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Art + Docs Tou 2015.

All screenings will take
place at Lais, the Greek Film
Archive’s open-air cinema,
with Greek subtitles.

This is the second
collaborative foray into Art +
Docs, organized by the
Greek Film Archive and Exile
Room, following a successful
showcase in 2015.

ART + DOCS
2TO MYAAO TOY KAAAITEXNH
IN THE MIND OF THE ARTIST

H TaivioBrikn Tng EAAG30g ka1 To Exile Room napouciélouv pia efdopd-
3a VTOKIMAVTEP Kal OXI HOVO, APIEPWHEVN OTIG EIKACTIKEG TEXVEG KAl OTO €l
povoAnnTikS olpnav Tng KaANITEXVIKG dnyioupyiag, Pe pia emAoyn Tavidy
(npdopareq napaywyéq aAAG kai vintage Snuioupyieg nou xpridouv enavekri-
pnong) npoopicpévey va epebicouv Tov appiBAncTpoeidn 1600 Twv opKIouE-
VOV QIAGTEXVWY SCO0 Kal TWV aVACUXWY GIVERIA.

Ynoypagég avayvwpiopévey dnpioupydv viokipavrép, énwg o lMitep Toud-
TKIvG, n Aviég Bapvtd kai o NaBdvieh Kav, cuvavtiolvral pe avepxdueva ovéd-
paTa Tou £/S0Ug yIa va Pag Npoo@EéPouy éva ouvapnacTiKS KIVRPATOYpaPIKS
kaAei®ookdnio yia To aldvio KuvAyl TnG KAANITEXVIKIAG £UNVEUONG, Th Peuya-
Aéa @Uon Tou TaAévrou Kal Ta dpia TnG €IKACTIKAG éKPpaong.

Avandvrexeq paméq oto aotikd oknvikd Tng street art kar oTo xpnpanoTipio
g Téxvng, avrioupPatikd noptpéra 1d1opuidyv énwg o ‘Evifapvr Mouvk kai
o NréiBivr Xékvei, npwtondpeg yuvaikeg dnpioupyoi nou anairoly Tnv ava-
Bebpnon Tnqg 1oTOpiag TG Téxvng, NPokANTIKSG epwTiopdg kar Eedidvrpona
naixvidia ge Tn dnpoacidrnta dia xeipdq Pépnept MéinABopn kai Maoupitoio
KateAdy, nepiypdgouv pepikéq povdxa and Tig TaIvieg TOU aPIEPWPATOG, NOU
ouvBérouv pia INyy1ddn Siadpopn oTo TONIO TWV ONTIKAV TEXVAV.

The Greek Film Archive and Exile Room present a week of documentary
and beyond, dedicated to the obsessive universe of artistic creation. Recent
productions, as well as vintage gems that deign a second coming, will stimu-
late both the eyes and the minds of art-loving movie buffs.

Renowned documentary filmmakers, like Peter Watkins, Agnés Varda and
Nathaniel Kahn, meet notable newcomers in a kaleidoscope of films on the
eternal hunt for inspiration, the elusive nature of talent and the limits of artistic
expression.

An extraordinary look into the urban street art scene, unconventional por-
traits of ingenious artists, like Edvard Munch and David Hockney, unknown
trailblazers demanding the retelling of Art History, titillating imagery and
shameless press manipulations courtesy of Robert Mapplethorpe and Mau-
rizio Cattelan, are just a few of the things you can expect to see in this
showcase, that can only be described as a roller-coaster ride through the
impenetrable world of art!
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Contemporary Films

A Bigger Splash

Nrokipavrép / Documentary
H.B./ UK, 1974, 106’

‘Eyxpwpo / Color, Me rixo / Sound

B ‘Opope¢o cav apaprtia kar aAnBivé cav cuvBetikd Siapdv, To "A Bigger
Splash" Ba pnopodoe va eivar o npdSpopog Twy eknopndv PIGAT nou ka-
tékAuoav Tnv TnAedpaon and Tn dekaetia Tou ‘90 péxpl oripepa. Mico-otn-
péveg oekdvg and Tnv npaypatiki {wi Tou peydhou davdi Tng Bpetavikiig
1éxvng, Tou NréiBivr Xékvei, otnv nio otpagrakilé otiypn ng Lwiiq Tou, di-
e1680ouv xwpig noANA okéyn ota napackrivia Tou Swinging London g Se-
kaetiag Tou '70. Agoya kahipopvéQika aydpia, endeieiq pddag, Tipkoudl
niciveq kar -oTnv kapdid Tng Taviag- évag xwpiopdg, nou onpddeye T {wni
Tou Xékvei 1600 Babid, nou étav eide To vrokipaviép, npocépepe OTO OKN-
voBérn Tlak Xaldv 20.000 Aipeg yia va kataoTpéyel TIG unépoxeq KOnieg
Tou pIAp. Eutuxdg Sev evédwoe otov neipacud, xapifovrag otov naykdouio
Kivnpatoypdeo éva Spooepd vIoKIHavTép yia dipacuéva kopuid péoca otn
C¢otn Tou kaAokaipioU.

® Beautiful like a rainbow and as real as a synthetic diamond, "A Bigger
Splash" predicts the onslaught of reality TV that flooded our screens in the
early 90s and never really went away. Half-dramatized sequences from Da-
vid Hockney's glittery life at the height of his power, infiltrate the Swinging
London scene without a care in the world. Immaculate Californian boys, fash-
ions shows, turquoise swimming pools and -at the bleeding heart of it all -a
breakup that left such an indelible mark on Hockney's life that he offered direc-
tor Jack Hazan £20,000 to destroy the devastatingly beautiful 35mm prints
of the film. Lucky for us, he didn't give in to the temptation, bequeathing world
cinema with a refreshing documentary that still feels like a tall drink of water on
a blistering summer day.
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Aéparn XiApa
Beyond the Visible - Hilma af Klint

Jenseits des Sichtbaren - Hilma af Klint

Nrokipavtép / Documentary

leppavia / Germany, 2019, 93’

‘Eyxpwpo / Color, Me rixo / Sound

B H ooundi XiApa ag KAivr unrip€e pia npwtondpog dnpioupydq apnpnpé-
vng Téxvng npiv and tn yévvnon Tou dpou Kai npiv and onolovdrinote dANo
opdTexvS Tng. AviAdvtag éunveucn e§icou and tTn olyxpovn enioThun, Tov
PuoIkd kGopo Kal Tov puoTikiopd, Eekivnoe To 1906 va dnpioupyel pia oeipd
and, peydAwv diactdoewy, puotnpiddn kal noAixpwua épya {wypagikig,
npwtéyvwpng aiodntikig kal Texvotponiag. fati dpwg To dvopd Tng napapé-
Vel dyvwoTo Kal andv and Tnv enionyn ioTopia Tng Téxvng; To VIOKIYavTép Tng
Xahiva Nripoka dev avalapPdver povéxa va enavopBioer Tn okavdaiddn
autii adikia, anokaAdntovrag To ekBapPwtikd €pyo kal Tnv aviypatiki {wi
ng XiApa ag KAivr, aAAé kai va avadei&el tov péAo nou enéBalav oTig yuvai-
KEG ONPIOUPYOUG Ol NATPIAPXIKEG KAl KAMTAAICTIKEG avTIAYEIG nou Siapop-
povouv (akdpa kar ohipepa) Tov Koo TG TEXVNG.

® Swedish Hilma af Klint was a trailblazing abstract artist before the term was
even invented, unprecedented by any other painter. Drawing inspiration on
spiritualism, modern science and the riches of the natural world around her,
she began in 1906 to reel out a series of huge, colorful, sensual, strange works
without precedent in painting. So why does the name of the artist, who dis-
covered abstract painting at the beginning of the 20th century, remain absent
from the history of art2 Director Halina Dyrschka’s dazzling, course correcting
documentary describes not only the life and craft of Hilma of Klint, but also the
process of her mischaracterization and erasure by both a patriarchal narrative
of artistic progress and capitalistic determination of artistic value.
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‘EvrBapvr Mouvk
Edvard Munch

MuBonAacia / Fiction
Youndia, NopPnyia / Sweden, Norway, 1974, 220’
‘Eyxpwpo / Color, Me rixo / Sound

O "EviBapvt Mouvk, yevvnuévog 1o 1863, peyaldver oty Kpiomiavia, To
onpepivé ‘Ooho. Ta Bidpard Tou and 1o Tapaypévo oikoyevelakd, NOAITIKS
Kkal koIvwvikd nepiBdAAoy, kar pia epwTiki anoyoriteuon nou Ba Tov oToixeiw-
ve yia ndvra, Siapopeivouy éva anoAiTwg npoowmnikd KAANITEXVIKS G¢og.
‘Orav épwg n Souleid Tou déxeral Aucoahéa eniBeon and kpiTikolg kal KoIve,
o Mouvk @edyel yia To BepoAivo, 6nou Ba yivel pépog Tng noAmopikiig katai-
yi®ag nou eroiudlerar va capwoer tnv Eupdnn. "Epyo piag 18iopuiag”, dnwg
10 nepiéypaye o lvykpap Mnépykuav, To apiotoldpynpa tou [lMitep loudrtkivg
Eenepvd katd noAd Ta Spia piag cupParikig PBloypagiag Tou epPAnparikod
NopPnyoi e&npeaiovioth Lwypdgovy, yia va avadeixBei oe pia and Tig kaAid-
TEPEG TaIVieG nou éyivav noté ndvw otnv idia Tn digpyacia TnG KAANITEXVIKIG
Snpioupyiag.

B Edvard Munch, born in 1863, is living out his formative years in Kristiania
(now Oslo). The experiences he gleaned from political and social upheavals,
as well as his own turbulent family life and an affair of the heart that would
haunt him forever, had a seminal effect on his art. When his work is viciously
attacked by critics and public alike, he is forced to leave his home country for
Berlin, where he becomes part of the cultural storm poised to sweep Europe.
Famously described by the late Ingmar Bergman as "a work of genius", Peter
Watkins' multi-faceted masterwork is more than just a biopic of the iconic Nor-
wegian Expressionist painter. It is one of the best films ever made about the
artistic process.
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Kovrpa otov Avepo
Leaning Into the Wind - Andy Goldsworthy

Nrokipavtép / Documentary
leppavia / Germany, 2017, 93’

‘Eyxpwpo / Color, Me rixo / Sound

Zpgpwva pe Tov Avti [koAvtooudpbi, undpxouv Sdo Tpdnol va eig: o évag
eival va akohouBriceig To povondr kar o dAhogq eival va nepdoeig péoa and
Toug Bduvoug. Ki autd akpifdq kdver o’ autriv Tn cuvapnaoTiki Kivnuartoypa-
@Ik cuvdvrnon avdueoa oTo epripepo kai 1o pévipo. ‘Oco o [kohviooudpbi
"CwypapiCel" okahondmia pe Oivonwpivd ¢iAa kar EanAdvel oTn pyéon Tou
dpdbpou, agrivovrag oteyvd anotunwpata oe Ppeypéva neCodpduia, o okn-
voBétng apveital va apricel Tnv nepacTiki Toug opop@id va xaBei. TeAikd T
pével étav Soulelelg pe Ta oToixeia Tng guong kar oe nolov aneuBiveoar;
MéMov otouq oivepik kal otov ©ed, apol kavévag koivdg Bvntdg Sev Ba
pnopotoe va éxel Tétola navopapiki Béa oto e&aipetikd 18locuykpaciakd
épyo Tou Bperavol kaAAéxvn.

B According to Andy Goldsworthy, there are two ways of approaching the
world: You can walk on the path or you can walk through the hedge. And
that's exactly what he does in this magnificent cinematic encounter between
the permanent and the itinerant. While Goldsworthy "draws" on staircases
with golden leaves and leaves dry patches on the side of the road by lying
down on the pavement in the pouring rain, the director simply refuses to let
all the beauty go to waste. But, at the end of the day, isn't that a conscious
choice when you're working with nature2 And who is this idiosyncratic work
supposed to be for Presumably, for filmgoers and God, since they are the
only ones who can enjoy such a spectacular perspective on the British arfist’s
largely ephemeral body of work.
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Dogwoof

MéinABopn: Koita mi¢ Eikdveg
Mapplethorpe: Look at the Pictures

Nrokipavrép / Documentary
H.M.A. / USA, 2016, 108’ / ‘Eyxpwpo / Color, Me fixo / Sound

KaAworpBarte otov akardAAnAo yia avnAikoug kéopo Tou Popnept MéinA-
Bopn, Tou avBpdnou nou dAAake yia ndvra tn Béon tng polaroid pwtoypapi-
ag oo KaATexviké otepéwpa. Mabiacpévoq pe tnv emituxia kai To celebrity
status, o MéinABopn katéktnoe To Mavxdrav v enoxr Tou Studio 54 kai
yIVE NaoCiyvwOTOg yIa TI pwToypagieg Tng cadopaloxIoTiKAg gay oknvig
kal Twv ayaApdnvey padpwv avdpav. "Nia va eical pépog Tou kdopou Toy,
énpene va eioal nAotoiog, didonpog i va kdvelg oeg padi Tou" Aéel npdnv
oUvTpogog kal poviéAo Tou. Me apoppri pia koivii ékBeon ota pouceia Getty
kai LACMA, 1o oknvoBeriké didupo twv ®évrov Mnéihi kai Pdvr Mnappndro
kdvel BouTid oTo apxeio Tou Kal piIAGel pe piAoug kal péAn TG olkoyéveldq
Tou pe otéxo va e&avBpwnicel Tnv eikdva Tou MéinABopn, pia ané Tig no
diaPénTeg kal nepinhokeqg Piyolpeg oTo xWpo NG pwtoypagiag Tou 2000
aigva.

® Welcome to the x-rated world of Robert Mapplethorpe, the man who single-
handedly changed the way people viewed polaroid photography. Totally
obsessed with success and celebrity, he rose through the ranks of Manhattan’s
art scene in the Studio 54 era, quickly gaining notoriety through his
photographs of the gay BDSM scene and nude black men. "To be in Robert's
world you had to be rich, famous or have sex with him" says a one-ime partner
and model. Using an upcoming Getty and LACMA joint exhibition of his work
as a springboard, directors Fenton Bailey and Randy Barbato dive into the
Robert Mapplethorpe archives and talk to his friends and family, marvelously
accomplishing their mission of humanizing one of the most notorious, yet
complex figures in 20th century photography.
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Maoupircio KareAdv: Eniotpépw ot Aiyo
Maurizio Cattelan: Be Right Back

Nrokipavrép / Documentary

H.M.A. / USA, 2016, 94’ / Eyxpwpo / Color, Me rixo / Sound

I810¢uia i anatedvag; O Maoupitoio KateAdv avactdrwoe Tov kaAAmexvi-
k6 kbopo ota TéAn Tou ‘80 pe pia ceipd and ekKevTPIKEG EIKAOTIKEG eyKaATA-
oTdoeig. X1a eikool xpdvia Tng peTewpikAg Tou nopeiag, dev Ba otaparoloe
va npokalei, péxpl v oikeloBeAri Tou andoupon 1o 2011, nou katéAn&e
otnv ékBeon Tou cuvoAikol Tou épyou, KPEUAOHEVOU KUPIOAEKTIKG and To
taPdvi Tou Mouoeiou Tkolykevxaip Tng Néaq Yépkng. H oknvoBérig Mépa
A&elpovr ixvnAarei Tnv eneicodiakn kapi€pa Tou Mo SIAKEKPIPEVOU GapTép
TNG TEXVNG TNG ENOXNG Pag, KAA@VTAG emPeANTEG, CUNNEKTEG, KpITIKOUG (aANG
Kal TIg np&nv cuvtpbépoug Tou) va kataBéoouv Ty dnoyn Toug yia Tov Kah-
Aitéxvn nou peta&l dAAwv- cuvéONipe Tov MNdna pe évav petewpitn, énvie
tov [Mivékio oe pia mioiva kar e§andrnoe kar’ enavdAnyn koivd kai kpITikoug,
caynvelovrdg toug kal e§opyilovrdg Toug Ty idia oTiypr.

B Genius or joker?2 Maurizio Cattelan shook up the contemporary art world
beginning in the late 1980s with a series of action-based installations. Over
his 20-year career, Maurizio continued to provoke and inspire, culminating
in an all-encompassing installation and his selfimposed retirement in 2011.
His stunning final exhibition at the Guggenheim Museum in New York City
featured all of his works to date suspended from the ceiling. Filmmaker Maura
Axelrod fascinatingly excavates Maurizio Cattelan’s disruptive and indelible
career as the pre-eminent artworld prankster of our time, interviewing cura-
tors, collectors, artworld luminaries, and ex-girlfriends on what makes this most
compelling of conceptual visionaries tick. Lest we forget, we're talking about
the man who, among others, struck the Pope with a meteorite, drowned Pinoc-
chio in a swimming pool and misled art critics and audience alike, enchanting
and enraging them all at once.
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Toixoypa@ieg

Mural Murals
Mur Murs

Nrokipavtép / Documentary
TaAAia, H.M.A. / France, USA, 1981, 81’

‘Eyxpwpo / Color, Me rixo / Sound

B Emniotpégovrag oto Aog Avilereg To 1979, n Aviég Bapvrd dnpiodpynoe
éva KaAeIdooKkomIKS VTOKIHAVTEP YIA TIG EVTUNWOIAKEG TOIXoypagpieg nou dia-
koopoUlv Tnv néAn. AiaoxiCovrag tnv MéAn Twv AyyéAwy, n aviicuxn dnpioup-
Y66 napatnpei TIg pvnpeiddeiq oo kal epripepeq {wypagiég nou ouvBétouv
10 PSVTO TG peyarolnoAng kai avrikarontpilouv TIG dIAPOPETIKEG KOUATOU-
peq Tng. Mepiepydlerar Ta ykpa@iT kal Ta neipdpara otov wropealiopd,
pSAep vrioko kal Tn Pia Twv cuppopidy, Toug EuayyehioTég kar Toug Xdpe
Kpiova... Mia ékpnén xpdpatog kar {wvtdviag, or "Toixoypagieg" eivar pia
avalwoyovnTikh onoudi Ndvw oTig évvoieg TNG KOIVOTNTAG Kal TNG NOAUNOAITI-
OuIKSTNTAG, Kal ouvdpa, évag katdhoyog acuviBiotng dnpdoiaqg Téxvng nou
Sev Ba eixe SlacwBei Sixwg TNV NOAGTIUN auTh KIvnaToypagIkr paptupia.

u After returning to Los Angeles from France in 1979, Agnés Varda created
this kaleidoscopic documentary about the siriking murals that decorate the city.
Traversing the City of Angels, Varda looks at the murals of Los Angeles -as
much monumental as they are ephemeral -as a backdrop to and mirror of
the city’s many cultures. She casts a curious eye on graffiti and experiments
in photorealism, roller disco and gang violence, evangelical Christians, Hare
Krishnas, artists, angels, and ordinary Angelenos... Bursting with color and
vitality, "Mural Murals" is an invigorating study of community and cultural
diversity, as well as an essential catalog of unusual public art that would have
never been preserved if it wasn't for Varda's precious testimony on film.

YknvoBeoia/Direction

Jill Magid
®wroypagia/Cinematography
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Movrdl/Editing

Hannah Buck
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Mapaywyr/Production
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H MNpoéraon
The Proposal

Nrokipavtép / Documentary
H.M.A. / USA, 2018, 8¢’

‘Eyxpwpo / Color, Me rixo / Sound

B [vwotég wg "o kaA\itéxvng avdueoa otouq apxitékroveg”, o pegikavég
Aouiq Mnapaykdv Bewpeital and Toug onPAVTIKATEPOUG APXITEKTOVEG TOU
20006 aigva. Meré 1o Bdvaré Tou, To 1988, 1o peyaAitepo pépog Tng nAou-
olag napakatadrikng Tou Ppébnke kAeildwpévo oe pia anobrikn otnv EABertia,
Kpuppévo and Ta pdria tou kbéopou. Or eripeg BéNouv To noAdTipo apxeio va
anotéleoe yaprihio ddpo evdq enixeipnuartia npog Tn oGluyd Tou, n onoia
otékeral nAéov povadiki diaxeipioTpia-képPepog anévavr oe énolov embu-
pei va 1o a§onoifioel. Mpoonabdvrag va avaotioer n {wi kai To €pyo Tou
Mnapaykdy, n npokAnTiki KaAAITéxvig kai oknvoBériq TGN Méykivr okap-
@iCeral pia napdroAun npdraon npog Toug ISIOKTHATEG TOU apXxeiou, n onoia
petatpéneral kai n idia o appileySpevo £pyo Téxvng: pia e§wppeviki npd&n
dianpaypdreuong yia tn dnpdoia npéoPacn oty téxvn, oknvoBetnpévn pe
v évraon evég Opilep.

u Known as "the artist among architects," Mexican Luis Barragdn is among
the world’s most celebrated architects of the 20th century. Upon his death in
1988, much of his work was locked away in a Swiss bunker, hidden from the
world’s view. According to rumor, this invaluable archive was purchased as a
wedding present to a wealthy businessman'’s wife, who is now the sole admin-
istrator of the archive, guarding it mercilessly against anyone who tries to make
use of it. In an aftempt to resurrect Barragdn'’s life and art, boundary redefining
artist Jill Magid creates a daring proposition that becomes a fascinating art-
work in itself -a high-wire act of negotiation that explores how far an artist will
go to democratize access to art.
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‘OAa yia MovAnpa
The Price of Everything

Nrokipavtép / Documentary
H.M.A. / USA, 2018, 98’
‘Eyxpwpo / Color, Me fixo / Sound

B Tn oripepov npépa, n Téxvn eival Béapa, ppdyka kai npwtocéAida. Mivakeg
Tou Mnaokid kai Tou [képxapvr Pixtep nwholvral yia ekatoppipia SoAdpia.
Mia repdomia gouokwth punalapiva tou Téep Kouvg otéketar emPBAntiki oto
Kévrpo Pokpélep. Mia atépia xpuoh Touahéra Tou Maoupitoio KateAdv Bpi-
oketal oe Kovih B£a (kai koivA xprion) oTo lkolykevxaip. To evdiapépov Tng
Kolvwviag yia Tnv aioBnTikii kar koivwviki agia Tng Téxvng éxer atovioel. To
pévo nou pag evdiapépei ival Ta brand names kai o pnidveg. MNMog kooToAo-
yei kaveiq v a&ia Tng Téxvng oe eupd kar SoAdpia; Kar nolog anogacile
noto épyo kooriCel 1; To "OAa yia ModAnpa" kdver pepikég noAd Suokoeqg
epwThioelg, anopuBonoigvrag ouoTtnuartikd Tov dribev ekAenTucpévo kdouo
Tng Téxvng -kal ydAiota 1o Siaokeddlel anioteutal

u Today, art is spectacle, big bucks and front-page news. Paintings by Basquiat
and Gerhard Richter sell for millions of dollars; a giant inflatable ballerina by
Jeff Koons dwarfs visitors at Rockefeller Center; a solid gold toilet by Maurizio
Cattelan is installed in the Guggenheim Museum for all to see and use. As a
society, we have become less concerned with the aesthetic and social values
of art, and more concerned with brand names and the business of it all. Can
the value of art really be measured in dollars and euros? How are these values
assigned and who assigns them2 "The Price of Everything" asks some hard
questions as it systematically demystifies the rarefied world of contemporary
art and has a ton of fun in the process!




Mépa Aferpovr

H Mépa Aelpovr kdvel napaywyr eidioewy
Kal viokipavtép e8¢ kai 15 xpédvia. ‘Elnoe
kal epydotnke otn Méon AvatoAd, wq napo-
ywydg Twv noAepik@dv avranokpioewv tou AP
Television News oTo Ipdk kai oto ApyavioTdy,
kal apyétepa otnv Kapaifikd. Xhpepa éxel
agprioer TIg NoAepIkEG oUPPAEEIG Kal €xel eyKa-
tactabei otn Néa Yépkn kai to Kolopdvro yia
va enikevipwBei oTov kdopo Tng olyxpovng
TEXVNG.

Aviég Bapvrd

2knvoB£TIG, puwToYPAPOg, KAANITEXVIG, ouyypa-
¢péag kal napaywydg, n Aviég Bapvrd (1928-
2019) onpddeye 1o yarhikéd Néo Kipa pe To
oknvoBetiké Tng vrepnouto, "Moudv Koup",
kai 1o "H KAed ané 1ig 5 éwqg miq 7", yeyovdg
nou NG xdpioe To napatcoulkAl "n untépa Tng
NouBéA Bayk". Exrote Ba npooépepe 1o noAu-
oxI10€g TaAévro kal To naixvididpiko Ueog TG
1600 oT0 Olvepd pubonAaciaq 600 kal oTo
VTOKIJavTEP, To onoio Ba povonwAolioe To ev-
Siapépov Tng Ta TeAeutaia xpdvia Tng 60etolq
Kapliépag tng.

Mirep Noudrkivg

Epxdpevoq ouxvd oe pri&n 1600 e Toug Kivn-
paroypagikolq kavéveg oo kai pe Ta MME, o
Bperavég NMitep ToudTkivg éyive didonpog yia o
18l0ouykpaciakd ndvrpepa puboniasiag, vroki-
HaVTEP Kal avanapacTAoEwy ICTOPIK®Y YEyovs-
Twv (aAnBivév ri unoBeTik@v), oe Tavieg énwg Ta
"To Mépxko g Tipwpiag" (1971) kai "H Koppou-
va (Mapici, 1897)" (2000). To 1966 képdioe To
‘Ookap kaldtepou viokipavTép yia 7o diaBénto
"To Maixvidi Tou MoAépou".

NaBévieA Kav

O noAuPpaPeupévog oknvoBétng NabBdvieh
Kav ritav unoyrigiog yia ‘Ockap yia 1o pe-
yéhou prikoug "My Architect" (2003) kai To
pikpoU prikoug "Two Hands" (2006). H giApo-
ypagia Tou nepihapBdver noAAG emoTtnpovikd
viokipavtép, énwg 1o "Telescope" (2015) kai
10 "Dark Side of the Sun" (2016). Auté Tov kar-
p6 etoipdler pia Tavia yia 1o véo TnAeokdnio

Webb tng NASA.

TOA Méykivr

levvnpévn 1o 1973, n apepikavida TOA M-
YKIVT gival eIkaoTikdg, ouyypagpéag Kal oknvo-
0¢r1q. H douleid tng e€epeuvd ta épia pera&i

Bioypagikd

téxvng kai aAnBivig {wiig, kabdg kai TG nepi-
nAokeq oxéoelg petagl atdpwy, opyaviopmv
kar dopwv e&ouoiaqg. ‘Epya Tng éxouv extelei
i Ppiokovral oe cuA\oyEqg pouaoeiny kar 18pu-
péTwv og oAdkAnpo Tov kbéopo. "H lMpdraon”
eival n npdTn peydAou prikoug Tarvia Tng.

®évrov Mnéi\i / Pdvn Mnappndro

O ®évrov Mnéihi kai o Pavri Mnappndro yve-
piotnkav otn oxoAn kivnpatoypdgpou tou NYU
Kkal idpucav Tnv etaipeia napaywyriq World of
Wonder. ‘Eyivav yvwoTof xdpn o€ viokipaviép
kai reality oeipég nou cuvdudlouv evdiagépo-
VTEG XAPAKTAPEG KAl CUVAPNACTIKEG I0TOPIEG.
Ta vrokipavtép Touq "Méoa oto BaBu Aapiy-
y!", "The Eyes of Tammy Faye", "Party Monster"
kai "MénABopn: Koita g Eikéveq" ékavav npe-
piépa oto PeomiBAA Tou Ldvravg.

XaAiva Nripoka

levvnpévn oto BepoAivo, n XaAiva Nripoka
eivar oknvoBérg kar napaywydg. Apold onod-
daoe unokpITIKA, KAaoIkS Tpayoudi Kal Kivnua-
Toypagiki napaywyr, iSpuce T Sikri Tng eTar-
peia, Ambrosia Film. To pikpoU prkoug oknvo-
Betiké Tng vrepnodlTo, "9andahalf’s Goodbye",
npoPAiBnke oe nepiocdtepa and 40 peomiPAA
naykooping. H "Aéparn XiAua" anotelei tnv
np@Tn TG YeydAou prikoug Taivia.

Tépag PivreAoxaipep

levvnpévog otn lTeppavia, o Tépag PivieAoxai-
pep eivar oevapioypdpog, oknvoBérng kai di-
eubuvriq pwtoypagiag. Av kai éxel kdvel noAd
SlapopeTikéq Talvieg, eival yvwotdg yia v
nointikri Tou aioBnmiki. ‘Exer kepdioer eBvikd
kal 81gbvri PpaPeia oTov Kivnpatoypdeo kai
v Tnhedpaon, kai éxel ekBéoel puToypagieq
oto Me&ikéd 1o 2012. Eivar uéhog 1600 g lep-
pavikig oo kai Tng Eupwnaikiq Akadnpiag
Kivnparoypdgpou.

Tlak Xalav

levvnpévog oto Mdvroeotep 10 1939, onod-
dace oto UCLA kai SouAeye yia 1o BBC omiq
apxéq Tou '60. O1 pikpoU prikouq Taivieg Tou,
"Grant North» (1969) and "Especially at My
Time of Life" (1969), Arav noptpéra kaMire-
xvev. Ta vrokipavrép Tou yia Tov Nréifivr X6-
kvei "A Bigger Splash" (1974), kai toug Clash,
"Rude Boy" (1980), akpoParoiv avdpeoca otn
puBonAacia kai Tnv npayparikéTnta.

Biographies

Mavura Axelrod

Maura Axelrod has been producing news and
documentaries for over 15 years. She worked
as producer for AP Television News in the
Middle East, reporting on the wars in Iraq and
Afghanistan and, later, in the Caribbean region.
Having given up on conflict reporting, Maura
is now based in New York and Colorado,
focusing on the world of contemporary art.

Fenton Bailey and Randy Barbato

Fenton Bailey and Randy Barbato set up the
production company World of Wonder after
meeting at NYU film school. They have made
a name for themselves producing and directing
compelling documentaries and  unscripted
series that combine intriguing characters with
firstrate storytelling. "Inside Deep Throat",
"The Eyes of Tammy Faye", "Party Monster"
and "Mapplethorpe: Look at The Pictures" all
premiered at Sundance.

Halina Dyrschka

Born in Berlin, Halina Dyrschka is a director
and producer. After studying acting, classical
singing and film production, she founded the
company Ambrosia Film in Berlin. Her first short
film as a director, "9andahalf's Goodbye",
was shown at over 40 film festivals worldwide.
"Beyond the Visible - Hilma of Klint" marks her
directorial feature debut.

Jack Hazan

Born in Manchester in 1939, he studied at
UCLA and joined the BBC in the early 60s. He
directed two shorts, "Grant North" (1969) and
"Especially at My Time of Life" (1969), focused
on artists. His portrais of David Hockney,
"A Bigger Splash" (1974), and The Clash,
"Rude Boy" (1980), fused documentary and
fiction and were technically and conceptually
groundbreaking.

Nathaniel Kahn

Nathaniel Kahn is an award-winning filmmaker.
His first feature "My Architect" (2003) and
his short documentary "Two Hands" (2006)
were both nominated for an Oscar. Kahn has
also made several films on science, including
"Telescope" (2015) and "Dark Side of the Sun"
(2016). He is currently working on a film about
NASA's new Webb Telescope.

Jill Magid

Born in 1973, Jill Magid is an American artist,
writer and filmmaker. Her work is deeply
ingrained in her lived experience, exploring
the boundaries between art and life, as well
as the emotional, philosophical and legal
tensions between the individual and structures
of authority. Her work has been exhibited in
museums and galleries around the world. "The
Proposal" is her feature directorial debut.

Thomas Riedelsheimer

Born in Germany, Riedelsheimer is a freelance
author, director and cameraman. Although
his films cover a wide range of subjects, he
specializes in poetic visuals. He has won
several major national and international
film and felevision awards. He exhibited his
photography in Mexico City in 2012. He is a
member of both the German and the European
Film Academies.

Agnés Varda

Director, photographer, ~artist, writer and
producer, Agnés Varda (1928-2019) left an
indelible mark on the French New Wave with her
film debut "La Pointe Courte" and "Cleo from 5 to
7", which won her the nickname "mother of the
Nouvelle Vague". From then on, she applied her
multifaceted talent and playful approach to both
fiction and documentary film, which monopolized
the last stretch of her 60-year career.

Peter Watkins

Often breaking with film convention, as well as
the mass media, British director Peter Watkins
won critical acclaim for his idiosyncratic mix of
fiction, documentary and dramatized historical
events (real or hypothetical) in films like
"Punishment Park" (1971) and "La Commune
(Paris, 1871)" (2000). In 1966 he won the
Best Documentary Oscar for his notorious "The
War Game".
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MAPAXKEYH / FRIDAY 11.9

120.30 TOIXOIPA®IEX / MURAL MURALS
122.30 MEINA©OPM: KOITA TIX EIKONEX /

MAPPLETHORPE: LOOK AT THE PICTURES -
TABBATO / SATURDAY 12.9
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120.30 A BIGGER SPLASH THE Eanano
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KYPIAKH / SUNDAY 13.9 Metpé Kepapeikég
TnA: 210-3612046
120.30 ENTBAPNT MOYNK / EDVARD MUNCH ot i Ao

48, lera Odos &

AEYTEPA / MONDAY 14.9
/ Megalou Alexandrou Str.

120.30 HMPOTAZH / THE PROPOSAL Keramikos metro station
Tel: 210-3612046
122.30  AOPATH XIAMA / BEYOND THE VISIBLE - HILMA AF KLINT

TPITH / TUESDAY 15.9

120.30 KONTPA XTON ANEMO / EleE
LEANING INTO THE WIND - ANDY GOLDSWORTHY

122.30 A BIGGER SPLASH

Exile Room
ABnvég 12, Movaotnpdki
TnA: 210-3223395

TETAPTH / WEDNESDAY 16.9

12, Athinas Str., Monastiraki

120.30 OAATIATIOYAHMA / THE PRICE OF EVERYTHING Tel: 210-3223395

122.30 TOIXOIPA®IEZ / MURAL MURALS www.exile.gr
YO THN AIFIAA / ME THN YMOXETHPIEH /
UNDER THE AUSPICES WITH THE SUPPORT
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