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Otyuvaikeg napapévouv Kat chuepa Pelovotnta atn NoAltikn (wh aAAd napoAa
autd npocnaBoUlyv va ennpedaouV TNV MOALIKNA Pe drnolov 1pdno unopouv Kat
Va OUPPETAOX0UV 0TNV AN ano@acewy Je {0oug 6pouc. To peoTBAA Taviwyv
avadelkVUEL TIG NPOONABELEG YUVAIKWY O€ OLAPOPEG XWPES VA XPNGLUOMoLN-
oouv onotadnnote dUvapn €xouv, eVIOG KAl EKTOG TOU MOATIKOU GUCTANATOG,
yla Va 0poatateUoouy Ta BIKALWHATA ToUG N va BEATLWOO0UV TNV KATAoTaon Twv
yuvalkwy. Eniong unoypappicel 1 npokAhoelg mou avipetwnidouv ol yuvai-
Keg nou B€Aouv va 6paatnptlonotnBolyv atnv MOATIKN.

Ta viokiuavtep Kat ot tawvieg puBonAaciag mou npoBaAAovial npogpxoviat and
v EANG6a, tnv lonavia, 1o BéAylo, Tn TaAAia, i HITA kat tov Kavada. Ektog
ano TG tawvieg mou napouataloviat oto PecTBAA, pla €10IKN NPoBoAn evog vio-
Kaviép ano tov Kavadd opyavaBnke pe tnv ouvepyaoia tng MNpeoBelag tou
Kavabda.

Ot oknvoBETpleg TwV TawLwy nou npoBdAlovial oto gpeotBAA avayvwpidouv
Kal TWoUV TouG aywVveg Kat TL¢ Buoleg mou €kavav yuvaikeg npv and pag yla
Mag, Kal pag napakivouv va dIEKSIKNOOUPE Pla Mo loOPPOMNN CUUUETOXA YU-
VALKWV KAl avopwov GTNV MOALTIKN KAl 0TA KEVIPA anoPAcewy yla £va KaAUTEPO
MEAOV yla 6AOUG Kal OAEG Hag.

Women remain a minority in political life today, but still try to influence politics
in any way they can and participate in decision-making In equal terms. This
film festival highlights the efforts of women in different countries to use
whatever power they have, both inside and outside the political system, to
defend their rights or improve their situation. It also underlines the challenges
women face if they decide to enter politics.

The documentaries and fiction films screened come from Greece, Spain,
Belgium, France, the USA and Canada. In addition to the films presented in the
festival, a special screening of a Canadian documentary has been organised
with the collaboration of the Canadian Embassy.

The women directors of the films in the festival pay tribute to the struggles
and sacrifices made for us by women before us, and inspire us to demand
a more balanced participation of women and men in politics and decision
making for a better future for all of us.



EFQ ANMO®AXIZQ / YO DECIDO
To tpévo ng eAeuBepiag/ El tren de la libertad

LuMoykn tawvia plag opddag 80 lonavidwy oknvoBetdv, Ntokiaviép, lonavia, 2014, 43’
Collective film by a group of 80 Spanish women directors, Documentary, Spain, 2014, 43

/I "Eva véo vouoox€BLo Katd Tou dikalwpatog tng auBAwaong NpotdBnke ano tnv
lonavikh kuBépvnon 1o 2014, kat Nupodotnoe pla éviovn Kivntono{non otoug
bpopous. Mia opdada PEPVIOTIKWV OPYAVIOEWY €KAVE [la NepLodia o€ onyavtt-
Keg lonavikég kat Eupwnalkég noAeLg yla va dnploupyhoel kKUpPa aviiotaong oto
VOMO. Autd T0 CUAOYLKO VIoKIuaviEp, épyo 80 lonavibwy yuvalkwy oknvoBeTwy,
napouctdadel TG onoudaldtepeg dPACELS yia T oTNPLEN ToU SIKALWNATOG OTNV G-
BAwoaon nou éyvav otnv Madplitn, otig BpugéMeg kat oto Mapiot. Mia wotopia tepd-
otag kKivntonotnang nou €ixe andAutn entuxia: 10 vouoox£oto dev unepyneiotn-
KE Kal 0 Unoupyog dikatooUvng Mou To Napouciaoe avaykAaotnke va napattnBel.

/' An anti-abortion bill was introduced by the Spanish government in 2014,
sparking off a major mobilization on the streets. A group of feminist associations
began a tour of several major Spanish and European cities to gain support for
opposing the law. This documentary, a collective work by 80 Spanish directors,
traces the major actions in support of the right to abortion that took place in
Madrid, but also in Brussels and Paris. It is a story of a tremendous mobilisation
which was a total success: the bill was dropped and the justice minister who
presented it had to resign.




LYNOPA / BOUNDARIES (pays)

XAén Popniow, Tawvia MuBonAaaoiag, Kavaddg, 2016, 98°
Chloé Robichaud, Fiction, Canada, 2016, 98’

/I 10 Mnéako, éva vnol pe nhouaolo unédapog, pla toealiotpla veaph MoALtikog, n MeAIE, £p-
xetat va dlanpaypateutel 1a dikalwpata €€6pugng yia tov Kavadd. H NtaviéA, n npdedpog
TOoU vnoloU, BéAel va Slaopaiioel dxt yovo v npootacia tou nepBaAAoviog aAAd kat tnv
OLKOVOULKA avakapyn. tou tonou. Ma t dleukoAluvon twv dlanpaypateloswy dlopidetal pla
dlapeagoAaBntpla. AutEG ol Tpelg yuvalkeg, kKatw and nieon, aokoUv MOALTIKA Kal NapdAAnAa
npoonaBouv va Bpouv pia oopponia petagl Ing NPOCWIKAG Kal eNayyeAUATIKNG Toug (WAG.
Eivat évag eAelBepog kivnuatoypd@og nou evaldooetal e eukoAla and 1o dpdua otnv na-
pdAoyn kwpwbla, akdua kat og Bpiep, aANAlovVTag CUVEXWCE TN JOPPH TOU.

//0On Besco, an island with a rich sub-soil, an idealist young politician, Félixe, arrives to nego-
tiate mining rights by Canada. Danielle, the island’s president, wants to ensure the protection
of the environment, but also the economic recovery. A mediator is appointed to facilitate
negotiations. These three women, under pressure, involved in politics are also trying to find
a balance between their personal and professional lives. It is a free cinema that goes with
ease from drama to absurd comedy, and even to suspense, constantly changing its form.

H XA6én Popno (et oto Mévipeal. Anogoitnoe and to Maveniothplo Kovkopvtia kat énetta and to EBvi-
K6 Ivotttouto yia tnv Ewkéva kat tov ‘Hxo (INIS) to 2010. H pi\poypagia tng tng oupnepizauBavel: Sarah
prefére la course (H Zdpa npotud va toéxel) 2013, Chef de Meute (EnikepaAng) 2012, Nature morte (Nekpn
@uon) 2011, Maternel (Mntowog) 2011, Moi non plus (Oute eycw) 2010, kat 1o Au revoir Timothy (Eig 10
enavidelv TiuoBy 2009.

Chloé Robichaud is based in Montreal. She graduated from Concordia University with a bachelor’s degree,
then graduated with a degree from the National Institute for Image and Sound (INIS) in 2010. She made
several films, a.o. in 2013: Sarah préfere la course (Sarah prefers to run), in 2012: Chef de Meute, in 2011:
Nature morte, Maternel, 2010: Moi non plus, and in 2009: Au revoir Timothy.



TA KOPITZIA THX BPOXHZ / GIRLS OF THE RAIN

AAivta Anpntpiou, Ntokipaviép, ENGba, 2012, 120°
Alida Dimitriou, Documentary, Greece, 2012, 120’

/I H tawla Ta Kopitowa tng Booxn¢ oAokAnpwvel TV Tplthoyia nou agopd otn cupBoAn twv
YUVALKWV 0TOUG NOATLKOUG aywveg Tou €lkootoU alwva. H tawvia aoxoAeital ye yuvailkeg nou
@uAak{otnkav kat Baoaviotnkav Katd tn SIKTatopia Twv Xuviaypatapxwy g neptodou 1967-
1974. Hrav 101e 20 etvv. MMevavia yuvaikeg kataBEtouv Tig paptupieg toug otnv tawvia. OAeg
polpadovtal 10 NBoG Twv yuvalkwy nou nhpav pépog otnv EBvikA Avtiotaon, kat endlkouv
v edpaiwaon 1ng avBpwnvng aflonpénelag e€loou enfuova. Ta Kopltota tn¢ Bpoxri¢ Bewpolv
TOUC €autoUg Toug dladoxoug ekelvwy Twv yuvalkwy. Eva an’ autd dnAwae: «...T1ig dladexd-
paote, dnwg ol véol avBpwnot dladéxovial epdg onpepa.» Elvat afloonpeiwto ot autd ivat
10 Adyla plag yuvaikag nou atepnBnke and toug BaoavioTtég NG TNy tkavdtnta va exet natdid.

/1 Girls of the Rain concludes the trilogy on the contribution of women to political struggles in
the twentieth century. The film is about women imprisoned and tortured during the military
dictatorship of 1967-1974. At the time they were all in their twenties. Fifty women testify in
the film. They all share the same principles as the women who took part in the National Re-
sistance, and pursue just as persistently the defence of human dignity. The Girls of the Rain
consider themselves successors to those women. One of them said: "...we are their succes-
sors, just like today's young people are our successors”. Remarkably, these are the words of
a woman deprived by her torturers of the ability to have children.

H AAivta Anpntpiou (1933- 2013) yevvABnke otnv ABrnva kat onoUdace oknvoBeaia otn ExoAn Ztaupdkou.
MapdMnAa pe v opydvawon npoBoAwv tawiy, dnpooieuce 10 «Ae€ikd Tawiwv Mikpod MhAKoug» 10
1992. LknvoBétnoe ndvw and 50 viokiuavtép kat 1o 2008 képdiloe 1o BpaBeio Kowvou oto AleBvég DectiBAA
Kivnpatoypdgou tng Beooahovikng yia v tatvia «[oukid ato Baito» (Birds in the Mire). H tpthoyia tng yla
NV avtiotaon Twv yuvalkwy, «[MouAtd oto BaAto»,«H Zwn otoug Bpdxoug» kat «Ta Kopitala tng Bpoxng»,
Atav peydAn enuuxia oto @ectBAA Kivnpatoypdgou tng Becoalovikng.

Alida Dimitriou (1933- 2013] was born in Athens and studied film directing at Stavrakos School. Parallel
to organising film screenings she published the "Short Films Lexicon” in 1992. She directed more than
50 documentaries and in 2008 won the Audience Award of the Thessaloniki International Film Festival
for "Birds in the Mire". Her documentary trilogy on women's resistance, “Birds in the Mire”, "Life on the
Rocks™ and "The Girls of the Rain”, was a big success at the Thessaloniki Film Festival.




MpoBoAn 3 tawviwv
Mikpod MiAkoug

Short Film
Programme

1. MIA EAAHNIKH TPAIQAIA / A GREEK TRAGEDY

NwkoOA Bav Mkétep, Tawvia KivoUpevwy oxediwv, BéAyto, 1985, 7
Nicole Van Goethem, Animation, Belgium, 1985, 7'

/1 Tpelg ModyUpVEG Yuvalkeleg plyoUpeg aywvi{{ovial va ouykpatnoouv Ta Katappéo-
via epeinia evog apxaiou EANVikoU vaol. Mexpl va €pBel 1o nAhpwua Tou Xxpdvou.
AMN\G 1L Ba yivouv oL kapududeg nou aneAeuBepovovial and 1o Bdpog toug; BpaBela:
1986: Oscar: KaAUtepn Tawvia MikpoU Mnhkoug, 1985: @eotBEA Kivnuatoypdgou
Annecy: Kopugaio BpaBeio (KaAUtepn Tawia Mikpou Makoug)

/I Three scantily-clad female figures struggle to hold up the crumbling remains of
an ancient Greek temple.Until the day when time finishes its work. But what will
become of the caryatids once released from their burden? Awards: 1986: Oscar: Best
Animated Short Film, 1985: Annecy Film Festival: Top Prize (Best Short Film)

H NwkoA Bav Tkétep (1941-2000) eival yvwoth yia tnv tawia Mia eMnvikn tpaywbia (Une
tragédie grecque) (1985), Vol van gratie (1986) kat MpdBAnua atov lapdbeioo (Trouble in
Paradise) (1989). H teheutala tawvia tng Zwvtag Ektdg Mad( (Living Apart Together) 8a oAokAn-
pwBel and €vav ouvepydn. Xpnotponoinoe 3D-e@€ yla Npwtn gopd oTo TeAeutaio Ing €pyo.

Nicole Van Goethem (1941-2000) is known for her work on a.o. Une tragédie grecque (1985).
Vol van gratie (1986) and Trouble in Paradise (1989). Her last film Living Apart Together will
be finished by a collaborator. She used 3D-effects for the first time in her last animation film.



2. EAIAN BOI'KEA NOAZKY / ELIANE VOGEL POLSKI

XdAe Toivikap & Aviég Oupnép, Ntokipaviép, BéAyio, 2018, 30°
Haleh Chinikar & Agnés Hubert, Documentary, Belgium, 2018, 30

/I H Eliane Vogel Polsky ftav pia yuvaika ibattépwyv ikavothtwyv. E€aipetikh Belyida diknydpog
kat onoudaia Eupwnaia, ouveloépepe otn BeAtlwon tng B£ong tng yuvaikag otnv Eupwnn. Qg
dlknydpog o€ BIKACTAPLa, EPEUVATOLA KAl KABNYATPLO 0€ MAVEMIOTAKLA, KAl EUNELPOYVWHWY O€
d1eBvg opyaviopoUg, aywvidétav adldkona yla (oa dikatpata kat eukalpleg, yia tnv 1odtnta Kat
gla Kovwvikn Eupwnn. Méoa and e€alpetikd apxeia kat onavieg yaptupleg, auth n tawvia anotu-
MWVEL TOUG AYWVEG KAL TIG ENTUXIEG TNG, ETAPEPOVTAG PAG O ONUAVTIKEG OTYUEG TNG Lotoplag Tng
Eupnng kat 1oug aywveg Twv yuvalkwy yla .edtnta.

// Eliane Vogel Polsky was an exceptional woman. A brilliant Belgian lawyer and great European,
she contributed to the cause of women in Europe. As a lawyer before the courts and tribunals,
as a researcher and professor at the university, and as an expert for international institutions, she
campaigned unceasingly for equal rights and opportunities, for parity and a social Europe. Through
exceptional archives and rare testimonies, this film traces her struggles and successes and brings
us back to important moments in the history of Europe and the women's struggle for equality.

H XdAe Toivikap yevvnBnke oto Ipdv, kat pével Kat epyadetal oG BpuEéMes. Metd ano tig onoudEg g otn
oknvoBeaia Bedtpou Kal pwtoypagia, anékinoe Mdaotep otnv Avadluon Kal Zuyypaeh Tawiwy oto lNaventoth-
Jio twv BpugeAhdv. Ewval elkaotikdg KaATEXVNG Kal okNvoBEeTel MOATIKE VIOKIUAVTED.

Haleh Chinikar was born in Iran, and lives and works in Brussels. After studying stage direction in theater
and photography, she obtained a Master's degree in Film Analysis and Writing at the University of Brussels.
Visual artist, she makes committed documentaries.

H Aviég Oupnép, andgottn MoAtkwv Entotnpdov ato Mapiot, Eekivnoe t otadlodpopia tng otn bnpoatoypagpia
nptv apxioel va epyaletat otnv Eupwnaikn Entponn. Ynnp&e enike@ahng tng Movddag lowv Eukalplddv yia
Tuvaikeg kat Avopeg. H €pguvd tng eottdlel otnv apolBaia evioxuon tng duvaulkhg g Eupwnaikng éviagng
Kat g Lootntag Twv eUAwv. Elval ouyypagpéag 0o BBAlwy :«Eupwnn kat Nuvaikeg» & «H Anpokpatia kat n
Kowwv{a ing MAnpopdpnaong otnv Eupwnn».

Agnés Hubert, a graduate in Political Science in Paris, began her career in journalism before joining the Eu-
ropean Commission. She has been head of the Equal Opportunities Unit for Women and Men. Her research
focuses on mutually reinforcing the dynamics that bring about European integration and gender equality.
She is the author of two books: «Europe and Women» & «Democracy and the Information Society in Europe».




3. IPOHIOYNTAI Ol KYPIEZ / LADIES FIRST

Méva AA Naykdp, Ntokpaviép, HIMA, 2016, 33°
Mona El Naggar, Documentary, 2016, USA, 33'

/1 To 2016, n Zaoudikh ApaBia xophynaoe otig yuvaikeg 10 6ikalwpa GUPPETOXAG OTLG
TOMIKEG EKAOYEG, TOOO WE TNV YNPO Toug 600 Kal Pe TNV unoyneldtnta toug. Eivat
n NpwIn Qopd otnv totopla tng Xxwpeag. Mwg Biwoav ot yuvalkeg otnv Laoudikh
ApaBia autd 1o véo toug dikalwpa; Htav npdBupeg va pihhoouv yla autd; Kat noteg
eupUtepeg epwtnoelg pnopel va npokUywouv ano tig ekhoyeg: To «[Mponyouvtat ot
Kupleg», elvat éva 30AenTo VIOKIPAVTIEP MOU XPNOLHOMOLEL TIG TOMIKEG EKAOYEG WG
eukalpia yla va enikevipwBel otnv NPoonaBEela KOWVWVIKWY Kal MOATIKWV PETAp-
puBpioewv otn Zaoudikn ApaBia.

/I In 2016, Saudi Arabia granted women the right to participate in local elections,
by both voting and running for office. It is the first time ever. How did Saudi women
experience their new right? Were they open to talking about it? And what broader
questions might the election raise? "Ladies First,” is a 30-minute documentary us-
ing the local election as the occasion to focus on the attempt of social and political
reform in Saudi Arabia.

H Méva EA Ndykap eivat Atydntia dnpoactoypd@og kat mpwnv avianokpitpla yia 1oug The New
York Times oto Kdaipo.la noAAd xpdvia, KEAUNTE TIG MOALTIKEG Kal KOWWVIKEG eEeAEeLg oTov
ApaBiké Kéopo, oupneplauBavopévou Kal Tou Npdopatou KUPatog eeyépoewy. Apxiloe va
AOXOAE(Tal e TOV KIVNUATOYPd®o yia npwtn gopd Katd tn SLApKeLa TNG alyuntlakng enavdota-
ong 1o 2011 kat and tote petakdpioe otn Néa Yopkn kat nhpe ntuxio paotep oto NTOKIWAvIEP OTO
IvotttoUto Anpoctoypagiag tou MNaveniotnpiou tng Néag Yopkng.

Mona El-Naggar is an Egyptian journalist and a former reporter for The New York Times in
Cairo. She spent many years covering political and social developments in the Arab world,
including the recent wave of uprisings. She started shooting video for the first time during the
Egyptian revolution in 2011 and has since moved to New York and obtained a master in docu-
mentary at the New York University Journalism Institute.



MIAHXTE MOY I'lA THN BPOXH / PARLEZ MOI DE LA PLUIE
(Let's Talk about the Rain)
Aviég Zaoui, Tawvia MuBonAaoiag, laAAia, 2008, 98" / Agnés Jaoui, Fiction, France, 2008, 98

/I'H Agathe Villanova ékave ta ndvta yia va Uyt and  Noéta faAiia, 6nou peydAwoe. Menet-
OpEVN PEPVIOTPLO, CUPMETEXEL Evepyd TNV NOALTKA. Otav 10 KOUKa TNG TNV OTEAVEL QVAYKAGTIKA
MowW OTNV YEVETELPA TNG yLa AdYouG LodTNTag PETAEU TwV GUAWY OTOUG UNOWN®LoUG, bev €Xel GAAN
enioyn, npénet va ndet oto Noto. Ba lval pla eukalpia va eNOTPEWEL 01O NATPIKO TNG, 6nou N
abeAPN NG NEPLUEVEL VO TAKTONOLACEL TIG UNOBETELG TNG anoBavouoag PNTEPAg ToUG. ZeKWvOvVIag
NV eKAOYIKN ekaTtpatela Tng, n Agathe npoonaBel va neioel ynpopdpous. AMAE n kapbdid ing dev
10 Aéel. H katdotaon neptnAéketat 6tav 600 tpeAMol Tng Aéve 0Tl NpdKeltal va yuploouv éva VIoKL-
Havtép yla eketvn... MTAUKONIkpn kwuwdia, e€alpetikol nBonotol.

/I Agathe Villanova did everything to leave the South of France where she grew up. A convinced
feminist, she becomes involved in politics. When her party parachutes her for reasons of gender
parity in her native region, she has no choice, she must go South. It will be an opportunity to re-
turn to her childhood home, where her sister is waiting to sort out the affairs of their late mother.
Beginning her campaign, Agathe tries to convince voters. But the heart is not there. The situation
gets complicated when two crackpots tell her that they are going to shoot a documentary about
her... Sweet-bitter comedy, brilliant actors.

H Aviég Zaoui, nBoroldg, oevaploypapog, oknvoBETng Kat payoudiotpla, eivat pla and g onoudaieg aAibeg 6n-
HLoupyoUs. Meta&u twv BpaBeiwv nou tng €xouv anoveunBel, £xel AddBel 8 BpaBeia Cesar, oupnepi\apuBavopévou
Tou Cesar yla 1ov KaAUtepo 20 fuvakelo PO, 4 popéEg yia 1o KaAUTtepo Zevdplo yia SLapopETIKEG Talvieg TG, Kat
yia v KahUtepn Tawvia. Kdnoteg and tg tawvieg g eivat. Place Publique (2018), MiArote pou yia m Bpoxri (2008).
Zav ia Ewdva (2004), MNepi Ope€ecwe (2000). Eniong, €xet ypdyel apketd oevapla pe tov Jean-Pierre Bacri, 6nwg yla
Tov oknvoBét Alain Resnais («Kdnvioua / Anayépeucn tou Kanviopatog» - Smoking/No Smoking, «H {wn eivat
éva 1payoudl» - On connait la chanson) kat ya tov Cedric Klapisch (Un air de Famille - Owoyevetakég Ouoidtnteg)

Agnés Jaoui, actress, scriptwriter, director and singer is one of the great French creative artists. Amongst her
many awards, she has received 8 César Awards, including for Best Supporting Actress, 4 times for Best Screen-
play for different films, and for Best Film. Her films include Place Publique (2018), Parlez-moi de la Pluie (Let's
Talk about Rain) (2008), Comme un Image (Look at Me) (2004), Le godt des Autres (The taste of others) (2000).
With Jean-Pierre Bacri, they wrote many scenarios, including for Alain Resnais (‘'Smoking / no smoking' and
'On connait la Chanson - Same 0Old Song'), and for Cédric Klapisch (Un air de Famille- Family Resemblances).




Mapaokeun 2 NoepBpiou

18:00 Ewdikh npoBoAnh og aguvepyaaoia pe tnv npeaBeia tou Kavada

Michaelle Jean - Mia apoagiwpévn luvaika
Zav-NtavieA Aagoévt (Kavaddg) - 52" - Ntokiuaviép
Bépa: Mia peutviotpla Kat petavdatpla rnou €ytve [evikdg KuBepvAtng

tou Kavabd to 2005 Kat unepaaniotnKe ta SIKalwPara twv yuvatkwy
Kal TwV ELOVOTATWY.

19:00 Eyw anogaocil{w

Mua opdda yuvalkwy oknvoBetwyv otnv lonavia - NTokipaviép
©épa: POA0G TOU KIVALATOG yUVAIKWV OTNV MOALTIKA

LYZHTHZH: Colette de Troy, Marie Vermeiren (Elles Tournent)
21:00 Xovopa

XAén Pountow (Kavaddg) - Tawvia MuBonAaoiag
B©épa: H kabnueptva {wn twv yuvailkwy otnv noAtikn

YYZHTHZH: Colette de Troy, Marie Vermeiren (Elles Tournent)

XaBBato 3 NoepBpiou

16:30 Ta kopitowa tng Bpoxng

AMivta Anuntpiou (EANG6a) — Tawvia MuBonAaciag
Bépa: O yuvaikeg avilotékoval

Etoaywynh ané Péa BaAvtév, BewpnTikd Kivnpatoypdgou,
pélog AX tou WIFT-GR

19:00 MpoBoAn 3 Tawviwdv MikpoU Mhkoug

* Mia eMnvikn oaywdia tng NikoA Bav Tkétep (BéAyio) — Tawvia kivoUpevwy oxediwv
* EAiav BéykeA [N6Aaku twv XdAe Totvikap kat Aviég Oupnép (BéAyto) — Ntokipaviép
* [Tponyouvrat ot kupieg tng Mova AN Naykdp (HIMA) — Ntokiuaviép

IYZHTHZH: Colette de Troy, Marie Vermeiren (Elles Tournent),

Agnés Hubert

21:00 MiAnote pou yia tn Bpoxn

Aviég Zaoul (TaAAia) - Tawvia MuBonAaaoiag
Bépa: I6lwtikn {wn piag yuvaikag otnv noAltikA — Ula KauoTikn Kwuwdbla

LYZHTHZH: Colette de Troy, Marie Vermeiren (Elles Tournent)



18:00

19:00

21:00

16:30

19:00

21:00

Friday 2 November

Special screening in collaboration with the Embassy of Canada

Michaelle Jean - A Woman Of Purpose

Jean-Daniel Lafond (Canada) - 52'- Documentary

Theme: A feminist and immigrant who became Governor General of Canada
in 2005 and defended the rights of women and minorities.

Yo Decido

A collective of women directors in Spain — Documentary
Theme: Role of the women’'s movement in politics

Q&A: Colette de Troy, Marie Vermeiren (Elles Tournent)

Boundaries (Pays)

Chloé Robichaud (Canada) - Fiction
Theme: Everyday life of women in politics

Q&A: Colette de Troy, Marie Vermeiren (Elles Tournent)

Saturday 3 November

Girls of the rain

Alida Dimitriou (Greece) — Fiction
Theme: Women's resistance

Introduced by Rea Walldén, film theorist, Board of Directors WIFT-GR

Short films Programme

* A Greek tragedy by Nicole Van Goethem (Belgium) — Animation

* Eliane Vogel Polsky by Haleh Chinikar and Agnes Hubert (Belgium) - Documentary
* Ladies first by Mona al Naggar (USA) — Documentary

Q&A: Colette de Troy, Marie Vermeiren (Elles Tournent), Agnés Hubert

Parlez moi de la pluie (Let’s Talk about Rain)

Agnés Jaoui (France) - Fiction
Theme: Private life of a woman in politics — a sharp-edged comedy

Q&A: Colette de Troy, Marie Vermeiren (Elles Tournent)
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