, Special
screenings, Through women's lens)

Phaedra Papadopoulou (Anténio Reis and Margarida
Cordeiro: The poetics of deserted landscape,

After the revolution: Images of the nation state)

loanna Pipidi (Satyajit Ray: 100th birth anniversary,
After the revolution: Images of the nation state)

Céline Ruivo (Restored and beautiful)

Jacob Skenderidis (Jonas Mekas: the pope of
avant-garde cinema, International competition,

Special screenings, Theo Angelopoulos:

History and the sense of tragic, George Stevens:
Something to live for, Through women’s lens,

Babette Mangolte: the act of looking, After the catastrophe:
cinema at the time of the 6th extinction)

Eliza Soroga (mAPs: migrating Artists Project,

Identity in between)

ONLINE FESTIVAL PRODUCTION

Coordination Electra Venaki (altcine)

Websites & social media loanna H. Pipides

Digital film trafficking, format check, and file conversion
Zoi Chatzi

PRESS OFFICE

Communication & publicity manager
Evanna Venardou

PUBLIC RELATIONS

Public relations & hospitality manager
Eliza Soroga

MAPArQrH

Texvikdg YrmetBuvog Tdoog ASauOTOUAOG

ZUVTOVIOHOG Kivnong TaIviwv & umooThpIgn mapaywyng
Nektdplog Zakkag

Mapaywyr mpoypappdtwv Bivreo kai trailer

>Tépavog MivoyAou

MeTagpaon/unoTiTAiop6g

NEANIKO MAANO - SUBTITLES

Fevikry umeuBuvn peTappaong/umoTiTAicpou

Katepiva ZauméAn

Yneubuvog perdppaong / umoTiTAIGHOU poypappaTog
MavteArg MavieAdyAou

ZknvoBeoia TeAeTNHG évapEng kai AfEng

BOavdong NeopwTiotoq

Padiopwviké mpowOnTiké oot

Anpryreng Bpaxvég

EKAOZH

‘Ex8oon Mapia Kopvnvou

ZuvTOVIOpOG, mapaywyn kal opydvwon €kdoong /
web /online platform

>4pRag Kapéng

Zuyypagn, EMPENEIA Kal HETAPPAOT) KEIHEVWV
louhia Méppnyka

Keipeva karahéyou Mapia Kopvnvou,

Ne@éAn Mkapmdvt, louia Mépunyka, NikdA Mrpeved,
>ehiv Poulo,®aidpa MamadomnouAou,

lwdvva Mrtidn, EAiZa Zépoyka

A16pBwon KeIPEvV

Afuntea Zau{ou

Bon64g petrappaong

>Tépavog Mivoyhou

YrieGOuvn BIBAIOBIKNG / apxeiou

Katepiva Mewpylou

Anpioupyikn €ikéva

Bdow ABpapomouiou / A4 Design

2xedIA0POG EVTUMWV

=évia XardnayyeAr

Zehidomnoinon Mdipa Aoupdvou

WneIakEG EKTUMWOEIG

Cloudprint IKE

ExTunwoeig kataAdyou

Entypo

PRODUCTION

Technical support Tasos Adamopoulos

Film trafficking

Nektarios Sakkas

Video documentation, TV and promotional spot
Stephanos Minoglou

Translation/subtitling

NEANIKO PLANO - SUBTITLES
Translation/subtitling general coordinator
Katerina Zampeli

Programme translation/subtitling coordinator
Pantelis Panteloglou

Opening and closing ceremony

Thanasis Neofotistos

Radio promotional spot

Dimitris Vrahnos

PUBLICATION

Publication Maria Komninos
Coordination, production and organization
of publication/web/online platform
Sawvas Karelis

Writing, editing, and translation
loulia Mermigka

Writing Maria Komninos, Nicole Brenez,
Nepheli Gambade, loulia Mermigka,
Celine Ruivo, Phaedra Papadopoulou,
loanna Pipidi, Eliza Soroga
Proofreading

Dimitra Samiou

Translation assistant

Stephanos Minoglou

Library/Photo Archive

Katerina Georgiou

Art Direction

Vassiliki Avramopoulou / A4 Design
Design

Xenia Hatziagelli

Layout Moira Douranou

Digital Printing

Cloudprint

Printing

Entypo



To 120 deoTiBAA Mpwromopiakou Kivnparoypdpou
NG A6rivag euxapioTei:

Tnv Ynoupyé MoArtiopot kat ABAntiopol Aiva I Mevédvn

Tov Ypunoupyé MoArtiopou kat ABAntiopod, appddio yia
B¢épata ovyxpovou noAttiopoy, NikdAa lMatpopavwAdkn

Tov Mepipepeidpxn Attikig Mewpyto MatovAn
Tov Avtunepipepeidpxn MoAitiopol Xdpn Poopa
Tov Anpapxo ABnvaiwv Khota Mnakoytdvvn

Tnv levikn Mpappatéa Zoyxpovou MoArtiopol tou Ynoupyeiou
MoArtiopot kat ABAntiopol EA¢évn AouvdouAdkn

Tnv Mpoiotapévn tng AlebBuvong MNapaotatikwy Texvav kat
Kwnpatoypdpou tou Ynoupyeiou MoAtiopot kat ABAntiopol
Mapyapita AAe§opavwAdkn

Tnv Mpoiotapévn tou Tpnpatog Kivnpatoypdoiag kat
Ontikoakouotikv Méowv Méowv tou Ynoupyeiou
MoArtiopot kat ABAnTtiopoU EAévn Toupndvakn

Ta oteAéxn tng Eidikng Ynnpeoiag Aaxeipiong tou MEM
Atukng kat tbaitepa tov Mpoiotdpevo Anpitpn Apdon,
kabwg Kat Toug Ayyedo ZnnAiwtn, Avbpéa Katoaviko,
kat EAlodBet Kwvotaviakou

To laAAk6 Ivotitouto tng ABrvag Kat tdlaitepa tov
AteuBuvti Nicolas Eybalin kal tov ©odwpn Koutoadtn,
Axo6AouBo yia ta Ontikoakouotikd Méoa

Tnv MpeoBeia tng MoptoyaAiag otnv EAAGSa Kat 1biaitepa
tnv lMpéoPeipa A.E. Helena Paiva, tov Mpwnv MpéaPn A.E. Rui
Alberto Manuppella Tereno kat tov Z4pBouAo tng lNpeaPeiag
/ Mpoiotapevo tou Mpo&evikol Tpnpatog

Jodo Ricardo Mendes

Tnv MpeoBeia tng Anpokpatiag tng AiBouaviag otnv
EAAGSa kat 1diaitepa ug: Rita Vaicitiniené, Enitetpappévn
g MpeoPeiag, Viktorija Dapkuté, Avcytatn undAAnAo tng
lMpeoPeiag kat Lina Stasyté, lpappatéa g MNpeoaPeiag

To MoAutiotiké Ivotitouto tng AiBouaviag

Tnv MpeoBeia tng ltaAiag otnv EAAGSa, To ItaAikoé
Moppwrtikd Ivatitouto kal idiaitepa tv AvanAnpwtpia
Enike@aAng, Susanna Sylvia Schlein kat tov Mwpyo
Xptotopopidn, AkéAouBo Tinou

Tnv TexvénoAn Anpou ABnvaiwv

Tn AleuBivtpia tou padtootabuoy AOHNA 9.84,
Mapyapita MutiAnvaiou

To Tpnpa Enowvwviag kat Méowv Madikng Evnpépwong

tou EBvikoU kat Kanobtotpiakol Maveniotnpiou ABnvav kat
1blaitepa ™ AleuBivpia tou Epyaotnpiou ONtikoaKouoTIKGOV
Méowv, Kabnyntpla Eva tepavi

Tnv agponopikn etaipeia SKY EXPRESS
Tnv etaipia Coca-Cola Tria Epsilon pe to brand Campari
To ktpa tou MUpyou BaoAioong (Kévepo tng g & Kifwtdg)

To &evodoxeio Wyndham Grand Athens

The 12th Athens Avant-Garde Film Festival
wishes to thank:

Minister of Culture and Sports Lina G. Mendoni

Deputy Minister of Culture and Sports, Responsible for
Contemporary Culture Nicholas Yatromanolakis

Regional Governor of Attica George Patoulis
The Deputy Regional Governor of Attica for Culture Haris Romas
The Mayor of Athens Kostas Bakogiannis

The General Secretary for Contemporary Culture
Eleni Doundoulaki

The Head of the Directorate of Performing Arts and
Cinema of Ministry of Culture and Sports
Margarita Alexomanolaki

The Director of the Department of Cinematography
and Audiovisual Media of Ministry of Culture and Sports
Eleni Toumpanaki

The executives of the Special Management Service

of the Regional Operational Program of Attica and
especially the Head Dimitris Drosis, and Angelos Spiliotis,
Andreas Katsanikos, and Elisavet Konstantakou

The French Institute of Athens and especially
its Director Nicolas Eybalin and Theo Koutsaftis
Audiovisual attaché

The Embassy of Portugal in Greece and especially

H.E. the Ambassadress Helena Paiva, the former
Ambassador H.E. Rui Alberto Manuppella Tereno

and Embassy Counsellor / Head of the Consular Section
Joao Ricardo Mendes.

The Embassy of the Republic of Lithuania to the Hellenic
Republic and especially Rata Vaicitniené, Chargée d'affaires
a.i., Viktorija Dapkuté, Chief Officer and Lina Stasyté,
Secretary

The Lithuanian Culture Institute

The Embassy of Italy in Greece, the Italian Cultural
Institute of Athens and especially the Deputy Director,
Susanna Sylvia Schlein and Giorgio Christoforidis,
Press attaché

The Technopolis City of Athens

The Director of the radio station ATHENS 9.84,
Margarita Mytilinaiou

The Department of Media and Communication of the
National and Kapodistrian University of Athens and
especially Director of Audiovisual Lab,

Professor Eva Stefani

The airline company SKY EXPRESS

Coca-Cola Tria Epsilon and the brand Campari

The Queen's Tower Estate (Centre of the Earth & Kivotos)
Wyndham Grand Athens Hotel

EuyxapioToupe emiong / Special thanks to:

Tnv Authorwave kat 1dlaitepa tov levikd AeuBuvth kat
16puth Mavo Mnicda yia tn dwped tou BpaBeiou.

Tn LTAAION AE kat 1blaitepa tov MMpdedpo kat
AteuBivovta XUpBoulo AAEEn Ppaykiddn.

To EKK kat tbiaitepa tnv levikn AleuBivipla
ABnva KaptdAou - Avtoukou, tnv Aiva MavwAonoUAou
kat Mapia Ntayiavtd.

Tn XTALY (XtaBepég Xuykowwvieg, Movonpdownn AE.)
kat 1diaitepa v lakwpiva KaneAa, Tpnpatdpxn Etaipikig
Kowwvikng EuBivng & MoArtiotiking KAnpovoptag

Ta péAn g kprukng enitponng: Cecilia Barrionuevo,
Métpo ZePaotikoyAou, Anprtpn Oeodwpdnouio

Tig 61euBuvtpleg pwtoypapiag, OAupnia MutiAnvaiou,
Katepiva Mapaykouddkn, Xpiotiva MoupoUpn, Agnes
Godard, Daria D'Antonio kat Babette Mangolte

Tnv EPT kat to ERTFLIX kal 181aitepa tv T¢évn
Bagdkou, AleuBivtpla Mpoypdppatog EPT

Apxeia kat Etaipieg / Film Archives and Companies:
Cinematheque francaise, Cineteca di Bologna,
Jugoslovenska kinoteka, The Film Foundation, World
Cinema Project, Cinemateca Portuguesa, San Francisco
Silent Film Festival, Park Circus, Cinobo, Feelgood
Entertainment, Filmtrade, Odeon, Rosebud.21, Weird
Wave, Arsenal - Institut fiir Film und Videokunst e.V.,
Sean Kelly Gallery, Centre Simone de Beauvoir, Re:Voir,
Cinephile Media, Best Friend Forever Sales, Creative
Agitation, Ecran noir productions, MPM Premium, sine
olivia pilipinas, sixpackfilm, Terratreme Filmes, Visit
Films, Criterion, Collectif 50/50, Soul Productions,
Komet Films AS, Oxymoron Films, Films Boutique,
Zeitgeist Films, Chantal Akerman Foundation -
Cinematek, LS Distribution Mediawan, Wild Bunch, MK2,
Cinesur, Kkoci Productions, Light Cone, Atoms & Void,
Final Cut for Real, No Man's Land, Production 601,
Petit a Petit Production, Rishab Shetty Films

Toug:

George Stevens Jr., Dottie McCarthy, ®oipn
OwovoponoUAou, Katepiva AyyeAonoUAou, José
Manuel Costa, Rui Machado, Sarah Moreira Jack

Bell, Evie Korzec, Steven Sloss, Nicholas Heartland,
Gian Luca Farinelli, Carmen Accaputo, Aleksandar
Sasa Erdeljanovi¢, Marjan Vujovi¢, Angelika Ramlow,
Johannes Bock, Charlotte Grotell, Lauren Kelly, Peggy
Préau, Pip Chodorov, MNétpo kéton, Taoo MeAepevidn,
Adpvn Mnexton, Ppdow Avactaciou, EAévn BAdxou,
Rohit Kumar, Victoria Solanas, Valérie Massadian,
Nanako Tsukidate, Margarida Martins Cordeiro, Adkng
Manaotdébng, Eiprivn Zouyavidou, BoUAa Mewpyakdkou,
Ywinpia Matdipn, Aurélien Petit, Mitra Farahani, Kiro
Russo, Marc Nauleau, Zahra Benasri, Erin Wilkerson,

Travis Wilkerson, Paz Encina, Joana Pimenta, Adirley
Queirds, Ricky D’Ambrose, Lav Diaz, Milena Czernovsky,
Lilith Kraxner, Natesh Hegde, Florence Maillard,

Natalia Isotta, Pedro Peralta, Mariana Vasco, Nevena
Desivojevic, Artur dos Reis, Tarek Shoukri, Hazel
Orencio, Gerald Weber, Annamaria Licciardello, Wafa
Ghermani, Emilie Cauquy, Rob Byrne, Maria Chiba,
Elizabeth Pauker, Brett Sharlow, Ryan Connors,

Keenan Novi, ®évia Kooopitoa, Ldkng Toitopevéag,
lwavva Mavaywtidou, Méun Kolna, Ipig MnayAavéa,
AAé€avdpog Zappnng, X0vn Mannd, BapBapa Aouka,
Alexander Zwart,ldvog AgAnytdvvng, Mavayidtng
MapoUAng, Avépovikn Xpiotdkn, Mapia Penoton, Kaoaotag
Ypaklavdkng, lwavva ouAtdvn, Valia Phyllis Zwart,
ApyUpng Manadnpntpdnoulog, Louise Roussel, Rita
Svedkauskaité, Manon Grodner, Emily Russo, Elise
Boudjem, Céline Brouwez, Agnés Kieft, Esther Devos,
Louise Marmié, BaaiAng Zouppandg, Annouchka De
Andrade, Fatmir Koci, Sergei Loznitsa, Maria Choustova,
Maya Kasterine, Florent Marcie, Paul Grivas, Fergus
Daly, Silvi Simon, Cecilia Bengolea, Jayne Parker, Zélie
Dartus-Parraud, Maria Kristensen, Miguel Armas, Tillyan
Bourdon, Elena Tammacarro, Sylvie Rollet, Eiprivn
Ytdln, Albero Pere, Eva Orbanz,‘Epn Zndpou, Marc
Wagenbach, Chrysanthi Badeka, Ann-Maj Granstubb,
Lucia Carolina De Rienzo, Anna Alexandre, Kwvotavtiva
Mnouopnoupa, Apiadvn Mikou, Tero Peltoniemi, Aline-
Sitoé N'Diaye, Riccardo Maione, Luca Pescaglini,
Daniele Condemi

Tiq Erutporneg:

1. A€loAdynong: ABavaoia Payyou (Mp6edpog)- Nikog
MixanAidng (MéAog)- Mapaokeun LkoUpa (MéAog)

2. Evotdoswv: Mewpyavipéag Zawvog (Mpdedpog)- Taoog
Abdapénourog (MéAog)- Tavia BaleAdkn (MéAog)

3. NapaAaPng:Mevéraog KapapayylwAng (Mpbedpog)-
EAévn AAe€avdpdakn (MéAog)- Katepiva Mewpyiou (MéAog)
4. MapaAaPng XuvéAou Ynoépyou:Mevédaog
KapapayyloAng (Mpoedpog)- Tdoog Adapdnourog
(MéAog)- Katepiva Mewpyiou (MéAog)

Toug ouvepydTeg Uag mouU EKMOVOUV TNV MPAKTIKI) TOUG
doknon otnv Tawviodrikn:

AvtwvonoUAou Alovuoia, KepaAd Mapia-ZaxapoUAa
(Mapica), MnakéAa Eiprivn, MoAukéttl BaAevtiva,
Pepekidbn Aéonoiva kat Xatgndnpntpiddng Oe65wpog.

Toug €6eAovTéS uag:

BaatAonouAou EAévn, BAaxomnoUAou Zopia, Mepoxpriotou
NiAa, lewpyiou EAévn, Mkika Mupt®, AdvaAn
YeBaotiavi, Anpntpiou Aavdn, ApakonoUAou BaaotAikn,
KapaytavvonotAou Katepiva, KékkaAn Eun, KoAtonodAou
Katepiva, Koupdkog lMawpyog, Aavapd AyyeAikn,

Nédonn Aptepig, AUpa Aupniia, Auoavépdénourog
ABavdotog, Mavou BaaiAelog, Mdpda Mapiva, Meta&dg
Kwvotavtivog, Mnoyoatdv Avoug, NikoAaidou Mapiva,
Xappn Bifidvva, TeAéAn Katepiva kat T¢wpt{dkn MeAiva.
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